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Perfect stitching? - yes. 

Total design freedom? - yes. 
Fourteen different colors? - yes. 
Lots of money? - NO! 


Se: = With the Huskygram by Viking embroidery machine and your home 
x computer, professional - quality embroidery and monograms are as 
easy as command - sew. Now available in IBM as well as Macintosh 
versions, your easy-to-use Huskygram by Viking can stitch designs up 


to 14 square inches big! Never limited to a set few colors and designs, 



















your Huskygram offers hundreds of creative choices. 


Monogramming is as easy as touching a letter on the keyboard - really! 
With your IBM computer, choose any combination of letters in any of 
three different type styles and your Huskygram software does the rest. 
Your letters instantly become stitches in any color and size from 5 to 
50 mm's. Stretch, rotate and mirror your designs all on your 
screen with just the touch of a button. 
And, forget about the prices of those big embroidery 
machines - Your Huskygram by Viking is affordable. 
Stop by your authorized Viking Husqvarna Sewing 
Machine dealership today, or call 
1-800-358-0001 for a free brochure. 


(In Canada. call 1-800-461-5648] 








You're Ready lor the Best * 

Viking Sewing Machine Co. Husqvarna White Sewing Machine Co. VI KING 
P.O. Box 94804 1470 Birchmount Rd. H 

Cleveland, OH 44101-4804 Scarborough, Ontario, Canada M1P 2G1 Husqvar na 
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Simplifying the blanket coat 
I found Rochelle Harper’s article on 
blanket coats (Threads No. 49, pp. 36-39) 
intriguing and informative, so much so 
that I had to make one immediately. I 
used the same pattern (Burda 4897) and 
followed the instructions with one 
exception: I did not use side seams. 
Instead, I cut the back and sides in one 
piece, which the wide blanket fabric 
allowed, and bound the edges with ‘-in.- 
wide fake leather. The coat looks super. 
—Charlotte C. Baker, Charlottesville, VA 


Liberty buttons 

and coat patterns 

“From a Warm Blanket to a Cozy Coat” 

(Threads No. 49, pp. 36-39) was a great 

article. I can find the blanket fabric, but 

who sells those Liberty coin buttons? 
Virginia B. Fast, Chagrin Falls, OH 


Ed. replies: The coat article warmed the 
hearts of many readers, several of whom 
have called or written to ask how find 
the Liberty buttons, the Burda and 
Folkwear adult coat patterns, and the 
pattern for the child’s coat shown in the 
article. Here are the sources: 

The Liberty buttons, made from real 
silver half dollars, come from Oregon 
Leather, PO Box 5577, Portland, OR 
97228; (503) 228-4105. Each button costs 
$7.20 (add $2.83 to your order for S&H), 
and you need to specify whether you 
want the eagle or the female Liberty 
figure to show. Oregon Leather also 
offers smaller buttons made from 
buffalo nickels for $2.30 a piece. 

If you don’t have anearby retailer ora 
mail-order source, you can contact 
Burda at the following addresses for 
information or pattern purchase: In the 
U.S., PO Box 670628, Marietta, GA 30066, 
(800) 241-6887; in Canada, 2 Mark St., 
Toronto, ON M5A 1T8, (416) 364-6451. 

If your local retailer doesn’t carry 


Folkwear, you can order patterns by 
calling (800) 888-8286 in the U.S. or 
Canada, or by writing to Folkwear, PO 
Box 5506, Newtown, CT 06470-5506. 

Rochelle Harper didn’t usea 
commercial pattern to make the child’s 
coat shown on p. 36 of issue No. 49, but 
shethinksthatany of thefollowing 
patterns would also work: Kwik Sew 
2260 or 2259, Simplicity 9871, Style 
2178, and Stretch & Sew 999. 


Wearable art attacked 

Your lively article by Wilanna Bristow 
(Threads No. 48, pp. 63-65) on the use of 
seeds as decorative items has brought 
me to grief. Here’s what happened: 

After saving, cleaning, and drying 
watermelon seeds, I put my needle to 
work and created a metallic couched 
sweatshirt that was truly amazing. 
Living in rural Oregon and a short walk 
from my nearest neighbor, I wore my 
sweatshirt over to show it off and was 
attacked by a rooster who apparently 
could not believe his eyes, and must have 
seen me as the fowl version of the Good 
Humor man. Being put upon by an 
excited rooster left me emotionally and 
physically distressed and I fled for home 
to put my art piece away in the bureau. 
Upon retrieving it a week later, I was 
horrified to find that a mouse (or two) 
had reduced it to punk art. I am a woman 
of declining years and frankly will have 
no use for itin its present condition. 

I am going to try that fine project on 
using recycled ties found in one of your 
back issues because it looks like one that 
I couldn't get into any trouble with. 
Since “Aunt Lydia’s Work Basket" is no 
longer published and we do all miss it so, 
I am so pleased that you are putting 
some nifty craftsin Threads. Nature 
abhors a vacuum, you know. 

—Sherry L. Redd, Drain, OR 
PS. We ate the rooster. => 
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IF YOUR OLD MACHINE CAN'T EMBROIDER 
A MULTICOLORED DINOSAUR... 





MAYBE IT IS ONE 


Dont just get a new machine— get into a whole new 
world of creativity with the Brother Pacesetter'" PC-7000. 
Here's a complete sewing workstation that's so advanced 

it makes others seem extinct. It gives you 660 decorative and 
utility stitches plus 
dozens of professional 
quality embroidery 
patterns at your 
fingertips. And you'll do 
them easier, faster and 
better than with any 
other machine. 





The sewing expert is built in. Just touch the 
screen — the how-to manual is built right into 
the PC-7000. 


If embroidery is your passion, you'll be able to embroider 
patterns in multiple colors — automatically. In addition to the 
built-in patterns, you can expand the creative range of your 
embroidery with plug-in memory cards (three are included, 
others are available). 


oro 








The LCD touch screen shows you everything you need 
to know — the owner's manual is built right in. From 
Brother's exclusive 
Quick-Set™ bobbin and 
F.A.S.T.™ automatic needle 
threading to the exclusive 
side cutter, every feature is 
designed to help you sew 
like an expert. 


See how far Brother’s 
advanced technology 
can take you. Try a 
PC-7000 at an 
Authorized Pacesetter 
dealer today. 








The PC-7000 can change from precision embroidery 
machine to full-featured sewing machine in seconds. 


We're at your side. 


et. 


Brother International Corporation « 200 Cottontail Lane « Somerset, NJ 08875 * Attn: Pacesetter Dept. « 908-356-8880 ex: 4830 
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Taking advantage 
of nature’s bounty 
I am anavid reader of Threads and 
especially loved the Aug./Sept. issue (No. 
48). [love working with things of nature, 
but had confined my found treasures to 
wreath-making, flower arranging, and 
creating small Christmas decorations. I 
have now dried cantaloupe seeds to try 
my hand at sewing them (Threads No. 48, 
pp. 63-65). Lalsoloved the hemstitching 
article (pp. 52-55); up to now I’ve only 
used hemstitching in my weaving. 
—Peggy Fox, Malaga, NJ 


Newsprint patterns don't last 
Like Deborah Little (Threads No. 48, 
p. 12), lalsofound newspaper roll ends 
usefulfor many craft projects, for 
wrapping large gifts, and especially for 
my children’s art ideas. I would like to 
caution readers, however, that the paper 
is only newsprint quality. Just like any 
newspaper, it will yellow and crumble 
with time. I no longer use it for patterns 
that I intend to save. It does keep well for 
afew years, so itis acceptable for an 
apparelstyle that you want for only a 
season or two. 

—Jean Dunning, Cromwell, CT 


How to attain drapier crochet 
The crochet-sweater-that-looks-like-an- 
afghan problem referred to in Ruth 
Atkinson’s article (Threads No. 49, 
pp. 44-47)is common among crocheters 
who use worsted-weight yarn at 3 sts./in. 
gauge. To solve this problem, use a 
lighter, sport-weight yarn ata firm gauge 
(at least 5 to 7 sts./in.) To create relief 
designs, use a background of double 
crochet. You'll get the texture you want 
without a lot of excess bulk. 

—Mary Rhodes McGoveran, 

Boulder Creek, CA 


More to quilts than accuracy 
I want to respond to "Obligation" 
(Threads No. 47, p. 90) and add my 
comments to G. Regina Davis' letter 
(Threads No. 48, p. 6). When my mother- 
in-law died, I inherited two sets of quilt 
squares. In the past two years, I have 
used them to make two quilts. 
Thefirstone is an album quilt with 
names of my mother-in-law's friends and 
familyfrom Texas. She had brought the 
squares with her to California in the 
early 1930s. After 60 years, the squares 
were tweaked in all different directions. 
Also, they were in non-coordinating colors 
and mixed with pieces from flour sacks. 
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The second quilt is made from a group 
of “Dresden plates.” Each was lopsided 
and out of round. 

Yes, [had my challenges set for me. But 
if thereis one thing Threads has taught 
me, itis to expand my horizons. All I 
could do was my best. I have brought two 
quilts to life, and have created heirlooms 
for my sons froma grandmother they 
never met. 

—Shannon S. McMillan, Salinas, CA 


Rotary-cutting tips 
I'd like to add afew tips to the article by 
David Coffin (Threads No. 48, pp. 40-43). 

Straight-handled cutters can easily be 
reversed for left-handed use simply by 
turning the cutter over. To use a cutter 
correctly, place the cutter so the blade 
side is next to the ruler. If you try to cut 
with the plastic side next to the ruler, it 
will slip and bind on the ruler. 

Although Olfa offers a small and large 
cutter, most people find the larger one 
easier to use because it fits most hands 
comfortable and securely. Unless a 
person has very tiny hands, the small 
cutter is tiring to use, and most find 
their fingernails digging into their palms. 

I have found that two of the larger Olfa 
mats (23 by 35 in.) butted together are 
sufficient for cutting garment pieces, 
and much easier to store than the large 
mats mentioned. 

When cutting, you can see better and 
use your entire arm, not just your wrist, 
if you stand. I find it convenient to cut 
standing at a counter-height table (to 
lessen back strain), with the mat near the 
corner, so both sides are easy to get to. For 
most people, the best height for the table 
is level with the top of your hip bone. 

By the way, as mainstream traditional 
quiltmaking has adopted the rotary 
cutter as the tool of choice, many 
innovative quilt artists have returned to 
scissors for the character and expression 
found inimperfectly cut pieces. Much of 
this hasderivedfrom the freedom found 
in the piecing of quilts in the African- 
American heritage. The “Who'd A 
Thought It" exhibit (Ed: at the 
Metropolitan State College of Denver; 
see Calendar on. p. 74) started a revolt 
against uptight accuracy in quilts. 

But that's another story. 

—Lynn Lewis Young, Houston, TX 


Less expensive photo transfers 
In response to the article in Threads 

No. 49, pp. 40-43, on transferring 
photocopies of family photos to fabric, 


Id like to describe a product that would 
lend itself to more budget-conscious self- 
starters. It produces astiffer, shinier- 
surfaced fabric copy, but I made and 
transferred the photocopies to fabric in 
one afternoon, then stitched the images 
into a strip-quilted vest the next 
morning. It was a piece of cake. 

The liquid transfer medium is called 
Picture This. It costs $3.19 for an 8 oz. 
bottle and is available at many popular 
stores including Michaels, Wal-Mart, 
Home Depot, and Ben Franklin, among 
others. I copied my black and white 
photographs onto a standard 11-by 17- 
in. sheetof photocopy paper at a nearby 
Kinko’s shop for 12€. After trimming 
each image to size and placing itfaceup 
on wax paper, I brushed acoatof the 
medium directly onto the copy, thick 
enough to obscure the image. 

Then I picked up each print and placed 
it coated-side down onto a slightly larger 
piece of off-white, prewashed muslin. I 
placed a paper towel over the work and 
used a rolling pin to lightly press the 
image onto the fabric. The medium 
causes the toner from the photocopy to 
bleed the image into the fabric. Although 
the product directions say to let the 
transferred images rest for 24 hours, I 
experimented with several images, 
hastening the drying process with a hair 
dryer ona low setting. 

Now came the fun part. I dabbed a 
water-soaked sponge all over the paper- 
on-cloth sandwich until it was fully 
soaked, which released the paper f rom 
its image transferred to cloth. I was 
surprised to see how clear and detailed 
this fabricimage was next to the 
original photograph. 

Forafew hours and less than a $5 
outlay, this first-time pro ject was a 
happy experiment. I can imagine doing a 
holiday apron with the family photo on 
the bodice, a cloth picture album, or a 
soft wall hanging. There is plenty of 
transfer medium left in the plastic bottle 
awaiting the next inspiration. 

—Ann Pearce, East Amherst, NY 


So much to know about yarn 
As a spinner and a knitter, ld like to add 
some information to the Fall Yarn 
Review (Threads No. 49, pp. 30 and 32). 
In my experience, some chenilles when 
knit will “ratchet” themselves out of the 
knitted stitches. After putting a lot of 
money into the yarn and hours into 
knitting, [found that upon the first 
wearing of the chenille sweaters, loops 
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new meaning 
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Natural 
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appeared wherever the knitted fabric 
was stretched. As I understand from at 
least one yarn supplier, some chenilles 
are not recommended for knitting, so 
it’s always a good idea to ask about use 
before you buy. 

The Paloma yarn has a remarkable 
quality, which I think is due to the yarn's 
greatangle of twist (in the photo on p. 30 
of that issue, you can see that the twist 
seems to run almost perpendicular to 
the axis of the yarn), coupled with an 
unusual loft and high number of plies. 
Using a stockinette stitch with Paloma 
creates a fabric that looks like a fancy 
pattern: Half of cach stitch is normal, 
and the other half is almost vertical. 
This yarn gives outstanding definition 
to cables and other textures. Paloma's 
hand, warmth, and durability really 
are superb. 

I hope Threads will provide accurate 
and interesting information about fibers 
and yarns, in keeping with the excellent 
coverage of textile issues. 

—Dana Sagar, Warrenton, VA 


Colorful hats from 
leftover yarns 
The fascinating article entitled 
“Crocheting Colorful Hats” (Threads 
No. 43, pp. 34-36) has touched off a 
frenzy of activity in the Peace Arch 
Weavers and Spinners Guild in Surrey, 
BC, of which I'm a member. This pro ject 
fulfills the need to use up a variety of 
leftover yarns from bygone weaving 
projects, and the patterns displayed also 
adapt well to cushion cover dimensions. 
Thanks to Adriene Cruz forthe 
innovative way in which she has written 
and illustrated her article. 

—Joan Roberts, Delta, BC, Canada 


Sometimes the simplest 
solution works best 

Jam the proud owner of a Bernina 830 
(referred to as a Golden Oldie in Threads 
No. 35, pp. 55-56). It has always sewn 
beautifully and performed all the 
functions I’ve needed. Then I hit trouble; 
here's my tale of woe: 

Ihad purchased fabric to make my 
husband a shirt. When I began sewing, 
the seams were practically gathered. I 
tried adjusting tensions, both top and 
bottom. I was quick to blame the 
machine, thinking that I had just 
moved 1500 miles, so it must be out 
of adjustment. I called a repairman 
and he convinced me it could be any 
number of things wrong with the 
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machine. I took the machine to him 

and gotitbackforaransom of $86.29. 
After he cleaned, lubricated, and 
retimed the hook; reset the hook-to- 
needle clearance; resurf aced and 
polished the hook and needle plate; 
rebuilt the top tension assembly; 
rebalanced the bobbin case tension; 
rebalanced the top tension; and replaced 
the needle (something I had done only 
minutes before taking it to his shop), the 
machine was sewing exactly as it had 
prior to my taking it to him. 

Now forthereason for my letter. After 
the repair, I read Threads No. 39 
(February/March '92), which I had 
purchased during my move but had not 
yet had time to read. When I ran across 
your article "Looking for Mr. 
Goodthread" (pp. 50-52), I decided to test 
a spool of 100 percent polyester thread, 
even though my fabric was cotton. It, and 
my machine, worked beautifully. 

Thank you for having such 
informative articles. Before allowing 
myself to get clipped again, Pll be sure to 
do my homework. 

—Audrey Weber, New Glarus, WI 
PS. Now if I can only get all the oil spots 
out of my project after the master “lube 
job." I may end up with a wearable 
garment. You haven't published any 
article lately on cleaning up oil slicks, 
have you? 


Ed replies: Try dabbing on Carbona or 
Afta dry-cleaning solvent, available at 
hardware stores, using the following 
technique described by wedding-gown 
designer Richard Glasgow in issue No. 39 
on pp. 72 and 73. Place the fabric face 
down on an absorbent pad (old diapers 
or flannel work well). Dip a cotton swab 
(or a cotton ball) in solvent and gently 
stroke the stain, working from the 
center of the stain outward. The idea is to 
dissolve and disperse the oil, and drive it 
into the pad. 


Sweaters from strips and 
repairing holes in knits 
The article about a coat made from 
knitted strips (Threads No. 45, pp. 51-55) 
was again a different approach to 
working a garment. I would like to know, 
though, why Deborah Newton placed the 
front panel knitted from top to bottom, 
instead of bottom to top like the other 
panels. Did her decision have to do with 
pattern design? 

About the article on repairing holes 
in knits (Threads No. 45, pp. 40-41), I'd 


liketo share my techniques for repairing 
damaged knitwear: 

First, I never make an even-sided hole. 
Ileavethe hole as small as possible. 

Second, I duplicate-stitch at least two 
stitches on each side of every row, with 
the second stitch done under the 
original stitch. 

And finally, I never use an embroidery 
hoop for knit repairs. Very few yarns 
like to be pressed so tightly. 

Just my opinion. 

—Renate Broeker, Memphis, TN 


Deborah Newton replies: My decision 
had only to do with the placement of 
color,and not construction. The wide 
center strip is the only one that has a 
mirrored image at each end, and was the 
only one I could turn upside down, 
which I did because I liked the bird 
motifs on a gold background at the top 
of the coat. 


Nostalgic scraps for 
woven pillow cover 
I just read Gwynne McKenzie’s letter 
(Threads No. 49, p. 6) wishing she had 
saved scraps from garments made for 
her daughters. It brought to minda 
weaving project I did in 1969. In 
searching through old weaving patterns, 
Icameacross one called “Mary Simmons,” 
from the 1700s. As this is my maiden 
name, I wondered what I could do to 
make a unique item that would be 
personal. Well, I had loads of scraps from 
garments made for my then eleven-year- 
old daughter. I wove a 36- by 36-in. pillow 
cover using the pattern and scraps (for 
weft), then taking some license with the 
pattern, I added a contemporary Mary 
Simmons Collins pattern. Thus across 
the generations and cultures, the Mary 
Simmonses continuefrom 1700 to 
(almost) 2000. 

There ain't no new knowledge, just 
reapplication of previous ideas. 

—Mary Simmons Collins, Shirley MA 


Corrections 

The beautiful blanket coat made from 
Folkwear pattern 150, shown on the 
table of contents in Threads No. 49 

(p. 3), was made by Patty (not Betty) 
JO Blake. 


We welcome your comments, criticisms, 
advice, and ideas. Letters may be edited 
for brevity and clarity. Please write to us 

at Threads Letters, 63S. Main St., 
PO Box 5506, Newtown, CT 06470-5506. 
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PC PATTERNS 2.0) $179 
* Designer Edition * | «83 


Computer Software for IBM-compatibles No cosross. 


PC PATTERNS prints full-size patterns in 3-5 minutes. Enter yo 
measurements and print an accurate professional-quality pattern. 
Print CHILDREN'S, WOMEN'S, MEN'S; BLOUSES, SKINS, 
PANTS, SLEEVES, & COLLARS (facings, too) from over 50 
included patterns. No limit on size. Design your own patterns 
with adjustable neckline depth, dart apex, armholes, collar widths, 
button exten. and moveable darts. Print any scale, 1-100%. 


Water Fountain Software 
13 E. 17 St. 3rd fl 
New York NY 10003 

-929-6204 


Requirements: 640K.Most printers m 
including lasers, inkjets, and dot-matrix. 
Send $10 for working demo. — | 





e First Annual Conference 
P and Continuing Education 
FISIHS Seminar for Quilt Professionals 


Louisville, Kentucky 


January 10-15, 1994 § 








Business Lectures - 
Design & Color Works hops, Y 
Panel Discussions st 
Luncheons with Speakers 
Vendors' Mall 
Demonstrations 

Quilt Exhibition 


Aii i TEC 
Er SN e W WIE 


For Information: 
Juanita Yeager 
P.O. Box 22642 
Louisville, KY 40252 -0642 
502-429-6722 






Sponsored by QuiltFest USA Inc 


"A New Source For Surface Design And 
FiberArts & Crafts 


Procion MX Dyes * Jacquard Textile & Silk Paints 
Batik * Screen Printing * Books * Paper Making 
Marbling * Beads & Findings * Gold Leaf * Airbrush 
Supplies & Equipment * Sculpey, Fimo.. — More! 


Send $3.00 For Our 
Complete Listing 

935 Erie Bivd. E., 
Syracuse, N.Y. 13210 
(315) 474-1000 
Orders Only Call 
1-800-669-2787 


lWeelea Yarns... 


Pure wool yarns in a variety of weights and colors for 
weaving and knitting. Carded wool in natural and 
dyed colors for handspinning and feltmaking. 
Custom carding, spinning and dyeing available. 







Dealers inquiries invited. 


WILDE YARNS 


PO Box 4662, Dept. T 
Philadeiphia, PA 19127-0662 
Spinning Wool Since 1880. 


. Send *6° for sample cards. 
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Introductory Offer 


“Calico Rose" 









Applique Pattern’ 
Capture The Romance / 
of Garden Ross / 
& A Child's Stuffed / 
Calico Kitten 
In This Partially Padded 
Machine Applique 











DETAILED Instructions Included 





Finished Length 15 Inches 
Finished Width 6.5 Inches 






Recommended Garment: 
Vest, Jacket, or Coat 
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Not Recommended For Beginners Y. 


$9.95 plus $2.00 S&H 
Send check or money order to: 


DREAMTIME 
APPLIQUE DESIGNS 


P.O. Box 39508 
Edina, MN 55439-0508 







Shades That Save! 


Warm Window can reduce winter heat loss and summer heat gain through 
windows dea more than 80%. 


— Out Winter Cold And Sumuier Heat! 


| Sew insulated shades with this unique 4-layer insulated lining, a magnetic 
edge seal and almost any decorator cover fabric. 
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Add any decorator cover fabric to the efficient Warm Window 
system for your personal touch to the decor in each room. 
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Sew So Easy 
Make beautiful Roman, Balloon or Hobbled shades or 
your own creative variation with the easy to 






follow instruction boo dete hook 
for Warm Window at your favorite 
fabric store or send a large SASE 
for a free brochure and sample. 
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| Decorate While You Insulate! 


Warm Windoui 


Insulated ShadeS ystem U.S. Patent No. 4397346 


WARM PRODUCTS, INC. 

16110 Woodinville- Redmond Rd. #4 

TM Dept., Woodinville, WA 98072 
| 1-800-234-WARM 












Make Christmas Special With 


Dat EN 57 
Gree Arm! 

A terrific Christmas value, 
featuring: 

e Multi stitch 

functions! 

e Mending, overcast and 
satin stitch for applique! 
eSews on buttons! 


e Much, much more! 
eBeautiful package! 


=) Model MX-3123 


- Computer Equipped! 
e Named “Best Buy" in its class by 
Consumers Digest magazine! 
e Automatic one-step buttonholer! 
* Built-in needle threader! 
e Convenient one-hand thread cutter! 
e Automatic needle-stop “up”! 


Give your Holiday sewing a beautiful 
finishing touch with any of New Home’s 
easy-to-use MyLock Sergers! Now 
priced as low as $299! 
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Make It Special With New Home's Gift-Wrap Packages! - 
See them at your New Home dealer! 


Snowllake emitciderery was tewn on the Memory Crah #000 Otters exclusive of trade-ins and olhar discounts of suggesied manufacture: s retail price at participating Hew Home dealers. 





Great Values From New Home! 


$300 Bonus Pack at no 
extra charge includes: 
e Miraclestitcher, for yarn 
embroidering! 
e Memory Card! 
Named “Best Buy” by Consumers e 27 spool assortment of 
Digest magazine! Features Embroidery Thread! 
Professional-Style Embroidery, e 45-minute Instructional 
huge variety of decorative and utili- Videotape! 
ty stitches, large visual touch g e Memory Craft 8000 
screen, perfect one-step but- ELE Work Book! 
tonholes! — > * Spool of mono- 
; filament acrylic 
thread! 


Plus 
Bonus Pack 
Werth $100! 


$100 Bonus Pack at no extra 
charge includes: 
e Clothsetter! 
e Template Overlay and Grid! 
e 45-minute Instructional 
Videotape! 
e Circular Embroidery 

With the Scan ’n Sew, you can copy a design from a piece of Hoop! 

paper, then transfer it automatically to the Memory Craft 8000 * Drawing Kit! 

for beautiful embroidery. An amazing device now with 
an amazing bonus! 





For the name of your nearest participating New Home dealer, call 1-800-631-0183 






K “The World’s Largest Manufacturer of Computer Sewing Machines” 


NEW HOME 


THE NEW HOME SEWING MACHINE COMPANY 
100 HOLLISTER ROAD, TETERBORO, NJ 07608 (201) 440-8080 


Offers good through December 31,1993 1993 New Home Sewing Machine Company 


Questions A | 


Adding walking ease 

I've been trying on the new long vests 
in retail stores. Thes look fine when I'm 
standing still, but tend to hang open as 
I walk and move. Can I prevent this 
problem in a vest I sew? 

—Harriet Smittle, Alexandria, VA 
Sandra Betzina replies: Yes, there’s a 
way to alter the pattern fora long 
garment to add what I call “walking 
ease,” which Keeps the front edges from 
gaping open as you walk. It works 
equally well for a long vest, a coat, ora 
coatdress. The length of the garment 
determines the amount of walking ease 
to add at the hem on each side of the 
front: 2% in. for a midcalf-length vest or 
coat, 1'4 in. for a knee-length one. 

It’s best to add walking ease at center 
front, unless the garment includes 
striped or plaid fabric or front detailing 
such as a lapel; for these you'll add the 
ease at the front side seam. Either way, 
the garment back remains unaltered. 

To add walking ease at the center front, 
slash the pattern along the center front 
line from hem to neckline and spread 
the pattern, tapering from the full 











amount at the hem to nothing 
somewhere between the armhole and 
neck (wherever the pattern will lie flat). 

During layout, the grainline of the 
front pattern section remains the same, 
with only the front edge of the piece off 
grain. Using the pattern as a guide, cut 
two pieces of twill tape the length of the 
front seamline and hand baste the tape 
along the seamline of each front section 
to stabilize and prevent stretching. 

To add walking ease at the side front, 
extend the width of the side front’s lower 
edge the required amount and taper to 
nothing at the underarm. 


A stabilizer for 
machine embroidery 
In British embroidery books, rve read 
about a product called vanishing 
muslin, which is used as a stabilizer. 
Can you help me locate a source for 1t? 
—Jan Brashears, Atlanta GA 
Yvonne Perez-Collins replies: 
Vanishing muslin stabilizes fabric 
during machine embroidery and then 
disintegrates with the application of 
heat. It’s an ideal product to use when 


























you don’t want toapply water to remove 
the stabilizer from embroidery. It’s 
woven, and issturdier and less likely to 
tear with dense stitching than water- 
soluble stabilizer, and easier to remove 
than tear-away stabilizer, which can 
damage delicate stitching when removed. 
ve experimented with a brand called 
Vanish-A-Way, imported from Australia; 
itis available from N.J. Cornwell (19725 
40th Ave. W, #G, Lynnwood, WA 98036; 
206-774-9678; 16- by 32-in. piece, $7.50 
plus $3.50 S&H). After stitching, trim 
the excess, set a dry iron to the 
temperature appropriate for your fabric 
and thread, then iron until the stabilizer 
scorches lightly. To remove the stabilizer, 
roll and scrunch the piece on a terry 
towel, which crumbles the stabilizer to a 
powder. For stubborn areas, I massage 
evenly with a toothbrush on the wrong 
side (brushing may damage stitching). 
There are other types of vanishing 
muslin available. You can order one 
that's imported from England from the 
Magie Needle (RR2, Box 172, Limerick, 
ME 040498; 33 in. wide, $5.50/yd. plus 
$3.50 S&IT), which I haven't tried yet. In 


























Maybe you enjoy making T-shirts. Or sweatshirts. Or workouts like these. Or 
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maybe you've been waiting to make a fashion 


Now there are three Juki Home Overlock 


models for you to choose from: The MO-634DE, 
a 2 needle, 3-4 thread convertible overlock with 
differential feed; The MO-634, a 2 needle, 3-4 
thread convertible overlock machine; and the 


MO-613, a single needle, 3 thread overlock. 


my experience, some of the vanishing 
muslins require more heat to scorch, 
and the remaining fiber whiskers are 
more difficult to remove. For best 
results, experiment with swatches of 
stitching and stabilizer first. 


READERS REPLY 


Readers have volunteered the following 
information in response to queries. 


Several readers responded to the request 
for information on stitch design 
software for the Macintosh (Threads 
No. 48, p. 11). Nancy Wilson (address 
unknown) and Barbara Dieges of South 
Pasadena, CA, both love a program called 
Stitch Crafts for charting counted cross- 
stitch designs. Easy to use, the program 
works with both color and black-and- 
white monitors and is available from 
Compucrafts (PO Box 326, Lincoln 
Center, MA 01773; 508-263-8007; $150). 
Nancy Marchantof Amsterdam, the 
Netherlands, has tried several programs 
for designing cross stitch and other 
graphed pro jects; she prefers Stitch 





Painter, a grid design program (Cochenille 
Design Studio, PO Box 4276, Encinitas, 
CA 92023; 619-259-1698; $75-$ 145). 

Kim Salazar of Seabrook, MD, uses 
Superparnt (Aldus Corp., call 800-333- 
2538 for stores; $99.99), a standard 
painting application, to design counted- 
thread patterns. She prefers the 
flexibility of afull-feature graphics 
program to one specifically for stitch 
design, because it gives her the freedom 
to design a project of any size, shape, or 
scale; create custom colors; include 
freehand elements in the design; switch 
toa finer grid for details; use the 
paintbrush to fill in multiple squares 
quickly; and make super-size color 
printouts at aservice center. 

Thora Lee Johnson of White Bear Lake, 
MN, prefers GenericCADD (Autodesk; 
call 800-228-3601 for stores; $495) for 
stitch design on her IBM-compatible 
computer (it’s also available for the 
Macintosh). She praises the versatility of 
the program, which she’s used to plan 
quilt tops and blocks, design filet crochet 
curtains, draw applique designs, draft 
sweater schematics, and work up 


knitting charts, as wellas to chart cross- 
stitch designs. She likes the fact that 
each design element is on a separate 
layer, so it’s easy to change or move one 
element without affecting the others. 


READERS ASK 


If you cam help with the following, please 
write to Threads at the address below. 


Does anyone have suggestions for 
recycling a wedding dress with a fitted, 
beaded bodice and full net skirt? I've 
thought of making pillows, curtains, ora 
wearable skirt. Does anyone have any 
good ideas? 

—Marcia Mode-Stavros, Hailey ID 


About the answer people: Sandra Betzina 
is the author of the newly revised Power 
Sewing and More Power Sewing (800- 
845-7474); Yvonne Perez-Collins is a 
machine embroiderer in San Diego, CA. 
Have aquestion of general interest 
about the fiber arts? Send it to Threads, 
63 S. Main St., POBox 5506, Newtown, 
CT 06470-5506. 
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| Address 


| My local sewing store is 


Zip 





statement. Your wait is over, thanks to J uki Sergers. Just return this coupon. 


And each ofthese has been thoughtfully 
designed to meet your own personal sewing needs. 
Because, in addition to today’s standard features, 
all MO-600 series models are exclusively equipped 
with a built-in rolled hemming selector, a universal 
snap-on slotted foot for tape and elastic sewing 


and dial tension controls. 
Remember, the Juki Locksfeature the same 


advanced engineering quality thathas made Juki the 


largest industrial sewing machine manufacturer in 
the world. So sew with Juki. And let your imagina- 
tion soar. 


a ER SUCHE 


JUKI AMERICA, INC. 


Juki America, Inc, 5 Haul Road, Wayne, NJ 07470 
201-633-7200. Juki America, Inc, 3555 Lomita Blvd., 
Suite HI, Torrance, CA 90505, 310-325-5811. 

Available in Canada Through: OMEGA SEWMAC, INC. 
3445 Park Ave., Montreal, Que H2X 2H6 (514) 842-869 





Share a tip, a useful trick, or a source for 
hard-to-find supplies. Send details, 
photos, or sketches (we'll redraw them) to 
Threads Tips, 63S. Main St., PO Box 5506, 
Newtown, CT 06470-5506. We'll pay for 
each item we publish. 


Precise cut-and-sew necklines 
for machine knitters 
Although I prefer to machine knit fabric 
toshape, itis sometimes necessary or 
easier to use the cut-and-sew method at 
the neckline. This is especially true of 
double jacquard, many double-bed 
fabrics, and some patterning stitches 
such as tuck, slip, or a complex Fair Isle. 
I have discovered two methods of 
markingthe seamline while knitting 
that ensure the neckline is cut precisely. 
I use these methods with an automatic 
patterning device, but they could also be 
used with a written pattern. 

For double-jacquard fabrics, knit the 
pattern until the neckline shaping 
begins. Following the drawn or written 
pattern, transfer the stitches indicated 
for binding off from the ribber bed to the 
main bed. Place the ribber needles into 
nonworking position following the 
transfer. Continue knitting in pattern to 
the top of the garment, transferring 
stitches as necessary. It may be 
necessary to pull those needles holding 
transferred stitches to upper working or 
holding position before knitting every 
row so thatthey knit every time. The 


Sewing with coned thread 
In order to use economical coned thread 
ona conventional sewing machine,I 
attached an eye screw near the top of an 
empty wooden thread spool, 
perpendicular to the spool's axis (if the 
screw has an opening, it should face up— 
see the drawing below). I place the spool 
on the spindle of the machine with the 
eye to the back, set the cone of thread 
behind the machine, and thread through 
the eye screw, then through the rest of 
the machine as usual. 

—Nancy Camperud, Watsonville, CA 









Spindle 


C oned f 
thread | JW Eve screw 
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TO wooden 
spool 





14 


area transferred to the main bed knits 
in tiny stripes with stitches much 
smaller than the rest of the pattern, 
making it easy to see where the neckline 
is to be cut, as Shown in the drawing at 
right. Cutabout ‘4 in. above the regular 
jacquard pattern. The tiny stitches in 
the cut area hold together tightly and 
there is little danger of unraveling with 
careful handling. 

For other double-bed fabrics, the area 
being transferred becomes a single-bed 
fabric easily distinguishable from the 
main pattern. Asa single-bed fabric, it is 
also more stable when being cut. 

For single-bed fabrics, when neckline 
shaping is reached, lay short lengths of 
contrast yarn in the hooks of selected 
needles to mark the stitches that would 
normally be bound off. For the first bind- 
off, which may involve 10 to 20 stitches, 
mark the first, middle, and last stitches 
with the contrast yarn and, holding onto 
the contrast yarn as the carriage passes 
it, knit the row. Be careful not to pull the 
needles out of position when laying in 
the contrast yarn; doing so will cause the 
pattern to knit incorrectly. Continue 
knitting in pattern, marking the line of 
shapingevery four tosix rows. This will 
give a precise line to follow when cutting. 
Cut '4 in. above the line. I leave the yarn 
markers attached while positioning the 
garment and neckband on the machine 
for linking together. 

—Peggy C. Durant, Clearfteld, PA 


Knitwear design with 
the aid of a photocopier 
For an inexpensive knitwear design 
tool, I draw a basic drop-shoulder 
sweater shape on a Sheet of paper, 
then photocopy it onto 8'2-by 11-in. 
overhead transparency film using the 
copier’s bypass/hand-feed option. 
(Transparency film for copiers is 
available at stationery stores and 
photocopy shops.) I then lay 
transparencies over interesting 
fabrics, prints, and textures to look 
for design inspirations. The 
transparencies go with me to fabric 
stores, flea markets, gardens, or 
museums—anyplace where ideas are 
likely to present themselves. I also 
make lots of plain white paper copies 
and use a large collection of colored 
markers to play with color ideas and 
details before beginning the final 
graphing process. 

-Jana Trent, Colleyville, TX 









Double-jacquard fabric 


Seamline 
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Cutting line 
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Single-bed fabric 


Seamiine 






Contrast yarn 
markers at 
seamline 
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No-tear pockets 
Whenever I'm sewing inset pockets in 
clothing, I switch to a close, narrow 
zigzag stitch when sewing around the 
pocket itself. This stitchis flexible and I 
have never had a pocket rip out. 

-Sharon Wildermann, Hill, NH 


Fitting by video 
One day as my husband watched me 
peeringintoa hand mirror to check 
the fit of a sleeve in a full-length mirror, 
he suggested I use a video camera for 
fitting. Here’s how it works: I place 
the camera on a table (a tripod would 
work) and set it to automatic focus, then 
walk in front of the camera and turn 
slowly, raise my arms, reach forward, 
and so forth. I review the tape, fitting 
book in hand. This method allows me, a 
beginning seamstress, to see exactly 
what's going on, to make changes, and 
to compare. 

—Susan M. Piernan, Mill Valley CA | 
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“TIl never set foot 
in Fishmans again?” 


Tanya Bennett 
Mail Order Customer 


Some of our most satisfied customers never come back. Because with our toll free number, 
you can sample the world’s most exclusive designer woolens, silks, linens, and cottons without 
ever leaving your home. Just give us a call, and we'll send out your specific sample request. 
Of course, that doesn’t mean you can’t stop in sometime. 


Fishmans Fabrics 
Go Ahead, Make Something Of It. 


1101-43 South Desplaines Street Chicago, IL 60607 1-800-648-5161 





NEW FROM | JOEA inc. 
KAFFE FASSETT OBIBIRIM FASHIONS | 


By AKWELEY INC. 
| PATTERNS 
AVAILABLE FOR 
MALE, FEMALE 
“= (CHILDREN, 
DOLLS, 
WEDDINGS 
ALSO 
RITES Ol 
PASSAGI 
PATTERN 
INCLUDES 
SIZE 8-22 
[WoiME NS | 
SIZE 5M-X,LG 
ATE ASS | 
SEND FOR 
"E COLOR 
E BROCHURI 





Specializing in — imports 
for your French heirloom sewing needs! 


Everyday low prices! 
Our 68 page catalog is more than just a catalog— 
it's a reference guide for your design ideas. 
We picture over 700 of the following items: 
e French & English laces 
¢ Swiss embroideries 
e Fine silk fabrics 
e Silk ribbon, fancy ribbons, books, kits and 
trims 
¢ Swiss, English and French lace motifs, jabots 
and collars. Original design patterns for your 





[2 STYLES 
AVAILABLE Sm? 


| The world's premier knitting artist | 
showcases 25 of his all-time favorite 


dolls and teddy bears. | creations. None have ever before been — Introducing the First Traditional © 
| presented in book form. and all are African Pattern Company in the 
— fully graphed and illustrated through- world for the home sewer. Patterns 
Send $5 for our catalog (credit with 925 order) ‘ 5d is — — y , EE available at select fabric stores or write 
$2.50 for sik ribbon color guide OUT witi gorgeous Color photographs. | | OM O.F.A. Inc., P.O. Box 44211, Phila, 


PA 19144. Prices available for 
wholesale and retail. 1-800-217-2530 


P.O, Box 640, Dept. TH, Folsom, CA 95763 
Phone (916) 983-2321 
Visa & MasterCard accepted 


A? At bookstores now or call 
" B | 1-800-759-0190 
ali Little. Brown and Company 
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Removing glue residue 
The tip on removing glue residue from 
price labels on sewing tools (Threads 
No. 47, p. 18) caught my eye. Rubbing off 
glue with Skin-So-Soft bath oil from 
Avon is the best method that ve found, 
and much nicer than using petroleum 
jelly or shortening. 

—Florence Rand, Midland, TX 


An organizer for 
embroidery supplies 

The best organizer I’ve found for 
embroidery supplies is a loose-leaf 
binder with a variety of inserts. The 
plastic pages made for collecting 
baseball cards work well for holding 
embroidery thread. I store skeins by 
color in each clear, baseball-card sized 
pocket. I indicate the thread number on 
each pocket with permanent marker or I 
write each number on the back of a 3M 
Post-it note and stick it to the inside 
front of the pocket. 

Otheritems can go in the same 
notebook protected by zippered, hole- 
punched plastic pencil pouches like the 
ones used in school notebooks. An 
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MINNEAPOLIS, MN 
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THERE’S SOMETHING FOR 
EVERYONE!... Buy Direct: 
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Enjoy Exhibits, Fashion Shows, Special Events 
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alternative is a three-hole-punched 
plastic zippered freezer bag. I also punch 
holes in needlecraft pattern envelopes 
and mail-order needlecraft catalogs to 
include in my binder. For magazines 
too thick to punch holes in, I make 
magazine holders from cardboard, such 
as from a cereal box, as shown in the 
drawing below. 

—Sue Marra Byham, Landenberg, PA 


Magazine holder cut 
from cereal-box 
cardboard 
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Helping hands inside 
small knit items 
When sewing in the tail ends, stitching a 
duplicate stitch, or sewing a 
reinforcement seam in a small, tubular 
knit item, such as a child's mitten, I find 
it very helpful to use a darning egg to 
keep the two layers of fabric separate 
and help spread the fabric without 
overstretching it. The handle of the egg 
can also slip into a thumb or glove finger 
quite nicely. 

—Ann Prochowicz, Trempealeau, WI 


I have recently braved knitting socks for 
the first time. Although it all went fairly 
smoothly, I found grafting the toe to be 
somewhat delicate an operation. To that 
end, J have found it helpful to inserta 
shampoo bottle (any flat-topped 
container about 2 in. wide would do) into 
the sock to provide a small table upon 
which the remaining stitches can be 
grafted. The bottle itself goes between 
my knees, thus raising the sock to the 












8 p” perfect height and allowing me to hold it 
NS. — firmly without using my hands. 
— —Stacey Callahan, Toulouse, France 
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in stitches: 


[ ] 1. sudden sharp pain in your side 
[J 2. uncontrollable laughter 
= d passage of thread through fabric 
4. ultimate sewing, needlework & 
crafts experience 


fiches Conference... 


an adventure in sewing, needlework & crafts! 





Come to the 


Arlington Convention Ctr. 
Arlington, Texas 


April 
21 - 23 


Attend quality educational seminars from North 
America's top experts . . . Take advantage of 
5. convenient one-stop shopping for all your sewing 
| & craft needs in the 100 plus exhibit booths. . . 
y- Historical Fashion Show "100 Years of the 

$) Fashionable Woman" narrated by costume 

expert Ivan Sayers. 










Call for a FREE brochure: 
1-800-Go-To-Sew 


$94 In Stitches Consulting Inc. 
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e Instant redraw of seam 
allowances. 


è Reshape and redesign with 
on-screen design tools. 
e Much more! 


e Custom fit patterns or 
use standard sizes. 


* Use patterns included or 
create your own library 
of custom-fitted shapes. 


$ l 69, US funds $ ] 90, Cdn funds 


Includes shipping and handling. Canadlan residents add 7% GST. Ontario residents add 8% PST. 
MasterCard/American Express/VISA 



















Bartley Software Inc. 
72 Robertson Road, Box 26122 
Nepean, Ontario, Canada, K2H 9RO 
(800) 661-5209 (613) 829-6488 


System Requirements: MacPlus or later, System 6 or 7 
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TINSEL THREADS, INC. 
IT'S UNBELIEVABLE! 






A unique, flat, highly reflective ribbon like thread that 
turns embroidery into brilliant, sparkling radiance. 
...You have to see it to believe it. 





For Nearest Dealer Call: 


HORN OF AMERICA INC. 


1-800-882-8845 
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M you can sew 3 dress, you can- , 
MARE YOUR OWN 
BOOK OF INSTRUCTION — UPDATED 


Enjoy the thrill and economy of making yourown individually styled 
shoes, from the soie up, using my easy to follow step-by-step 
illustrated instructions. Includes directions for a simple method 

to make lasts custom fitted to your feet. 


You will easily learn to make basic ladies' pumps, flats, 

medium heels, or high heels from fabric or leather, 

using only regular sewing machine to sew tops. 
Assemble with shoemaker's cement. 


Send $19.95 plus $2.00 for postage 
and handling. 
Orders promptly filled. 
California orders please add 
$1.60 sales tax. : 











MONEY BACK 
GUARANTEE 


NOTE FROM MARY 


“To answer requests | have updated my 
book to include a chapter on flat shoes 
for all occasions. 


! can show you how you can have more 
beautiful shoes (high, medium or fiat 
heels) than you dreamed possible on 
your present shoe budget. 


My book is the result of many years of 
trial and error in developing home 
shoemaking into a simple sewing and 
cementing project. 


! make all my own shoes, not just for the 
style, comfort or economy, but because 
it’s fun! i think you will find it fun too." 


(415) 345-8012 
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Basics 


SEWING 


Velvetisa luxury fabric often reserved 
for special-occasion fashions. From time 
to time, however, it emerges as an 
everyday fabric (see p. 36). 
Distinguished by its luster and deep, 
rich pile, velvet comes in different fiber 
contents. Cotton and cotton-blend 
velvets are sometimes washable, and 
thus a good choice for children's clothes. 
More expensive silk and silk/rayon 
velvets have a soft, sensuous drape and 
are suitable for styles with gathers and 
soft pleats. The most popular and readily 
available velvets are all-rayon, 
rayon/acetate, or rayon/acetate/nylon 
blends. These velvets are often used for 
jackets, vests, and skirts. 


AS a pile fabric, velvet needs to be cut 
using a with nap layout, where all the 
pieces are laid out with the nap in the 
same direction (see p. 37). This usually 
requires additional fabric, so it's a good 
idea to doa trial layout with your 
pattern pieces to see how many yards 
you'll need. By stroking velvet, you can 
feel the nap's direction. In the 
downward direction, the nap feels softer 
and smoother. The two directions also 
show different colorations. If you cut 
your garment with the nap running 
downward, the velvet will take on a 
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| duller, frosted coloration. When the 


nap runs upward, the color looks richer 
and darker. 

Most sewers decide to cut velvet using 
the upward nap direction for a more 
luxurious color. However, for longer 
durability and less crushing of the pile 
in elbows and seat, some sewers select 
the downward direction. 

After you've decided on the nap 
direction for your garment, it's a good 
idea to draw a large arrow on each 
pattern piece, indicating the intended 
layout. If your pattern includes a collar, 
don’t forget to check how it will lie on the 
body to determine the nap direction (see 
the drawing at lower left). 


It'S often desirable to underline a 
garment (see p. 38) to support the 
fashion fabric, prevent seam allowances 
from showing on the right side, and 
reduce wrinkling. An underlining is 
usually attached to the garment pieces 
with basting, and the two layers are 
treated as one during construction. Ideal 
fabrics for underlining will not change 
the drape and character of the fashion 
fabric, so choose a lightweight fabric 
such as batiste, lightweight broadcloth, 
or organza. If the garment will be washed, 
be sure to preshrink the underlining as 
well as the fashion fabric. For garments 
that will be dry cleaned, steam the 
underlining fabric prior to cutting. 

Cut the underlining from the same 
pattern pieces as the outer fabric. 
Generally, facings and collars are not 
underlined because they are usually 
interfaced. When using an underlining, 
you don’t have to mark darts and other 
construction details on the fashion 
fabric; mark only on the underlining. 

To prepare for construction, place the 
underlining and fashion fabric wrong 
sides together and pin around the edges, 
in the seam allowances. For slippery 
fabrics and large pieces, hand baste the 
layers together vertically in the center of 
each section to reduce shifting. Before 
stitching the underlining to the fashion 
fabric, stitch darts through both layers: 
First machine baste along the dart’s 
center fold line to keep the layers 
together, then stitch the dart. Slash along 
the fold and press each dart open to 
reduce bulk, as shown at upper right. To 
permanently attach the underlining to 
the fabric, stitch around the edges of 
each section just inside the seam 
allowance, then trcatthe two layers as 
one as you assemblethe garment. 





Taut sewing is a useful machine-sewing 
technique to keep fabric layers from 
shifting during sewing; use it for velvet 
as well as for slippery fabrics (see p. 39). 
Hold the fabric layers together behind 
the needle with two fingers and in front 
of the needle with your whole hand, as 
shown in the drawing below, then pull in 
both directions with slight to medium 
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NEW... FROM THE PUBLISHERS OF THREADS 


If you love to cook, 
we have a new magazine for you. 


Dear Threads Reader: 


I have some exciting news for you. The Taunton Press has 
a brand-new magazine that will do for avid cooks what 


Threads does for sewing enthusiasts like you. 


It's Fine Cooking, and it's about the hows and whys 

of cooking. The moment you open the first issue you'll 
see that it stands out from all the other food magazines. 
Fine Cooking is written by expert cooks who tell you 
directly what they know, not by professional writers who 
tell you what others know. That's the way we do Threads. 


Our editors are also accomplished cooks, and they take you 
inside the authors' kitchens with authentic photos and 
detailed illustrations that show you the best way to get the 


results you want. 


You'll find a wide variety of articles in every issue, ranging 
from basics like making meat gravies and caramel sauces to 
proven techniques for baking bread, grilling beef, sautéing 
seafood. ..even brewing beer. As in Threads, we encourage 


an interplay of ideas and information. 


A year's subscription (six in-depth, colorful issues) is just 
$26—a great value when you consider how much 
information each issue will bring you. So if you love to 
cook, give yourself a treat: Join us today as a charter 


subscriber. 


Ay, Rs 


Paul Roman 
Founder and President 
The Taunton Press 


PS. Of course, if at any time you aren't satisfied with 
Fine Cooking, we will gladly refund your money in full. 
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pressure. This is what makes the fabric 
"taut." If you pull too tightly, the feed 
dogs won't be able to advance the fabric 
properly. Practice on scraps to get the 
tension right. Taut sewing flattens velvet's 
pile and helps it to feed more easily under 
the presser foot. In slippery fabrics, such 
as silky polyesters, it reduces puckering. 


Understitching (see p. 39) keeps facings 
from rolling to the outside and gives a 
crisp edge to the garment. To prepare for 
understitching, grade and clip the seam 
allowances with the garment's allowance 
wider than the facing's, then turn them 
tolie smoothly under the facing. On the 
facing, stitch close to the seam through 
all thicknesses, as shown below. 






RS 
garment - 


j RS facing 


Stitch. 


It'Seasy toadd a thread shank to the 
back of a fabric or needle-lace button 
(see p. 41). Take two long stitches on 
the back of the button, parallel to each 
other; repeat. Weave back and forth 
across the threads as shown in the 
drawing below: over one side, down 
between the threads, and under the 
other side. Repeat until the thread 
lengths are completely covered, then 
tieoffand cut the thread. 





KNITTING & CROCHET 


To increase in crochet, work two 
stitches into the same stitch of the 
previous row, as shown in the 
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drawing above. To make a ruffle at the 
cuff of a glove (see p. 50), increase in 
every other stitch or every stitch in the 
first row to make the ruffle as full as you 
want; experiment on a swatch. 


To knit with two colors on a row (see 
p. 52), there are several techniques for 
holding the yarns. Here is a method in 
which both colors are held in the same 
hand: The first strand (A)is held in the 
right hand asif you were knitting with it 
alone, with the yarn passing over the 


index finger and under the palm of the 
hand. The second strand (B), closest to 
you, is held between the thumb and the 
index or middle finger and also passes 
under the palm. 

As you knit, throw whichever color is 
called for in the pattern. To throw A, 
raise your index finger and wrap the 
needle, as shown in drawing 1, below. To 
throw B, rotate your hand clockwise so 
that the palm is more visible, and pick 
up B with your index finger so you can 
wrap the needle (drawing 2, below). For 
even knitting, always hold the same 
color in the same position in your hand. 


To create openings for armholes or a 
front placket on a sweater knitted in the 
round, you can fill the spaces with 
steeks (see p. 53), then sew and cut them 
to open. To make a steek, first knit to 
where the base of the opening needs to 
be, and bind off about an inch of stitches, 
usually about 5 or 7 sts. (You need an odd 
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. Fiskars Rotary Cutter provides total 
comfort and ease of use resulting in 
less fatigue. It's ideal for straight and 

| curved lines and easily shears through 
single and multiple layers of craft, 
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Lifetime warranty. Made in U.S.A. 
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1649. 
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number of stitches so you'll have a 
center stitch for cutting.) The bound-off 
edge serves as a smooth base for later 
attaching a placket front or sleeve. On 

the next round, cast on the same number 
of stitches above the bound-off stitches, 
by simply twisting backward loops onto 
the right-hand needle (drawing below). 


—ſ 


To cast on for steek, 
make backward loops. 


ax 


el (UL 
— 
—V 
Bound-off sts below steek 


On the following rounds, knit the steek 
stitches in alternating colors, creating 
vertical stripes so the cutting line will be 
easy to see. When you reach the top of 
the armhole or placket, bind off the 
steek stitches. Weave in all nearby ends, 
then baste down the center stitch of the 
steek in a contrasting color yarn. 

Before cutting the steek, machine sew 
with a medium-length stitch down the 
center of the stitch on each side of the 
basted stitch, as shown at right above, 
backstitching at top and bottom through 
cast-off and cast-on edges to secure. 
Carefully cut down the basted center 
line. After you sew the sleeve into the 
opening or pick up stitches for a placket 
opening, tack the edges of the steek to 
the inside. 


In case you've never tried knitting in 
the round on a circular needle (see 

p. 53), here are some tips to get you 
started: You'll need to join the cast-on 
row without twisting. After casting on, 
carefully align all stitches so thatthey lie 
in thesamedirection.To join, hold the 
end of the needle with the knitting 
strand in your right hand, slip a marker 
onto this needle to indicate the 
beginning of the round, then knit the 
first stitch from the left-hand needle. 

If you knit a sleevefrom the cuff to the 
shoulder in the round, the number of 
cast-on stitches may be toofew to fiton a 
circular needle. In this case, divide the 
stitches between three or four double- 
pointed needles. First cast on all 
stitches onto along needle, then slip 
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Hand baste NY’ 
down center. a y. 
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Machine stitch. E C x: 4 
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Cast-on sts 


» 


Bound-off sts 


them, evenly divided, onto double- 
pointed needles, taking care not to 
twist the cast-on row. After several rows 
with increases have been worked, you 
can transfer the stitches to a short 
circular needle. 


To caleulate how many stitches you'll 
need for a given section of a sweater 
(see p. 53), start by measuring your 
gauge swatch to learn the stitch and row 
gauge. Measure and mark an area 4 in. 
wide and 4 in. long on your swatch, 
preferably at the center. Count the 
number of stitches (horizontally) and 
rows (vertically)in this area, and divide 
by 4. This yields the number of stitches 
or rows you have per inch. 

To calculate how many stitches and 
rows you'll need for asection of knitting, 
multiply your gauge (sts/in. and 
rows/in.) by the width and length of the 
sweater section. For example, if the 
section measures 20 in. wide and your 
stitch gauge is 5 sts/in., then: 

20 in. x 5 sts/in. = 100 sts. 

If your section measures 10 in. long and 
your row gauge is 7 sts per in., then: 

10 in. x 7 rows/in.- 70rows. 

Socasting on 100 sts and knitting for 70 
rows willresultin a section that's 20 in. 
wideand 10 in. long. 
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Did you know that you can join 
unshaped knit shoulders together 
without sewing them (see p. 54)?. 
Here's how: Do not bind off the shoulder 
stitches; slip thestitches to yarn holders 
until you are ready to join them. 
Arrange the front and back pieces right 
sides together and slip each set of 
shoulder stitches f rom holders to 
separate needles, with both points 
facing to the right. Hold the needles 
togetherin the left hand, then insert a 
third needle into the first stitch on the 
front and the first stitch on the back and 
knit them together as if they were a 
single stitch, as shown below. Repeat, 
then draw the first stitch on the right 
needle over the second to bind off 1 st. 
Continue to knit 2 sts together, then 
bind off 1 until only 1 stremains. Cut 
the yarn and pull through. 
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Custom Printed Labels 
from Sterling 


e Woven edge 
Satin polyester 

* 17 printing colors 

e 5 ribbon colors 

e Your art or 
our type or both 

e Iron on labels 
available too ! 
























Custom printed labels from Sterling give your 
products a finished, professional look that you 
can design yourself. Use artwork, your business 
card or your signature - your label is uniquely 
yours. We also have a wide selection of 
typestyles that you can use alone or in 
combination with your artwork. And you don't 
need to buy more than you need — our minimum 
order is only 100 labels. Send for a sample kit 
today and start getting the credit you deserve. 


Send $1.00 for samples, prices etc. to: 
Sterling Name Tape Co. 
9 Willow Street 


Dept. TM2 P.O.Box 939 
Winsted, CT 06098 
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If vou make clothes, vou'll want 
this 2-volume collection of articles 
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garments with professional 
techniques from Great Sewn 
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for advice on fabric choice, 
































| 
| pattern alterations and fitting. | 

Your workroom isn't complete 

without these books. 

BOTH BOOKS: SOFTCOVER, COLOR, 128 PAGES. | 






Yes, please send me Great Sewn Clothes and Fit and Fabric aoe 
$29.95 plus $3 postage and handling (CT residents add 6% sales tax, Canadian 
residents add 7% GST). If l'm not completely satisfied, | may return them for 
a complete and immediate refund. No questions. No delay. 07A191 
NAME 


l 
| || 
— — | 
| 

| 





ADDRESS 
CITY J STATE ZIP 
My payment is enclosed. | MC VISA AmEx 
CARD # 
EXP. DATE SIGNATURE 





The Taunton Press 
63 South Main Street, PO. Box 5506 


Newtown, CT 06470-5506 BOOKS&VIDEOS 


-by fellow enthusiasts 
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Tinfix, Super-Tinfix, Dupont, Orient Express, 
Jacquard, Peintex, Deka-Silk, Procion, VisionArt, 
Setacolor, Acid Dyes, Deka-L, PebeoSoir. 

Pebeo, Sennelier, Jacquard Guttas 


SilkPaint, Deka-Silk & Inko Resists 
Silk Fabrics, Scarves, Clothing, Ties, Earrings & More. 
A Fri CALL GETS YOU A 100 PAGE CATALOG 
(800) 542-5227 
DHARMA TRADIN G CO. San Rafael, CA 


















CORE WARDROBESESSENTIAL 


Suit Yourself! #203 


Long, shaped, sleek. Always $19.95 
understated. Always elegant. | 
Paired with trouser #204, 
it’s easily the best jacket of 
the season. (Cropped, 


collarless version 








— | included in pattern.) 
' H [ R M A N F Mail check or m/o to: 
| Shermane Fouché 
FONCIER se 
San Francisco, CA 94141 


plus $2.50 shipping & handling 
CA residents add 8.25% sales tax 


Visa/MC call: 1-800-642-6208 





PATTERN 
COLLECTION 


ONly 
for the 


Fabrics 


disCRIMINATING OMe 


Elegant fabrics from 
Designer cutting rooms. 
Exclusive imports, cottons, 
silks, wools, 

Ultrasuede" in 35 colors. 
Mail orders filled 


5015 Columbia Pike 
Arlington, Virginia 22204 | 
Washington, D.C. Area | 


703/671-0324 


Yarns 
e 100% Cultivated White Silk 


U 
10/2, 10/4, and 16/2 (bleached) 
Sample C ards $7.50 
— Louet Sales 
P.O. Box 267 
OGDENSBURG, NY 13669 
Tel. 613-925-4502 


dealer inquiries welcome 
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Stitch Design has never been easier! 

Cochenille Design Studio 

„the innovator of Design Software & aids C 

P.O, Box 4276-t, Encinitas, CA 92023. \=# 
(619) 259-1698 AE 






















Holiday Specials 
- Stitch Painter $145 Gold, $75 std, 
for Mac , PC windows & Amiga (std vers) 
(for all gridded crafts) 
- Stitch Editor for PC $95 
(ald for scanned mages) 
Add $4. s/h per item, 
Other Produets.... 
: Bit Knitter knitting machine link 
: Design Libraries (art disks) 
: Style &Chart sw. shaping software 


Designer Aids 
| + sweater body 
templates (tops & 
bottoms) $15,00 
| * yarn Inventory cards 
$12.00 per gross 
with optional 6" ring $4.00 
plus other aids 


Please send sase for 
brochure and pricing 
information 





Visa/MC with saneture 


Baltimore Album Quilt Supplies! 


We carry silk wire ribbon, hand-dyed fabrics, milli- 
ners needles, and all Baltimore Album books from 


ing books, fabric swatches & supplies, send $5.00 to: 


dhe Cotton Patch 


1025 Brown Ave., Dept. T2 
Lafayette, CA 94549 
800-835-4418 





AW, 





, NOTIONS CATALOG 
. Clotilde we. 


YOUR NOTION SUPPLY SOURCE FOR 
SEWING, QUILTING, NEEDLEWORK & CRAFTS 


ALWAYS 20% DISCOUNT 


WRITE TO: P.O. BOX 22312 THM3 * FT. LAUDERDALE, FL 33335 


Weave, spin, quilt, tat, sew, crochet, 
knit with great teachers all day. 
Then sing and dance to fiddles and 
banjoes on a mountain farm that has 
been one of the world's most 
unusual schools since 1925. 
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New... from 


F@LKWEAR PATTERNS 











POIRET COCOON COAT 


Folkwear presents its newest pattern from the collection of 
the Costume Institute at The Metropolitan Museum of 
Art. The Cocoon Coat (#503) is adapted from an original 
design (circa 1913) by one of the leading couturiers of the 
twentieth century, Paul Poiret. 


This dramatic, easy-to-sew coat drapes from the shoulders 








to the ankles and fastens with a single closure at the front. It 
is perfect over everything from casual to evening wear. Also 
included is a pattern for a drawstring evening bag. 


Sizes small to extralarge included in each pattern. 
































101533 


Order your Poiret Cocoon Coat pattern today. 


m Yes, please send me the Cocoon Coat pattern (#032503). I have enclosed 
$26.00 plus $3.50 postage and handling (CT residents add 696 sales tax). 


[i Yes, please send me the Folkwear Summer 1993 catalog, recently updated to 
include six brand new designs. $3.00 #033011 


NAME 
ADDRESS 


CITY STATE ZIP 





[_] MY CHECK/MONEY ORDER IS ENCLOSED. [IMC [J Visa (J AMEx 


CARD NO. 
EXP. DATE SIGNATURE 
Send to: FOLKWEAR, The Taunton Press 


63 South Main Street, P.O. Box 5506 
Newtown, CT 06470-5506 
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“Fitting | || | | | | | | | 


Adding to inseam to accommodate increased body depth 


Here's the place to get some 
answers to your fitting 
questions. If yow have a better 
solution than one we've given 
here, write and tell us. Send 
your fitting questions, 
comments, and solutions to 
Threads FTT, PO Box 5506, 
Newtown, CT 06470-5506. 


Pants creep up 
Since I went from a size 9 to 
16 with pregnancy, the 
front legs of shorts and 
culottes tend to ride up into 
the crotch as I walk (and I've 
noticed other large-size 
women with the same 
problem). rm not hippy, 
nor do I have heavy thighs. 
The shorts and culottes are 
a loose style, not tight 
anywhere. What alteration 
can I make to ready-to-wear 
and to sewing patterns to 
correct this? 

—Sher Lee, Rapid City SD 
Margaret Komives replies: 
For walking (as well as 
sitting) comfortably, it is 
important to have enough 
fabric in the back inseam to 
allow for freedom of 
movement, especially in 
fabrics that have little ease. 
As the leg moves forward, if 
there is not enough room in 


Insufficient fabric at the back 
inseam causes pants to bind. 





Pattern alteration 


| Slash from 
| crotch 

seam to 
| inseam. 
\ | Spread. 

| True 

cutting 
lines. 


| 
Pants | 
back EH | 
Crotch seam 7 Am» 
Back | / / / 
| inseam d | | Y 
| | | | J| ^Y 
| | | | / / y \ 
| | | | | ff y \ 
3 ! JJ \ 
| | \ | | | | | j d Inseam 
| | j 
| 5 | | aa | | | | i 
— — — i Hi 
Aaditional | ! n 
fabric is E A IH | 
needed here. eet ey fee ess res 
The back or the front 


the back inseam for a good 
stride, the fabric pulls at the 
front, causing the pant legs to 
rideup. 

Asa result of weight gain, 
probably in the tummy area, 
your body depth (roughly the 
distance from your front to 
your back as you stand in 
profile) increased. The 


Deepening a back-crotch curve 


A deeper more rounded back-crotch 
curve makes pants more comfortable. 


Redraw crotch 
curve deeper. ~ 


Trim seam 
allowance. — 


Inseam [a | 
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increase in body depth calls 
for added fabricat the 
inseam, as you can see from 
the drawing above. Although 
your pants may feel loose 
(and they may well be loose in 
other areas), they probably 
don't have adequate fabric at 
the inseam for comfort 
during walking. 


| 
| » 
| ; / Side seam 


| 
| | To make this 

| alteration on 

| | purchased pants, 
| | turn pants inside 
|| Ouf; fit one leg 
inside the other. 
1 Restitch back- 
crotch seam. Trim 
li seam allowance. 


inseams, or both, may need 
to be added to. In your case 
I'd try the back first (heavy 
thighs would indicate a need 
to add to the front inseam). 
To alter a pattern, slash 
from the back-(or front-) 
crotch seam to, but not 
through, the inseam, as 
shown. Spread the pattern to 
lengthen the crotch seam and 
add width at the inseam 
simultaneously. If purchased 
pants have any extra width in 
the seam allowance of the 
inseam, you could restitch 
the inseams to gain a little 
more room. 

Another possible cause of 
your problem may bea 
shallow back-crotch curve. 
Redraw the back-crotch seam 
with a deeper curve, as 
shown in the drawing at left. 
You can even make this 
correction with purchased 
shorts: Turn the shorts inside 
out and fit one leg inside the 
other. Restitch the curve 
deeper, and then trim the 
seam allowance. 


Dee DuMont agrees, and 
adds: Surprisingly, another 
situation that can cause pant 
legs to ride up into the crotch 
is when the crotch length of 


Threads Magazine 


Shortening crotch length 


When crotch is too long, pants can 
be uncomfortable for walking. 


Crotch of pants 
hangs too far 
below body. 


Crotch 
length 
of body 


the pants is toolong, and the 
crotch hangs down 3 to 4 in. 
below your body, as shown in 
thedrawing above. This 
could be due to the style of 
the pants or to your own 
body shape. In this case, the 
moving leg hits against the 
crotch seam, making it tug 
uncomfortably in the rear, 
and the seam moves up and 
out of the way to make more 
room for the striding leg. 
Since you mention a size 
change related to child 
bearing, I presume you are 
buying the larger size in 
ordertogetthewaistband 
size you need. But if your 
frame continues to be closer 
to a size 9, you may not need 
the crotch length provided in 
a size 16. 

On purchased pants, try 
pinning out some of the 
excess length near the 
waistband, taking a 
horizontal tuck across the 
back or the front or both. If 
this solves the problem, 
remove the waistband and 
shorten the pants from the 
top by the amount you 
pinned out. You may have to 

cutoffthe top of the zipper. 
To check the crotch length 

of a pattern, first measure 

the back- and front-crotch 
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Crotch length 
of pants 


seamlines, standing a tape 
measure on its side and not 
including the seam 
allowances at waist and 
inseam. Add the front and 
back measurements 
together. Then measure your 
own crotch length (bring a 
tape measure from your 
waist at the back, through 





Pattern adjustment 


Back 


iue 
Reo detta] 


ESTAI CEP Jj 
4 Slash both back and front patterns 
horizontally. Overlap. True cutting lines. 


your legs, and to your waist 
at the front), and compare 
the two. In order to be 
comfortable for walking, the 
crotch length of pants should 
be 1 to 2 in. longer than your 
crotch length. 

If you need to shorten the 
crotch length ona pattern, 
make a horizontal slash 


Adding a pleat to increase fullness 


Adding fullness in 
pants front eases 
pressure on garment įr 
leg during walking. // 


r 


35 e poem E | hee ery 
l 


| EE at | 


=, 


/ \ | 





| 
y || 








across both the back and 
front pattern pieces, as 
shown in the drawing at left. 
Overlap the back and front 
patterns each by half the 
excess length. 

If the crotch length is okay, 
the riding up may be caused 
by lack of ease in the thigh 
area, particularly in the 
front. If, as the leg moves 
forward during walking, it 
doesn’t find quite enough 
room in the front of the pant 
leg, the pressure on the pant 
leg will push the fabric 
upward. If this is the case, the 

solution is to add extra fabric 
to the front of the pattern by 
slashing vertically the length 
of the pattern and spreading 
at the waist, as shown in the 
drawing below. You can 
control the added fullness by 
stitching a pleat at the 
waistline, as shown in the 
drawing. (It isn’t possible to 
make this correction on 
purchased pants.) 


About the Fitting people: 
Margaret Komives teaches 
clothing construction at the 
Milwaukee Area Technical 
College; Dee DuMont alters 
clothing on Bainbridge Island, 
WA. Edited by Mary Barnes. 


To form pleat, 

bring legs of dart 
together. Lap pleat 
to one side. Baste 


\/ \ 
n | | Slash pattern through — across top. 
| dart tip. Spread [= -—PF-— 
4 I 
| J I| 
Front | i | | 
| | | | 
|! 1 
|| iM 
| j ‘a 
| | A 
|| N 
| | — 17 
| | 7] 
| / | j/ 
| | | / 
; / | / 
| J eee 
/ / 
l | — True cutting lines 
| j / at top and bottom. 
pum Takis 
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Sulky li Totally 
Solvys —— — nicer 


Water Soluble Stabilizer Stable Iron-on Tear-away 
that stabilizes any — Stabilizer that totally 






roject, then totally i stabilizes every square 
dissolves in water leaving inch of fabric in seconds 


no unsightly residue, = . with no time-consuming 
distortion, or pulled inning or messy 


stitches. Iron layers quids, then . 
together for more uses. tears away easily. 


Make Solvy a Liquid Stabilizer 


Save 2/3 OFF Expensive Bottled Brand 


Simply dissolve 1 yd. of Sulky Solvy (contents of one pac 
or equivalent amount of scraps) in 8 oz. of water. Brush on. 


Ask for Sulky Stabilizers at Sewing Stores everywhere! 





Yes, our unique 112-page, 
full-color catalog -- the best 
in the world -- packed 

with beautiful beads from 

30 countries, and creative | 
ideas on how to craft | 
necklaces, earrings, brooches 
and more is here! 












Call today! Just $8 gels you 
our 1994 catalog, a how-to 
booklet, an 58 voucher, and 
a fabulous FREE earring 
kil for you to make. 


NEW VIDEOS 


NEW: TAILORING LADIES’ JACKETS (100 minutes) 
NEW: MEN's PANTS AND VEST Qun/15 minutes) 


TAILORING MEN'S SuIT/SPORTS COAT (108 minutes) 


L et professional seamstress and tailor, Mary Ellen Flury, 
personally guide you STEP-BY-STEP through every detail 
you need to produce a man’s suit or sports coat, a ladies’ 
jacket, or a man’s pants or vest. All THREE videos contain 
professional sewing tips to help you sew your best!! 


Call 1-800-355-1137 today for your videos - Tailoring Men’s Suit/Sports Coat is 
$39.95; Tailoring Ladies’ Jackets and Men’s Pants and Vest is $34.95 each, 


plus shipping. VISA and MasterCard accepted. *i | WORKSHOP 
SEWPRO WORKSHOP + Suite 50 € 2315B Forest Drive € Annapolis, MD 21401 Ld : 







The enticing beads come from 
the world-renowned collection 
of Janet Coles, author of The Book of 
Beads*. Choose from hundreds of 
ready-to-assemble kits, or create your 
own combinations -- either way, the 
results will be breathtaking. 


1-800-BEADBOX 
(1-800-232-3269) 


BEADBOX, INC., Dept. T16 == 
| 10135 E. Via Linda, Scottsdale, AZ 85258 — 
MC & Visa, check or money order accepted mm 
FAX: 1-602-451-1014 *Available in most libraries ! 



































ER WONDERS! Cuuv's “ALL 2-GETHER SWEATER” 


Houpay Swearers Give your child a choice! Our basic kit 
Select either apullover or a includes the “All 2-Gether Sweater” ¢ 
cardigan in Montera (a — a package of 2 button-on & 
M. ClassicEliteyarn ofwool onts from the list below, fine quality *. 
A and llama). Both worsted, machine washable wool in V 
We sweaters feature em- TOSE or blue and 16 buttons. *Addi- 


| STEP-BY-STEP STEP-BY-STEP 
| BEAD STRINGING 
BEAD STRINGING 
A Complete, Nlustrated 
Professional Approach 
Bv: Ruth F. Poris 


Í Apert msiruchon wih over 











TIVE WINT 


PAP 


one nandeed detaibed earawmges 





; _ tional front design kits $12. E. ri Enos hezinners uml woskino-iedasare 
| n AD a o (Includes yarn for 2 fronts.) . = A r d | [ne lides supply lisi 
 tion.Greatfunioknitandwear. Select one rom NA oer me *Basic Kit Send $6.95 plus $2.00 S.&H 
: E k + Truc allDO2i, DL HE Oniy 
Available in black or cream e Dulles, Fal tez ros only $30 


+ Christmas Tree & Snowman, Rose or Blue 
* Hol Air Balloon & Teddy Bear, Rose or Blue 


1-800-525-2685 


10am-Spm Monday-Saturday (Eastern Time) 


Finished sizes: Pullover 40° and 44° $102 
Cardigan 42" and 46" $117 (Includes Butions) Al )V A N( d 5 D BF Al yw )R K 
| Bs: Ruth F. Poris 
TTR TATE P Beatie 


V his superb new test covers 


All prices include | 
shipping & handling. —— — 





{ TIIPTIN 


— everyihung! All the needle arts 
metabwork & sodenne. s x 
152 paves © Over SOD illustrations 


i " i 
Color Photovranh 
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THREADS 


—N td . [.] ma] P e 
Subscriber List Service 
= For Both Books send 519.90 plus 53.00.5.& H 
Golden Hands Press + 4202 Water Onks, #20 

Tampa, Florida 33624 « (813) 265-168 | 


We occasionally make our subscriber list available to companies 
whose products we think may be of interest to you. If you prefer 
not to receive this mail, just send your mailing label (or an 
exact copy) to the address below. We'll take care of the rest. 


THE BEAD CATALOG 
BEADS — TOOLS - FINDINGS 
Ever ything you'll need for stringing 


ART TO WEAR 
$1.00 Cash Quantity Discounts 
Art To Wear * 4202 Water Oaks, #20 
Tampa, Florida 33624 • (813) 265-1681 


Subscriber Service Dept. 


The Taunton Press 
Box 5506, 63 S. Main St., Newtown, CT 06470-5506 
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e Ave your garments 
and crafts stunning? 


Stitch OS 1000 Embellishment Machine. 


What if you could apply embellishment as 
easily as tracing out a pattern? The 
artistic possibilities would be endless. 
That's exactly what the OmniStitch lets 
you do. Trace along any shape, quickly 
and easily. Fill in with thousands of 
possible colors and textures. 


Transform everyday Kids clothes, home 
items into unique decorating, 
creations. Thread, 1m beachwear, quilts, 
lace, cord, ribbon- P eb W arts and crafts, 
only the OmniStitch " s = sports gear and 
can use them all, and T db Sy, towels. Imagine 


on all fabric weights! "Ss “2 the possibilities. | | V | 


The OmniStitch OS1000 eT ! 
Embellishment Machine. Limited Time Factory-Direct Offer! 


$395 ^" cull 1-800-542-4727 5: 
$1,000 SCS USA 9631 NE Colfax Portland, Oregon 97220-1232 | 
retail! m 


plus shipping Ask for your 1 |: )28-page Design Catalog. 


| Includes Free Instructional Video 





fashion review 





Fashion Forecast for 


Fal Winter 1993 
by Sandra Betzina 


The silhouette for cold weather fashion 
this year is long. Skirts, jackets, 
sweaters, even vests are longer. This 
doesn’t mean wearing all long garments 
together, just that the combined effect of 
your choices should read long. Nor does 
it mean that only those women with 
long, lean figures can come in out of the 
fashion cold this fall and winter. The 
straight vertical lines of many of the new 
styles can actually help average, short, 
and notso-lean figures look slimmer and 
taller. To help you sort out how you 
might best wear the patterns I'1l be 
describing below, let's go over some 
strategies anyone can use to look longer 
and thinner, in any fashion climate. And 
as you read, keep this bit of advice, 
which applies to any season, in mind: 
Look for what's youand what'sfunin 
the fashion picture and ignore the rest! 


Looking long regardless 

Here are five techniques for increasing 
the impression of lofty leanness: 

e Wear one color from head to toe to keep 
alleyes moving up and down, with no 
stopping at color changes. Don’t stick to 
identical shades, or to a single texture, 
just choose similar intensities withina 
single color family. Take particular care 
with the color of your hose, so you don’t 
break the flow at thehemline. Breaking 
it at the ankle's okay, so your shoes 
needn’t match your hose. 

e Choose vertical style lines and 
detailing, like princess seams, vertical 
lines of buttons, and so on, and avoid 
horizontal lines, especially at or near 
body sections that you wantto appear 
narrower. For instance, no yokes over 
large tummies, no belts across wide 
waists, no horizontal seams over 

large busts. 

e Wear soft, drapey fabrics, which will 
hang from your shoulders into gentle 
vertical folds, especially if you're 
wearing shoulder pads. Firm, stiff 
fabrics stand away from your body, 
making it appear massive. Avoid bulky 
fabrics, such as bouclé or mohair, over 
any partof your body that you want to 
look less heavy. 

e Don’t fit close to the body, which will 
only draw attention to a problem 

area. Large hips and full tummies are 
much less obvious if fabric skims lightly 
over them. 
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e Pay attention to hemline lengths, so The long coat 
your clothes stay in proportion to your 
overall height. Typically, the shorter you 
are, the worse you'll look in hemlines 
that dip below the widest part of your 
calves. Taller people can often get away 
with styles that approach ankle length. 
Jacket lengths are more flexible, but it 
will take much less extralength fora 
short person’s jacket to appear over-long, 
than for a tall person’s. 













































Waist and tummy tips 
If you don't have much waistline 
definition, avoid clothes with defined 
waists. A straight silhouette will be more 
flattering than a seamline at the waist or 
a Shaped waist. Wear belts inside vests, 
jackets, and coats, so only the center is 
visible. If you want to show off a whole 
belt, wear it on the high hip instead of 
the waist, and ataslightangle. 

To camouflage a tummy, avoid tight 
waistbands, which create bulges both 
aboveand below the band. Loose belts 
can distract from bulges underneath, 
especially if they drape over the curve 
attractively. Don't tuck tops into bottoms 
unless you'll cover both with a third 
piece which you won't remove, such asa 
vest, cardigan, or jacket. Wear loose tops 
crotch length or longer over narrow 
pants (the top should cover largest part 
of body, either hip or thigh), and choose 
vests or short jackets with angled or 
pointed hemlines in f ront to visually cut 
body width. You'll see plenty of examples 
of these and the tips above in the outfits 
pictured here and in pattern catalogs 
this fall, solet's take a look. 
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Coats 

To give your wardrobe an instant 
update, make a simply styled 
long coat—not a jacket— 
preferably unlined for 
minimum bulk. If you 
need along coat for 
warmth, make itlarge 
enough to go over jackets 
and big sweaters. If you live 
in a warmer climate, your long 
coat can be more like an oversized 
cardigan in wool jersey, lambsuede, or 
wool crepe, and it can substitute for a 
jacket. This long coat, intended to end 
somewhere between midcalf and 
ankle, works without overwhelming 
even short figures if the fabric is 
drapey, and it's made with 
minimal structure. Watch that 
hemlength if you're short! 


UC 
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The long vest Perhaps the newest coat silhouette is 
the coatdress, or redingote, a semi-fitted 
princess-style coat which tapers in at 
the waist and flares at the hem. It may 
button at the neck underasmall 
traditional collar, or sport lapels (nice 
in contrasting fake fur) with the top 
button at the bust. Unless you're very 
thin, this silhouette is difficult to wear 
over bulky layers. Well-cut versions 
include Burda 4174, shown in the 
drawing on the facing page, and Vogue 
1054, both offered in three lengths, 
from midcalf coat length to longish 
jacket. If you have a waistline, 
Folkwear’s 502 Russian Cossack 
Uniform includes two traditionally cut, 
uud ws : TAN defined-waist variations on the long 
a i t IB 1) coat theme. Update them with 























































004. ORAS 7) nonbulky, drapey fabrics. 

j merece Pe | Mu iy Less fitted, less coatlike options 
E. Ep are Style 2346, a midcalf or longer 
cardigan with side slits and no waist, 
or McCall’s unstructured 6740, whose 
princess bodice seams become deep 
inverted pleats at the waist, so that 
releasing the waist shaping would be 
easy. Actually, that's a good strategy for 
the non-waisted to try on any shaped 
coats or vests, if you're willing to redraw 
or remove the shaping seams and darts. 
Give ita try! It’s not hard. 

Other long coat options: The trenchcoat, 
but in a luxury fabric such as cashmere. 
Burda’s 6466 would be this season’s 
perfectreefer topcoat if you lengthened 
the lapel an inch at the tip to give ita 
more current peaked lapel. The cape is 
back, this time around with an oversized 
hood, extending almost to the waist. 
Lengthen and widen the hood on any 
cape pattern, new or old, like 
Folkwear's fabulous 207 cloak, 

or 132 burnoose. 


Jackets 
I’ve seen five jacket silhouettes 
worth making this fall: 
e Along, slim, double-breasted 
blazer worn with full pants 
or long slim skirts. Burda 
5381 is a classic, well 
shaped and always 
in style. 
e A belted jacket with a 
distinct waist, short, 
tailored, and worn with full 
skirts and pants. See Style 
2326 and Vogue 10438. 
e Along, coat-style f rock 
jacket, perhaps with 
contrasting fur collar, 
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with smaller shoulders, little structure, 
shaped or belted at waist, flared at the 
hem, and mid-thigh in length. Neue 
Mode 21386 and 21682 are great 
examples, worn with full or straight 
pants and slim midcalf length skirts. In 
my experience, Neue Mode patterns are 
too broad in the shoulders for American 
tastes. I cut their jackets two sizes 
smaller at neck and shoulders, tapering 
back to my regular size just below the 
armscye, and changing the collar and 
sleevecap at the same time. 

e A Nehru jacket, fitted at the waist with 
stand-up collar (the current variation 
has flared sleeves; see Burda 4129 and 
Style 2311), worn with slim-legged pants 
or slim bell bottoms. A word to the wise 
on bell bottoms: If you’re old enough to 
have worn them last time, you're 
probably too old to pull itoffagain. 
e'l'he English riding jacket with 
contrasting velvet collar (Burda 4174, 
Simplicity 8036, or Vogue 8828 shown 
on p. 34, which comes with a great shirt 
and jodhpurlike trousers), worn with 
jodhpurs (Burda 4237, Style 1789, or 
McCall’s 8497). 


Vests 

Substituting as a jacket, the vest has 
become the indispensable accessory, 
almost a classic. Long vests are midcalf 
and worn unbuttoned from bust point 
down, like Vogue 1184, shownat left, 
McCall’s 6622 or 6728, or Burda 5278. 
This Burda pattern is my old favorite 
men’s vest, the perfect, slimming, 
oversize wardrobecure-all. It’s great 
lengthened to midcalf and slit to the knee. 

Very fitted vests in glove leather and 
other fabrics are worn under a jacket or 
as a finishing piece with pants and skirt. 
Neue Mode 21078 (at left on p. 32), with 
its asymmetrical, pointed-hem, is my 
favorite, because it creates a waist even if 
you don't have one, whether buttoned or 
unbuttoned. Burda 4149 is similar, with 
some wonderful lapel variations. 

Long, lean, four-button vests look like 
the long, lean jacket of the season 
without sleeves. Neue Mode 21700 
makes thelowerbody appear smaller 
because shoulders are built out, but 
you can reduce the shoulders as 
described aboveif you don't want the 
shoulder emphasis. 

The oversized vest, wrapped and belted 
at the waist, is a wonderful new look 
which can hide atummy, if you wear the 
belt loose. Style 2342, shown at near left 
on p. 32, is a great example, but make it 
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Updated Western The oversized vest ! two sizes smallerif you choose a firm or 
and straight skirt e — bulky fabric, like blanketings. 






i Vest fabrics in general run the gamut 
from velvet, corduroy, menswear wools, 
tapestry, and brocades to those new 
fabrics with occasional gold threads. If 
you've never made anything out of 
genuine leather or suede, try a vest, and 
use it to tie aNative American look 
together. Make the entire vest, or just the 
fronts, in leather, decorateit with saddle 
or whip stitch, fringe if desired, and add 
horn or silver buttons in the spirit of the 
Old West. 


¢. 
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Skirts 
The short skirt is totally absent from the 
fashion picture this fall. Skirt styling is 
long and lean, midcalf length. Vogue 
1188, shown at near left, is a beauty, with 
slimming vertical button-front detailing 
to give you achoice of how much leg to 
show. Watch ready-to-wear for the straight 
skirt with a deep slit in front or back, or 
make yourown (Shermane Fouché's 
. 205, Vogue 8542), in smooth glove 
leather. You can't rip seams in leather 
(the holes remain), so pretestin denim 
so you can wear the test. Full skirts can 
read as slim silhouettes when they're 
made in soft, drapey fabrics, such as 
wool gauze or wool jersey. McCall's 6737 
is a nice shape, with back-laced detailing. 

The Native American look is still 
practical for many lifestyles. It's 
characterized by wrap skirts in drapey 
pigsuede or Guatemalan stripes. Style 
puts out some of the best wrap skirts 
available (see Style 2328 at far left), 
because the inside wrap layer is attached 
to the side seam, preventing complete 
unwrap while sitting or walking. If you 
make a fringed version, fringe only the 
side seam; f ringing on the bottom is too 
busy and dated. 
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Pants 
The trouser continues strong with the 
blazer as a pant-suit option, worn for 
evening without a blouse orfor day with 
a shell, turtleneck, or ruffled-front blouse. 
The classic trouser (Burda 4699 is my 
favorite) has become a basic in almost 
every woman’s wardrobe. Newer looking 
with a blazer, long sweater, or tunic, is 
the loose, full pant. Try Burda 4314, leg 
width 27 in., ina wide variety of fabrics, 
all of them drapey, such as rayons, 
jerseys, or crepes. If you wanta less 
extreme wide pant, Burda 4550 
on p. 31, leg width 21% in., is 
perfect. You'll see these in ready- 
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The riding coat 


Ihustrations by Tina Cash Walsh 


to-wear in tie-dyed rayon velvet. 

For fitted pants, jean variations can be 
found in fabrics from denim to velvet, all 
containing Lycra for stretch. Jeans are 
the hardest pants of all to fit, but if you 
know your figure problems and are 
willing to make a pretest, try Vogue 2850 
or 2851, or Burda 4254. If you insist, 
Burda 4193 is a good bell bottom pant to 
experiment with, since it also contains a 
long vest and Nehru jacket. 


Tops 

The hot blouse to have for fall hasa 

ruf fled, drapey front and cuff, paired 
with almostevery type of bottom. Two 
beauties are Vogue 1188 (which also 
features a great skirt, mentioned earlier) 
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and Vogue 1187, whose ruffly jabot and 
full sleeve would be a great contrast 
under menswear fabric. I alsolike 
Simplicity 7968 with its turned-up 
collar. Consider lengthening the body 
and wearing the tails out. You'll sce these 
mostly in white, but wesewers don't 
have to be limited in color or fabric. 
Other take-offs on the ruffled look are 
Butterick 3071, Burda 4167, and Style 
2324 on p. 32. Fall fashion is also full of 
loose shirts (see Burda 4187), with long 
shirttails, worn out under jackets and 
vests or alone with slim pants and skirts. 
Consider making frontslonger than 
backs by 4 to 6 in. If you're notas slim as 
youd like, thisisatrend that can work 
to your advantage. 


Good companion tops to Western-look 
skirts and jeans, with cowboy boots, are 
the western shirt tucked in (KWIK SEW 
1617 or McCall’s 6758), the wrap-and-tie 
blouse (Style 2324, on p. 32, or New Look 
6050), or the tailored shirt (Burda 5262), 
tied atthe waist. 


Dresses 

Echoing the season's long. lean 
silhouette are long, slim tube dresses 
with small fitted shoulders, (Stretch & 
Sew 1524 and Style 2329, without darts) 
made in slinky knits. Both the wedge 
dress and the trapeze are showing up as 
tunics, knee length with narrow skirts or 
pants, instead of dresses. Today's jumper 
usually has buttons up the front and can 
double as a midcalf-length vest; check 

out Style 2309, or McCall’s NY/NY 6735,a 
cute jumper which comes with a Spencer 
jacket. If your figure lacks waist 
definition, Vogue 1522 will be flattering 
unbelted and without the patch pockets. 


Details and accessories 

The current pocket of choice on jackets 
seems to be the bound buttonhole pocket 
featuring '4-in. welts. If you have a good 
button stash, consider substituting 
many buttons at center front for the 
number of buttons suggested on the 
pattern, with bound buttonholes if these 
are your forte. If styling is simple, hand 
picking (‘/-in. stitches ‘4 in. apart) along 
the edge of either a jacket, coat, or blouse 
canupgradeany garment. Topstitching 
is more noticeable when done in two 
rows of contrasting thread, 4 in. apart 
and !/ in. from the finished edge. 

The only thing that limits a sewer's 
color choices is the accessories that are 
available. If possible, buy the accessory 
first, and match your fabric to the 
accessory. Fall features many green and 
brown combinations. Black is very 
popular, but can you think of a cold- 
weather season when it wasn't? Shots of 
red can always brighten up the black, but 
this season consider accents of 
Bordeaux, brick, ocher, charcoal gray, 
dark forest green, oatmeal, olive, and 
plum as well. While pure white is in 
front place, plenty of off-white will be on 
thescene as well, and it'S more flattering 
than stark white on most people. 


Sandra Betzina is a syndicated sewing 
columnist and the author of three Power 
Sewing Books and twelve instructional 
videos. To receive a free product 
brochure, call (SOO) 845-74 7A. 
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favorite friend all year long with a Holiday Gift Subscription to Threads! 
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Success with Velvet 


special stitching and pressing techniques 
take the terror out of sewing this fabulous— 
but formidable—fabric 


by Nancy O. Bryant 


emember the velvet blazers 
of the late '70s? I do—all too 





ing on garment construction 
using specialty fabrics, I decided to make 
one of those jackets. What a difference 
from tailoring wool! Suddenly, this soft, 
sensuous fabric seemed to acquire a 
mind of its own. The velvet wouldn’t co- 
operate in my tailoring project; the 
seams puckered and the pile flattened. 

Fortunately, since then I've learned a 
lot about working with this finicky fabric 
and about what styles work best. From 
my experiments, I know that it's possible 
to create sumptuous, professional-look- 
ing garments in velvet. All you need are 
some special cutting, stitching, and 
pressing techniques. 


Picking a fabric 
I’ve found that not all velvets are equally 
difficult to sew. It depends on the fiber 
content. For instance, compared to other 
velvets, cotton velvet is relatively easy to 
work with, but it doesn't have as rich a 
sheen and seems less like evening wear 
to me. Rayon/silk blend velvets ease a lit- 
tle better in princess seams and sleeve 
caps, and they drape beautifully. 
However, most velvets you'll find in a 
fabric store are all-rayon, or blends of ray- 
on and acetate, and sometimes nylon. 
These are the fabrics that give velvet its 
"hard-to-sew" reputation. They don't drape 
as nicely as the rayon/silk blends, but 
they do have that wonderful, rich velvet 
luster. If you take the plunge and sew with 
one of these popular rayon or rayon/ace- 
tate blends, any other velvet garment 
you sew will seem easy by comparison. 


Picking a garment style 

Generally for rayon and rayon/acetate 
blend velvets, the most successful styles 
are ones with few darts, few seams, and 
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well. For a class I was teach- 


boxy or semi-fitted silhouettes. Some ex- 


amples are vests, boleros, Chanel-style 
jackets, simple skirts, and capes. 

ve found that curved princess seams 
are difficult to ease and press. Unpressed 
pleats and gathers add considerable bulk 
in this pile fabric and may not be flatter- 
ing to all figures. 

I’ve also learned to weigh what's easiest 
to sew against what looks best on me. Al- 
though a boxy garment is easier to make, 
it just isn’t as flattering on most people 
as a semi-fitted one. 

A small project, such as the vest on the 
facing page, is a good idea if you're appre- 
hensive about sewing with velvet. 


Cutting and layout tips 

The main thing to remember when 
preparing velvet for sewing is that it is a 
pile fabric and needs a “with nap" layout 
for cutting. (See Basics, which starts on 
p. 18, for information on velvet's pile.) 

I don't pretreat fabric for velvet gar- 
ments that will be dry cleaned. If you're 
using a washable velvet, pretreat by 
washing and drying the fabric as you in- 
tend to care for the garment. Before you 
cut your velvet, check the fit of the pat- 
tern by making a muslin trial garment. 
Once you've sewn aseam in velvet, it's too 
late to modify the pattern because you'll 
never remove the impression of the 
stitches after you rip them out. 


Pattern preparation—To cut down on 
potential puckers, modify your pattern 
to eliminate straight seams wherever 
possible. For instance, if you have a cen- 
ter-back seam that isn't needed for fit- 
ting, and your fabric is wide enough, 
place the center back on a fabric fold, 
turning under the seam allowance on the 
pattern. This pattern change might re- 
quire a different layout than your pat 
tern suggests, so be sure to try the layout 





before you buy the fabric. 

Toreduce bulk and perhapssave fabric, 
you can cut some facings from a thinner 
fabric, such as broadcloth. Undercollars 
and inside cuffs can also be cut from a 
thinner fabric. 

Velvet tends to shift during stitching, 
making seam allowances uneven, so I rec- 
ommend using %-in. or wider seam al- 
lowances to make sewing easier. You can 
mark the new cutting line with chalk— 
just remember what seam allowance 
width you've chosen. 


Layout on double layers—I fold the fab- 
ric lengthwise, pile sides together, and 
pin the pattern to the top layer of velvet 
only so there is minimal distortion of the 
paper pattern. Using this method, I've 
found that the two pile layers actually 
mesh nicely and seem to slide less than 
when Ive tried cutting one layer at a 
time. Cutting in the direction of the pile 
makes asmoother cut. > 


An even-feed foot keeps the top lay- 
er of velvet from creeping and cre- 
ating puckers as the fabric moves 
through the feed dog 
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specia/ pressing equipment such as inexpensive Ve/vaboards (left and center 
above) and a more expensive velvet needle board prevent the pile from flattening 


Author Nancy Bryant (below) uses ao scrap of velvet, draped pile-side up over a tai- 
lors’ ham, to protect the vesl's pile as she steams open a seam. 


X 
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My favorite method for marking thick 
pile fabrics is to use tailors’ tacks, allow- 
ing plenty of thread for each tack. You 
can avoid marring the velvet pile by us- 
ing thin needles and fine thread. 

And finally, before you begin to sew an 
unlined garment, you can retard the 
shedding of the pile yarns by serging or 
using a sewing machine overcast stitch 
(more effective than a zigzag stitch) along 
all fabric raw edges. 


Sewing considerations 

One of the best discoveries I made in my 
experiments with velvet is that an un- 
derlining will vastly improve the look of 
a garment. (See Basics for some underlin- 
ing techniques.) 


Interfacing—Any lightweight, non- 
fusible, sew-in interfacing should work 
well on velvet. I used a cotton/polyester 
broadcloth to interface my vest around 
the armholes, neck- and hemlines, and 
center fronts. Fusible interfacings tend 
to crush the pile when you iron the inter- 
facing to the fabric. 


Basting—Hand basting velvet will pre- 
vent it from slipping and sliding during 
stitching (slipping causes puckering). If 
you don't hand baste, you're liable to end 
up with seam lengths and seam al- 
lowance widths that don’t match. 


Machine sewing—Even if you’ve hand 
basted the seams, I also highly recom- 
mend sewing velvet with an even-feed 
foot, also called a dual-feed or walking 
foot (see the photo on p. 37). This foot is 
built in on some machines. As the top 
and bottom layers go through the feed 
dogs, the even-feed foot does to the top 
layer what the feed dog does to the bot- 


An underlining of silk organza is 
sewn into every seam and dart, pre- 
venting imprints from showing on the 
right side. The underlining also adds 
support and prevents wrinkles 
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tom—grips and feeds the fabric. 

If you don't have an even-feed foot, 
you'll get good results if you hold the fab- 
ric layers taut in front of and behind the 
needle while you're stitching (see Basics). 
You can also reduce uneven fabric feed- 
ing if you stop stitching at frequent inter- 
vals with the needle down in the fabric. 
Raise the presser foot to let the top fabric 
layer *relax," lower the foot, then contin- 
ue stitching. 

Stitching seams in the direction of the 
pile whenever possible reduces the creep- 
ing problem. For instance, if a garment 
has the pile going upward, ideally you'd 
startsewing a side seam at the hem. 

Even though velvet is thick, it’s a very 
delicate fabric, and I sew with a 70/10 or 
80/12 sewing-machine needle because I 
don't want to make big holes as I sew. 
Sometimes I go up a needle size when I'm 
sewing four thicknesses of fabric. On vel- 
vet, I use regular polyester thread. 


Grading and írimming-Be sure to re- 
duce bulk in enclosed seams, such as 
around the neckline and armholes of a 
vest, with proper trimming, grading, and 
notching techniques. With velvet, I trim 
the garment edge to !/ in. or slightly more, 
and the facing edge to just under !/ in. 

To get sharp edges, you can understitch 
theseams (see Basics), which is whatI did 
along all the openings of the vest. I don't 
suggest topstitching because it crushes 
the pile, is hard to do in a straight line, 
and looks too sport y. 


Zippers—If you're using a zipper, you 
may find youll actually save time by 
hand pick-stitching the zipper to the gar- 
ment. This adds a couture touch and may 
be easier than attempting to stitch in a 
straight line on the machine. (See “The 





are even. 


to crush the pile. —N. B. 
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Buttonholes in velvet 


I havea fancy, electronic, automatic buttonholer on my sewing machine. 
All I have to do is set it and it makes perfectly uniform buttonholes, one 
afterthe other. But for my velvet vest, I switched to my machine's standard 
built-in (and non-automated) buttonholer. 

Ifound that on velvet the automatic buttonholer wasn't successful, 
because it doesn't take into account the pile's tendency to slip and slide. 
The pile may notfeed evenly in both forward and reverse directions— 
crucial for theautomaticbuttonholer to work properly. 

With the standard buttonholer, on the other hand, I have alot more 
control: I can judge the buttonhole length by eye and make sure both sides 


hand-inserted zipper" in Threads No. 44, 
p. 66-67. However, instead of pin-basting, 
use silk thread, and hand baste.) Because 
invisible-zipper teeth would come in con- 
tact with the velvet pile and cause abra- 
sion with each zip, an invisible zipper 
isn't a good idea for a velvet garment. 


Lining—If you're using a slippery lining 
fabric, you'll need to baste the lining to 
the velvet very carefully beforestitching. 
My biggest challenge in making my vest 
was to attach the lining. Careful basting 
was absolutely essential, and so was hold- 
ing the fabric taut while sewing. 


Pressing matters 

The biggest difference between sewing 
velvet and sewing other fabrics is in the 
pressing. Velvet requires special tech- 
niques and special equipment to prevent 
the pile from getting flattened perma- 
nently during pressing. 

A velvet needle board is made of many 
tiny wire bristles set upright into a can- 
vas base. One that's 13 by 5 in. costs about 
$35, and it's a great aid, especially when 
working with rayon/silk velvet. When 
you place the velvet pile side down onto 
the bristles of the needle board for press- 
ing, the bristles keep the pile from crush- 
ing (see the top photo on the facing page). 

I paid about $18 at a fabric store for a 
Velvaboard, a synthetic velvet pressing 
board alternative that works well with 
both the rayon and the rayon/acetate vel- 
vets. It looks like the pile side of hook- 
and-loop tape (see the top photo on the 
facing page). 

Other ways to keep the pile f rom crush- 
ing are to place a thick terry-cloth towel 
over the ironing board, or to use a large 
scrap of velvet in the same way. 

Even if you have a velvet needle board, 


I don't recommend buttonhole attachment devices becausethey tend 


it mainly works best on straight seams 
and there will be areas of the garment, 
such as curved armhole openings or 
front points on a vest, that you'll need to 
press over a tailors’ ham or point presser. 
You can cover this pressing equipment 
with the scrap of velvet or terry-cloth tow- 
el. The Velvaboard is flexible enough to 
be placed over a ham for pressing some 
shaped areas. 

With an iron, I steam only the wrong 
side of the fabric, never touching the vel- 
vet with the iron. Allow the steam to pen- 
etrate the fabric, then very lightly finger- 
press the seam open, patting along the 
stitching until the fabric cools. Always let 
one area cool before moving on to the 
next one. For synthetics, the iron temper- 
ature must be set at the lowest setting 
that will produce steam. 

However, with a small steamer such as 
the Ostro (found in department and dis- 
count stores), I'm able to work with the 
pile side up. I hold the steamer slightly 
above the surface. Again, after the steam 
penetrates an area, I gently finger-press 
the seam open. Since steamers can be 
used in the vertical position, you also can 
steam your garment while it's on a dress 
form. Work very slowly because some vel- 
vet fabrics are extremely sensitive to pile 
crushing during pressing; once the pile 
has been crushed, you can't revive it. 

Are velvet garments really worth all 
this time and trouble? I think so. I love 
the elegant, luxurious effect of this cloth, 
which centuries ago, only royalty could 
afford. If you're a "tactile" sewer, why not 
indulgeinthefantastictactile experience 
of velvet? w 


Nancy O. Bryant teaches apparel design 
at Oregon State University in Corvallis, 
OR, where she is an associate professor. 
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Using a nee 
the perfect garment finish 


by 





eedlelace but- 
tons are like 
tiny weaving 
projects. They 
are made by first laying down 
a base thread, and then weav- 
ing or wrapping a decorative 
thread design around the 
base. Without spending a lot 
of time and effort, you can 
create these small, richly tex- 
tured button masterpieces 
that will add a special look to 
your garments. 

I’ve adapted several elegant 
designs from buttons found 
on vintage garments. For 
some styles, the base wraps in 
two directions, forming an X 
pattern, while for others the 
base consists of many evenly 
spaced wraps around the but- 
ton mold, in what I call the 
clock pattern (shown in the 
box below). The design is ei- 
ther woven around the base 
threads with a needle or sim- 





Just one of these 
intricately textured 
needle-lace buttons, 
each shown next to 
its mold or ring, 
makes the perfect 
finishing touch at 
the neck of a jacket 
or shirt, oras a 
brooch. Or make a 
complete set fora 
special garment. 
From the fop, the 
sea urchin button 
uses crochet cotton 
and just one easy 
stitch; at center, the 
smooth Leek button 
is made from fine 
linen thread, while 
the checkerboard 
Leek variation at 
center left is of silk 
buttonhole twist; at 
center right, the 
small star shirtwaist 
button uses crochet 
cotton wrapped 
around a ring and is 
finished with 
buttonhole stitches; 
at bottom, the 
woven flag button is 
wrapped in a high- 
twist silk cord made 
for stringing beads. 
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ply wrapped around the 
mold, using the base threads 
to anchor the wraps. Com- 
plete instructions for three 
button styles begin below. 


Selecting materials 

The materials required for 
needle-lace buttons are basic: 
All you need is a mold (which 
wil remain inside the but 
ton), some thread, and a nee- 
dle, plus fabric or thread to 
cover the mold if the lace de- 
sign is open, so you won't see 
the mold. 


Molds—Needle-lace buttons 
require rigid molds that will 
hold up to wrapping without 
deforming. I use bone or 
wooden disk beads(shown on 
the facing page), which have a 
hole in the center to allow the 
thread to pass from front to 
back; they’re available from 
bead suppliers. 





Thread on front 
— B ARR - p " 









Thread. on back " 





The sea urchin button, shown at top 
on the facing page, dates from the early 

1600s and is easy to make. After wrapping a 
/4-in. half-sphere wooden bead eight times in 
the clock pattern, making 16 spokes, fill the 


If the button pattern is lacy 
or open like the flag button 
(shown at the bottom of the 
photo on the facing page), 
youll need to cover the mold 
with fabric or thread, so the 
mold won't be visible. To cov- 
er a mold with fabric, cut a 
fabric circle a little bigger 
than twice the diameter of 
the mold. Run a gathering 
stitch by hand or machine 
near the edge, insert the 
mold, pull the gathering 
stitches tight, and tie off the 
thread. The fabric will form a 
lump at the center back, 
which you can use as a shank 
to attach the button to the 
clothing, or you can make a 
thread shank as discussed in 
Basics, which starts on p. 18. 

To cover the mold with 
thread, I like to use flat silk 
thread such as Kreinik's Soie 
Platte or Japanese embroi- 
dery silk (for sources, see 


Wrapping and weaving a button 


The clock pattern 


Backstitches work 


Bring thread from back 
tofront through a 
center hole in mold.. 


Backstitch 
around spoke 
as shown. 


Weaving can go 
counterclockwise 
or clockwise. 





This wrap can completely cover a button 
mold, or partially cover it to prepare for 
weaving a decorative pattern. 


Start with thread end at back. Make 
evenly spaced wraps as many times as 

directed. Then end with thread on back 
and/or tie ends ends fo hold. 


The basic backstitch | 


around the threads of 
a clock pattern wrap. 


entire top with backstitches (see the 
drawings above). You can use No. 30 erochet 
cotton and a size 24 tapestry needle. Ad just 
the spokes while you work so they remain 
evenly spaced. 


"Supplies" on p. 42 ). Wrap 
the mold evenly in the clock 
pattern until it'sfully covered. 


Threads—You can  experi- 
ment with many different 
types of fine thread to make 
needle-lace buttons; generally 
the larger the button you 
want, the thicker the thread it 
will require. Some of my fa- 
vorite threads include a lus- 
trous, tightly twisted silk 
cord from Germany (Griffin 
No. 4, made for stringing 
beads), silk buttonhole twist, 
ordinary crochet cotton, and 
fine linen threads. 


Balancing the design—But- 
tons look best if their size is 
in proportion to the garment, 
so you may need a larger or 
smaller button than the ex- 
amples shown here for your 
garment. You can adjust the 
three variables of thread 
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Woven flag button 


Named for the tiny flags that wave on 
each spoke (see bottom button on p. 40), 
this buttondatesfrom the 1860s, when 
it was available ready-made on cards or 
asakit, with themold already wrapped 
in flat silk. You can adjust the pattern to 
fit your thread size and mold by varying 
the number of rounds of backstitch 
pattern at the center or the number of 
wrapsin the flags. 


Mold: l-in. wood domed knife-edge bead 
Threads: Soie Platte (flat silk) to cover 
mold (a 10-meter reel covers two 
buttons) and Griffin No. 4 silk beading 
cord (three cards will make two buttons) 
No. 26 tapestry needle 


Cover the mold: Hold one end of flat 

silk thread at center back, leaving a 
tail for tieing, and wrap silk in the clock 
pattern (as shown on p. 40), with each 
wrap just touching the last, until the 
mold is fully covered. Cut the thread, 
leaving a 6-in. tail, and thread onto the 
tapestry needle. To anchor wraps, go 
from back to front through center hole, 
over the areawhere the wraps cross at 
the top center, and down through the 
hole. Repeat, crossing the top center at 
90 degrees to the first stitch, forming a 
tiny X. Tie the ends in a square knot at 
the back, and trim close to knot. 


Base: Cutoff and discard the wire 

needle that comes attached to the 
silk beading cord, then thread the 
tapestry needle (flatten the cord to 
insert; you may need a needle threader ). 
Tie the cord at center back, leaving a 1-in. 
tail. Wrap the button in the clock pattern 
so that the thread crosses the top of the 
button six times, making 12 evenly 
spaced spokes for weaving, and anchor 
as for flat silk above, with one stitch. Tie 
asquare knot at the center back, but 
don't cut. 


Design: Bringthethread up through 
the hole to center front, and weave 





(Shown at left.) 

Weave the 
flags by 
backstitching over 
two spokes four 
times; end witha 
backstitch ona 
single spoke, then 
repeat using the 
second spoke 
and the next empty 
one. For the last 
section, squeeze 
the needle under 
the first four wraps. 


Form the edge 

pattern by 
backstitching 
loosely over one 
spoke, back under 
it, then over the 
next one; repeat for 
three rounds. 


To hold the 

last set of 
backstitches 
between each pair 
of spokes in place, 
run the needle 
under a few strands 
of flat silk (on back 
of button), under 
and over the three 
backsfiiches, then 
pull tight to forma 
V. Repeat between 
each pair of 
spokes. Tie the 
thread at the center 





seven rounds of backstitch as shown at back. —N.N. 

lower right on p. 4 1. 

| 
Supplies 
You can order Kreinik's flat embroidery silk from The Daisy bins of assorted beads at local bead and craft stores, or you 
Chain (PO Box 1258, Parkersburg, WV 26102; 304-428-9500), can order them from Nancy Nehring (see address on the 
silk bead cord from General Bead (637 Minna St., San facing page). Or use your imagination and try plastic buttons 
Francisco, CA 94103; 415-621-8187), and crochet cotton and as molds, or make your own molds from wood, mat board, 
linen threads from Lacis (2982 Adeline St., Berkeley, CA stiff plastic, or wine corks; attachnonwashable buttons with 


94703; 510-843-7178). You'll often find wooden bead moldsin button pins (availableon button racks at local stores). 
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No. 24 tapestry needle 


thickness, mold size, and pat- 
tern until they look just right. 
Usually I pick a mold size and 
thread that are appropriate 
for my garment, and then ad- 
just the pattern so that the 
finished lace just fills the 
mold, without crowding. On 
most of the patterns, the 
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Mold: *4-in. bone or wood disk bead mold 


Thread: 35/2 to 50/2 linen thread (One 40-yd. card will make several buttons.) 


Wrapping the X: Holding the thread fall at the center back 
of the mold, wrap four fimes around the center of the 
mold. Turn the mold using the fall fo anchor the threads, and 

wrap again four fimes at a right angle fo the first set. 


— «HR LO — 


Repeat the sequence, laying the new thread close fo the 
previous wrap and moving foward the center. If the 
thread begins fo silip as you near the center, cut the thread 
about 6 ff. long, thread the needie, and run If under previous 
rounds on the back of the button fo hold. 


number of base wraps can be 
increased or decreased to suit 
the thread and button size, 
and you can adjust the weav- 
ing pattern by increasing or 
decreasing the number of 
wraps each pattern section 
makes over the base, or by 
eliminating or creating one or 


Beginning 

the cover: 
Wrapping Just 
beside the X 
threads so that 
they anchor the 
new thread, follow 
the numbers from 
1 fo 8: across the 
fop, across the 
bottom, up and 
down at right, up 
and down at left. 
The thread always 
crosses diagonally 
In the back. 





When you reach the center, thread will cover the entire 





This button dates from the early 1800s, when it was produced by a cottage industry near Leek, England, and often used to 
fasten men’s vests and coats. The basic Leek button (instructions below) is shown at center on p. 40, with a checkerboard 
variation just to the left. The trickier variation is made by weaving the top in a pattern, over and under every five threads. 


The Leek pattern is formed entirely by wrapping. You start with an X wrap to anchor the subsequent covering wrap. 


mold. Adjust fhe threads with the point of the needie If 
necessary. From the back, fake one sifich up through the hole 


Tie the ends fo finish. 


more pattern sections. Before 
I begin the actual garment 
buttons, I always weave a few 
test buttons to make sure 
that the mold, thread, and 
pattern will work together, 
and to perfect my technique 
so all the garment buttons 
will look alike. L 


In the mold, over the last four wraps, and down fo the back. 


Nancy Nehring is writing a 
book about button making. 
(For her article on crocheted 
buttons, see Threads No. 46, 
pp. 57-59) Molds and com- 
plete kits for many buttons 
shown are available from her 
at PO Box 2892, Sunnyvale, 
CA 94087. 
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Which looks 
better, the 
circle or 

| the V? 

| If you’ve 
got a round — 
jawline and 
a short 
neck, you'll 
do befter in 


necklines 


that don't 
hug your 
neck or 
repeat the 
curves in 
your face. 





The Long and Short of 
Flattering Neckline 
CI e 


How fo pick appropriate styles 
for your face shape and neck length 


by Jan Larkey 
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he most interesting thing about 
clothing from my point of view 
isn’t what it looks like, or even 
how it’s made. It’s how dramati- 
cally clothing can change the 
way you look, for better or for worse. 
Neckline choices in the clothing you 
make or buy, for example, can flatter or 
detract from the focal point of your fig- 
ure: your face, and your neck. Let’s start 
with a quick look at the simple visual 
principles that give clothing such a pow- 
erful impact on the way the world sees 
us, and then see how the principles apply 
to necklines. 





Clothing’s graphic impact 

The key to clothing’s figure-flattering po- 
tential isn’t fit, fabric, or color. These are 
each important, but the primary element 
in any garment’s impact on the total fig- 
ure is its style lines. Style lines include 
the overall silhouette or outline of the gar- 
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ment; all its seams, edges, openings, and 
closures (like hems, waistbands, neck- 
lines, plackets, zippers, button strips, and 
pockets); and any prominent patterns or 
stripes on the fabric. Some garments, of 
course, have a stronger visual effect than 
others, because their style lines are more 
obvious. But in every garment, from the 
simplest to the most complex, there are 
certain dominant style lines which give it 
its shape and graphic impact. 

Broad, straight shoulders, for instance, 
create a strong horizontal outline. Full, 
nipped-waist skirts form diagonals, 
pointing towards the waist. Pleats and 
tucks typically create strong internal ver- 
tical lines, while spreading gathers are in- 
ternal diagonals, diverging towards the 
spread and converging towards the gath- 
ering. These are all powerful visual de- 
vices which lead a viewer’s eye in specific 
directions across your garment, and 
across you when you're wearing that gar- 





Fluffy scarves tied near the face appear to 
add pounds fo Jan's round face (above). By 
simply lengthening the scarf (below), she 
slims perceptibly, without changing ouffits. 





ment, either exaggerating or deemphasiz- 
ing the body shapes nearby. 

Once you start to see the style lines in 
your clothing, you can start using them 
to your advantage in very simple ways. In 
the large photos above, for example, Jan 
is wearing a variety of mock collars, to 
demonstrate neckline style line possibili- 
ties. To evaluate the effect of each one, 
cover each collar half in both photos in 
turn. For each collar, the style lines in- 
clude both the neckline shapes (jewel or 
V-neck) and the outer contours (rounded 
or pointed). I think youll agree that ei- 
ther V-necked collar is more flattering to 
Jan's short neck and round jawline than 
either jewel neck, and that in both cases, 
the pointed collar looks better than the 
rounded one. 

The principle at work here is this: When 
a style lime repeats a nearby body line, 1t 
emphasizes 1t. To deemphasize any body 
shape, or to give the impression of amore 
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Compare Jan (above) and Judith (below). A low, wide iov works with Jan's short 
neck, but Judith’s long neck looks exposed. By adding a collar and turning it up, Judith 
softens the effect without losing length. 
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flattering shape, wear a contrasting style 
line nearby, one which reinforces the 
shape you want to suggest. Let’s look at 
some real-clothes examples. 


Change accessories 

instead of outfits 

Is there a flattering way for a woman with 
a short neck or a round chin to wear a 
high, circular neckline like a jewel neck 
or a mock turtleneck? Yes, ?f she creates a 
lengthening, more angular V-line with an 
accessory. Notice in the smaller photos of 
Jan on p. 45 how her fluffed up and high- 
knotted scarf crowds her face and makes 
her neck all but disappear. By tying the 
eye-catching scarf to create the flattering 
V-neck style line we identified for her us- 
ing the mock collars, Jan instantly cre- 
ates the illusion of alonger neck and thin- 
ner face. In fact, she seems to have lost 
about five pounds in only five minutes! 
Incidentally, this tie-shape scarf is also 
flattering for women with fuller bosoms 
as it eliminates the volume of a bow or 
square knot in the bosom area. After fold- 
ing the scarf on the bias, then into a long, 
narrow strip, simply tie a loose knot on 
one side of the scarf, several inches from 
the end. Slip the other end through the 
knot, and tighten. 

You can apply the same lengthening 
idea to a too-short (i.e., too-round) neck- 
lace by adding a necklace "extender," a 
length of chain, string, or thin ribbon 
connected to each end of the clasp, lower- 
ing the necklace into a more flattering V 
or U shape. This shifts the focal point to 
the necklace, away from the high neck- 
line, creating a new, stronger style line. 
Notice Jan's collarless jacket at right on 
p. 45, which she could use to cover up her 
necklace extension. It’s a wonderful 
choice for a shorter neck, since it creates 
more space between her neckline and her 
face than a collared jacket would. 

Here are some additional ideas for visu- 
ally lengthening short necks and thin- 
ning round jawlines: 

e Wear necklines that open or dip below 
the collarbone, such as scoop-, U-, and V- 
necks, lapels, sailor collars, and strapless 
and sweetheart gowns. 

e Choose hairstyles that are off the neck. 
e Wear long, thin earrings. 

e Avoid short necklaces, high closed col- 
lars, cowls, ascots, collar bands, and 
turtlenecks, 

e Don’t repeat round shapes close to your 
face, or wear round earrings. 


Making the most of an asset 

Jan has used the principles of figure flat- 
tery to give the impression of a more ideal 
body shape (a longer neck and a thinner 


Threads Magazine 


face) without actually changing her 
shape at all. But what if youre lucky 
enough to havethelong neck that our cul- 
ture finds attractive? ("Average" necks 
are about one hand's width, using your 
own hand, from collar bone to jaw. Your 
neck is "long" if the distance is greater 
than that; “short” if it's less.) 

Compare the photos of Jan and Judith 
on the facing page, both wearing low, 
wide, and open necklines. Jan's scoop 
neck works because it suggests plenty of 
distance between her face and her neck- 
line, while Judith's long neck looks a bit 
exposed in asimilar garment. 

By adding an open-necked blouse and 
turning up the collar in back (lower right 
photo, facing page), Judith fills in the 
space between her neckline and hairline, 
while still reinforcing the elegant vertical 
shape the V opening suggests. Generally, 
if you've got an "ideal" body shape, you 
can wear most style lines. Judith can 
wear all the round, high-necked shapes 
that don't work for Jan, but she’ll want to 
be cautious with, or wear softer versions 
of, all the styles that add length to her 
longer-than-average neck. 

Here are some specific recommenda- 
tions for extra-long, slender necks and 
thin faces: 

e To make your neck length less obvious, 
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Jan Larkey's neck is of average length, but complicated by a sloped upper back. A precisely positioned neckline conceals the curve. 


wear high collars such as cowls, turtle- 
necks, ties, ruffles, and buttoned shirts. 

e Soften lengthening necklines with 
short, close-to-the-neck accessories and 
high, fluffed scarves. 

e Allow your hair length to cover the 
nape of your neck. 

e Wear earrings that make a statement 
and fill in the space between collar and 
hairline from the side view. 


The neck/back connection 
My own neck challenge is my spinal cur- 
vature, as you can see in the photo at left 
below. A low scoop neckline reveals a 
curve in the neck area, especially with a 
short or upswept hairstyle. A solution 
I’ve found easy to use is to tie my scarf to 
create volume in back and at one side, 
like the fluffy style that did not work on 
Jan in the top right photo on p. 45. In- 
stantly, my neckline problem is concealed. 
If you have both a curved neck and a 
full face, simply create more fullness and 
softer folds at the back of the scarf 
arrangement that worked for Jan in the 
lower right photo, p. 45, adjusting until 
both your neck and face are flattered. You 
can keep slippery scarves in place with a 
tiny roll of tape slipped under the knot 
and pressed down in position. Just be 
sure you remove the tape from both gar- 
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ments when you remove the scarf, so it 
doesn’t leave a gummy residue. 

A collarless neckline that’s cut high on 
the back of the neck, like the one I'm 
wearing in the right-hand photo below, 
offers very effective concealment of my 
neck curves. If you're a dressmaker, you 
can adjust your patterns to conceal pre- 
cisely what you don't want to reveal, as in 
this case where the neckline has been 
raised to be exactly where it needs to be. 

Here are some tips for curved, sloping 
necks or osteoporotic shoulders: 

e Overall printed fabrics conceal body 
curvesbetter than solid colors. 

e Patterns that have collars can camou- 
flage the curve. 

e For collarless necklines, add volume 
with scarves. Try using leftover fabric to 
make a matching scarf for your garment. 
e Add shoulder pads to fill in the curve of 
the shoulder. 

eLonger hairstyles may help to fill in 
thecurve. E 


Jan Larkey is the author of Flatter Your 
Figure, available in bookstores, or by 
mail from her at Box 8258-T, Pittsburgh, 
PA 15218. She wrote about shoulders and 
shoulder pads in Threads No. 47 skirt 
lengths and pleats in Threads No. 41, and 
body proportions in Threads No. 51. 
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Embroidering Gloves 


Yarn, buttons, and beads 
transform plain hands 
into delightful digits 


by Rosella Paletti 
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Look what can happen when 
you combine plain purchased 
knit gloves with yarn, a few 
buttons, and some beads. The 
simple designs and easy 
embroidery stitches add up fo 
a playful, unique result. 
Beware, though—one innocent 
pair can lead to another. 
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e first began embroidering gloves 
as quick, personal gifts for 
friends. Children love them, and 
even the most discreet dresser 
lets loose with a pair of exoticor 

playfully embroidered gloves. These 
gloves don’t require a lot of materials or 
advance planning, and they’re interest- 
ing small projects to pick up when you 
want to relax. 

For the pictures on the gloves, you can 
start with an animal, a bunch of flowers, 
toys for a child’s glove, or a name ringed 
in a shape. I like to embroider faces; they 
are easy to do—just start with two eyes, a 
nose, a mouth and take itfrom there. Bits 
and pieces of buttons and other washable 
“junk” can form the features (for exam- 
ple, the white glove has a plastic clothes 
pin nose), and then you embroider 
around them. The most important thing 
about decorating gloves is to enjoy your- 
self, and experiment. While I am making 
one pair of gloves, I am often thinking of 
ideas for the next pair. And remember— 
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left and right gloves don't have to be the 
same (I rarely make them exactly the 
same). It'S fun to rearrange the colors or 
shapes, or even make them with entirely 
different designs. 


Selecting materials 

High-quality yet inexpensive knit wool 
gloves abound in department stores and 
mail-order catalogs. Choose gloves with a 
smooth rather than ribbed surface, and 
wool for longer wear, rather than the soft- 
er angora blends. Dark colors will hide 
dirt and create a strong visual contrast 
forthe embroidery. 

You'll need a selection of wool or cotton 
knitting or embroidery yarns and a blunt 
tapestry needle, all available at needle- 
work, dime, and discount stores. Persian 
wool yarn, which can be found in hun- 
dreds of colors, can be split and used in 
plies for a variety of fine to chunky stitch 
effects. Chain stitching (see the instruc- 
tions on p. 50) works well with two plies, 
while for French knots you can use five 
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to eight plies, depending on the exact ef- 
fect desired. 

Look to your button box for inspira- 
tion. A selection of beads and buttons 
(with large holes to fit the thread) will 
lead to glove ideas and add texture to the 
embroidered surface. 

To keep f rom sewing the f ront and back 
sides of the glove together, push a plastic, 
handleless cup inside the palm of the 
glove, and a 6-in. length of sanded “-in.-di- 
ameter wooden dowel (from the hard- 
ware store) into the fingers of the glove 
while embroidering. 


Working with color 

To decide on colors for a pro ject, pick a se- 
lection from your yarn box, starting with 
whatfeels right, and then experiment un- 
til you're happy with the group of colors. 
I don't believe those theories that some 
colors won't work with other colors. Ex- 
press your personal taste by combining 
colors that look good to yow. Try using 
strong contrasting colors against a black 
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A few easy embroidery stitches 


To make a great glove, you don't need a lot of 
complicated stitches. Start with the simple ones 
shown here. 


Chain stitch works well for 
ourining snapes. Used IN rows 
or spirals, it can also create a 
solid. Or use one at a time for 
leaves or eyes 





A French knot may be 
wropped one fo three times 
depending on whether o 
smoll or fat knot is needed 


EN The double cross stitch is 
* great for stars and borders. 





background, which highlights the thread 
work and gives maximum visual effect 
for minimal effort. 


Design and embroidery 

You can start with a general idea of a sub- 
ject, such as a face, and begin with the 
chain stitch, which is a great way to cap- 
ture an image quickly and easily. Let the 
chain stitch flow along to give the form, 
and then fill in with other stitches, such 
as satin or cross stitch. Stitches are easy 
to find in general embroidery books 
such as The Readers Digest Complete 
Guide to Needlework (New York, 1979— 
check your local library). You'll usually 
find a stitch that will give the desired ef- 
fect, such as French knots for hair, cross 
stitch for stars, or shell stitch for bows. 


Loops and tension—Keep the stitches 
on the wrong side of the glove fairly 
small, so you don't have loops inside that 
will catch on fingers. It’s important not to 
pull the embroidery thread too tight, es- 
pecially when working across the knit- 
ting, in the direction with the most 
stretch. The embroidery must be flexible 
enough to allow the glove to bend and 
give. When embroidering around and 
around a finger, it's especially easy to 
turn the stitching into a tourniquet, so be 
sure you're allowing enough ease. 


Beads—Small glass or wooden beads, 
usually sewn on after the embroidery to 
highlight certain areas, can give a won- 
derful effect. Sometimes I use tiny glass 
beads to add texture and shine, such as 
on the palm of the gray glove on p. 48. 
Beads will add weight as well as texture, 
and some beads are not dry-cleanable 
(check first). You can also try adding rib- 
bons or small pom-poms. 


Finishing—Sometimes it's fun to finish 
the wrist of the gloves with a few rows of 
crochet, using the same yarn in colors 
taken from the embroidery. A couple of 
rows of single crochet (see Threads No. 49, 
p. 18 or a basic crochet book) add a touch 
of color, or you canlengthen the cuff with 
many rows. If you increase during the 
crochet rows (see Basics, which starts on 
p. 18), a ruffle will form, as one did at the 
cuff of the red flowered glove. 

As you can see from my gloves, a simple 
design can create wonderful results. And 
the more you experiment, the more 
you'll enjoy the experience. E 


Rosella Paletti designs knitwear and tex 
tiles m Heathfield, South Australia. She 
wrote about sweater design in Threads 
No. 41, pp. 4245. 
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You can 
easily create 
geometric 
designs 

to embellish 
any simple 
sweater 


by Nancy Bush 


s a knitwear designer, I've 
been inspired by the many 
pattern possibilities to be 
found in my native Utah. 
Here in the Southwest, I've explored the 
many museums, galleries, and shops spe- 
cializing in Native American patterned 
pottery, rugs, and other crafts. A design 
file bulges with pictures, postcards, and 
photocopies of patterns that I encounter. 

I've been able to incorporate many of 
these patterns into my sweater designs. 
These patterns are often easy to chart 
and offer an endless supply of inspira- 
tion for knitted fabrics. 

Even if you've never charted a pattern 
before, you'll find geometric patterns an 
easy place to start. It’s helpful to learn 
how to draw on graph paper. With the 
few simple rules for charting that I fol- 
low, you'll advance from drawing simple 
lines to capturing more complex shapes. 

With patterns in hand, you're ready to 
plot them onto a simple sweater shape. 
When designing with geometric pat 
terns, I've found that an unfussy sweater 
shape helps them to look their best. A ba- 
sic, boxy pullover, like the one I describe 
on pp. 54-55,is a perfect choice because it 
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Charting patterns on graph paper 


When capturing a geometric pattern 
on paper, it’s often easier to draw a 
single pattern unit first. You can 
then repeat this unit to form the 
larger pattern. 

As you learn to chart, you'll find 
there are many ways to chart a shape. 
Stripes and dots can vary in width 
and size. Small shapes can be filled 
to form solid areas. Larger shapes 
can be created from groups of 
diagonal lines. 


Key to symbols 

On graph paper, each square 
represents a stitch; each horizontal 
line of squares represents a row of 
knitted stitches. Use an X to indicate a 
pattern stitch and an open square to 
show background 


Step-by-step charting 

1, Identify a pattern unit, or a portion, 
from a geometric design. 

2. Starting at a single square, decide 
the direction of your first line(s). 

3. Draw X’s in the direction of your 
line(s). “X” across for a horizontal line, 
or upwards for avertical line. Fora 
diagonal line, “X” upwards or 
downwards in the direction of the 
adjacent corner. “X” additional lines 
to complete the unit. 

4. Repeat unit at sides and/or above 
to see how they connect. If necessary, 
leave a space between units, or merge 
them by eliminating an X where units 
meet. 

5. Design small units to fill empty 
spaces. For instance, a small diamond 
or triangle could be placed between 
larger motifs. 

6. Mark lines where pattern begins 
and ends a repeat. 


is boxy and virtually unshaped. Patterns 
sit neatly on its surface, without awk- 
ward interruptions. 

Learning to place patterns for the best 
visual effect is the last step before the 
pleasure of actually knitting your 
sweater. I've found that with geometric 
patterns and a simple sweater, even a 
novice can achieve success. 


Capturing patterns on paper 

Many ethnic crafts feature geometric pat- 
terns that are easy to adapt to knitting. 
The small triangle pattern in my sweater 
on p. 51 came from a painted floorcloth. 
The featherlike yoke pattern was in- 
spired by a Coalmine Mesa carpet. You 
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V-shape units merged 
to form zigzag pattern 


can also find designs in Turkish kilim 
rugs, African textiles, or Greek embroi- 
dery, to name a few. 


Choosing a pattern—I look for patterns 
that lend themselves to using only two 
colors on a row. Most knitters find it easi- 
er to carry only two yarns (see Basics, 
which starts on p. 18), one for the back- 
ground and one for the contrasting pat- 
tern. If Ido need a third color, I find it eas- 
ier to duplicate stitch it into the finished 
knitting if itis not used extensively. 

I also look for patterns formed of 
stripes, triangles, diamonds, and zigzags. 
Most of these can be composed with diag- 
onal lines. Also, geometric patterns with 
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an obvious repeat are the easiest to trans- 
late. Since I am a firm believer in low- 
stress knitting, I avoid irregular patterns 
that are less repetitive because they are 
harder to knit. I keep the scale of my pat- 
terns fairly small, and I try never to have 
more than 5 sts between color changes so 
the yarn being carried won’t form long 
floats. If my pattern has open sections, I 
try to fill in these spaces with small pat- 
tern units, so I won’t have to carry yarn 
over long stretches. 


Guidelines for charting—I generally use 
10-by 10-in. square graph paper designed 
by Keuffel and Esser (available at art- or 
drafting-supply stores). This paper has 


Threads Magazine 


green lines which photocopy well and 
can be used for charting larger sections of 
a sweater as well as small patterns. You 
can use any other size square grid paper. 
While the square grid doesn’t have the re- 
lationship to knitted stitches of knitters’ 
proportioned graph paper, I find it well 
suited to geometric patterns. To test the 
look of your patterns, and to find out 
what your gauge is, you'll need to swatch 
a pattern. 

It’s a good idea to practice drawing pat- 
terns on graph paper (for examples, see 
the drawings on the facing page). For a 
simple horizontal stripe, simply draw X’s 
across arow;for a vertical stripe, “X” up- 
wards. To make a heavier stripe, increase 
the width to two or more stitches. To cap- 
ture more complicated shapes on paper, I 
begin by analyzing the basic shapes that 
form the pattern. After a while, charting 
becomes second nature, but in the begin- 
ning it's useful to break down a pattern 
into smaller pieces. Is the basic unit a 
zigzag, a triangle, or a maybe a diamond? 
If there is a unit that repeats, chart that 
unit first. 

The last thing you'll have to do with a 
finished pattern is mark the repeat lines 
to show the small segment of pattern 
that, when repeated, forms the larger 
allover pattern. First draw a vertical line 
atsome point in the patterning. For ease, 
choose a point at the 
beginning of an obvi- 
ous shape or motif. 
Count over in one di- 
rection until the 
shape repeats again. 
Draw another verti- 
cal line to enclose 
the segment that 
forms the pattern. 
For your reference, 
write in the number 
of stitches that 
forms the repeat. 


Choosing a simple sweater 
After you have assembled some designs 
you like, then you need to find a basic 
sweater pattern onto which you can plot 
them. Choose a sweater pattern that has 
no complicated shaping at armhole and 
neckline. Dropped-shoulder sweaters or 
boat-neck pullovers provide clean, sharp 
lines that suit geometric designs. A 
sweater with more shaping, like a raglan, 
will often cut into your designs in an un- 
sightly way. If you are unsure of size, re- 
fer to a sweater pattern that you know 
fits you well. 

I have had great success placing patterns 
on the traditional Norwegian sweater. 
This easy-to-knit pullover is boxy and un- 
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shaped, except for a rounded front neck- 
line. The sweater has separate areas that 
lend themselves to certain kinds of pat- 
terning. I placed a hemmed border on the 
sweater shown on p. 51, but you could 
work a ribbing instead. Above this is a 
good place for a small repetitive pattern. 
Because the sweater is circular-knit, you 
can make the pattern continuous in this 
section, with no breaks. The prominent 
yoke section is a focal point for placing 
your most attractive pattern. Since the 
yoke is interrupted by openings for arm- 
holes and placket front, the pattern 
doesn't have to be continuous. You can 
place a larger, more isolated pattern here 
if you wish. The front yoke can also be dif- 
ferent from the back yoke. 

Norwegian sweaters have a few other 
characteristics that make them good can- 
vases for geometric patterns. Pattern 
knitting is easy in the round, as the right 
side of the fabric is always facing you. 
Openingsfor armholes and placket front 
are cut from the circular tube of knitting. 
To make this easier, a small space at the 
base of each opening is bound off during 
the knitting. Then, on the next round, a 
bridge of knitting, called a steek, is cast 
on. This connecting piece of fabric, about 
1 in. wide, is then knit up to the shoulder. 
To cut the openings, the steek areas are 
first reinforced by machine stitching, 


|l try never to have more than 
five stitches between color changes 


so the yarn being carried 
won't form long floats. 





then cut open to form armhole and plack- 
et openings. This may sound intimidat- 
ing, but it’s actually quite easy if you pro- 
ceed step by step. If you’ve never tried 
knitting this kind of sweater before, refer 
to Basics. 


Swatching 

To see the knit version of your patterns 
and also to provide a gauge swatch, you'll 
need to swatch first in the yarn that 
you've chosen. Yarn weight affects how 
your patterns look. When designing for 
the Norwegian pullover, I’ve had success 
working with sport-weight wool. With a 
fairly fine gauge of 6 sts/in., this yarn 
keeps my patterns small and neat, which 
I like. If I were to use a heavier yarn, my 


patterns would have a larger scale. 

If you are planning a sweater in pieces, 
youll knit a swatch back and forth. But 
if you are planning a circular-knit 
sweater, you must knit a circular swatch 
to get a true gauge for your fabric; a 
swatch knit back and forth may yield a 
slightly different gauge than a swatch 
knit in the round. 

There are two ways to knit a circular 
swatch. You can cast on and knit in the 
round on a small 16- or 20-in. circular 
needle (see Basics). This creates a large 
swatch; however, after measuring gauge, 
you can rip out this swatch to reuse the 
yarn. Or, you can knit a smaller swatch by 
using circular needles as you would 
straightones and knitting only right-side 
rows. Cast on with a circular needle, and 
knit a row; cut the yarn, slip the stitches 
back to the beginning of the needle, re- 
join yarn, and repeat. This takes less 
time, but you cannot reuse the yarn. 


Fitting patterns into 

a basic sweater 

Whether you knit your sweater in pieces 
or in the round, youll encounter several 
different situations for plotting patterns. 
Often a pattern needs to fit exactly. Some- 
times a pattern won't fit exactly and 
you'll have to center it. Other times a pat- 
tern needs to be isolated. 

After you have 
made your swatch, 
estimate approxi- 
mately how many 
stitches you will 
need for any sec- 
tion or piece (see 
Basics) Keep in 
mind that, in most 
cases, you'll need 
to adjust these 
numbers to accom- 
modate your pat- 
terns. For example, 
you may need a few more or less stitches 
in any section to make a pattern fit exact- 
ly. You'll also need to refer to your pat- 
tern repeat. I find it easier to add a few 
stitches to a piece than it is to adjust 
the pattern. 


An exact fit—Sometimes you'll need to 
make a pattern fit exactly, as in a circular- 
knit piece where a pattern is to be contin- 
uous. In my sweater, I used the small tri- 
angle pattern in this way. If your pattern 
repeat divides evenly into your desired 
number of stitches, simply begin the pat- 
tern at the beginning of the round or 
piece and repeat to the end. If your pat- 
tern repeat doesn't divide evenly, add or 
subtract a few stitches to make it fit ex- 
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line of stitches that mimics a seam eliminates an awkward merging of patterns. This line 


adds a sense of order and symmetry. 


actly, as long as this won't spoil the fit of 
your garment. Small patterns are useful 
in large areas since adding or subtracting 
a few stitches rarely makes a difference 


in fit. I almost always add stitches be- 


cause a slightly larger sweater is easier to 
wear than a smaller one. 


Centering a pattern—Often a pattern 
will be too large to fitexactly, and adding 
or subtracting will affect fit adversely. 
For a flat piece, calculate how many full 
pattern repeats will fit, then divide the 
partial repeat stitches in half, and place 
them to either side. This creates a sym- 
metry within the pattern. For a circular 
piece, I prefer to set up one or more seam 
stitches at the sides of the body section. 
To make them stand outas divider lines,I 
work these stitches in purl or in a solid 
color. Then I treat both front and back as 
separate sections. I like the patterns to 
create a mirror image at the sides where 
they meet the seam stitches for balance. 

I also make a seam stitch on my circu- 
lar-knit sleeves above the ribbing (see the 
photo above). The seam stitch acts as a di- 
vider line, allowing the pattern to begin 
and end cleanly, and it makes working 
the pattern easier as I increase before and 
afterit to shape the sleeve. 
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Isolating a pattern—You can isolate a 
pattern section on a separate piece or 
smaller section, such as the yoke of a cir- 
cular-knit sweater. Decide how large your 
section is, then plot the pattern section 
within the confines of this space, leaving 
an unpatterned section at the edges, as I 
did at the sides of the yoke. I charted the 
whole sweater yoke so that I'd have some- 
thing to follow during the knitting. 


Making adjustments—When making 
the transition from lower body of a Nor- 
wegian sweater to the yoke, you may find 
that the number of stitches in the lower 
body is not the number you need to place 
your patterns in the yoke. It’s fine to add 
or subtract a few evenly spaced stitches 
between these two sections, as this will 
notreally affect fit. 

Lastly, if your patterns don't fit into a 
given space, you can always go back to 
your chart and alter it. As I often do, you 
may find that you'll devise a new pattern 
in the process! 


Nancy Bush owns The Wooly West yarn 
store in Salt Lake City and is a free-lance 
knitwear designer and knitting teacher. 
She designs regularly for Knitters maga- 
eine and several yarn companies. 


Knitting a basic 
pullover on a 
circular needle 


If you'd liketo make a circular-knit 
Norwegian sweater with cut armholes 
and placket front like the one shown 
on p. 51, you can use this schematic as 
aguideline for shape and general 
measurements. It shows a medium- 
size woman’s sweater with a slightly 
loose fit, knit in sport-weight yarn. 
Compare these measurements toa 
sweater that fits you well, and adjust 
accordingly. Also,if you plan to usea 
heavier yarn, add 2 to 4 in. to the body 
to accommodate extra bulk. 

To judge how many stitches you'll 
need, refer to your gauge swatch (how 
many sts/in. and rows/in.—see Basics, 
which starts on p. 18). When placing 
patterns in different sections, you may 
need to adjust your stitch counts to 
accommodate pattern size or repeats. 

After planning, here's a basic process 
to follow to knit the sweater. The 
entire sweater, except for the neck, is 
knitintheround withrightside facing. 
A. For body, cast on and place marker 
for beg of round at one side. 

B. Knit ribbing or border and lower 
body section. 

C. At beg of each armhole and placket, 
allot 1 in. of sts to be worked plain or 
as a Steek (see Basics) to be cut later 
for armhole opening. 

D. At neck edge, bind off placket 
steek sts. 

E. To shape neck edge, work back and 
forth, not circular, binding off 
gradually (for more on shaping a 
front neck, see Threads No. 45, p.55). 
F. At shoulder, bind off armhole 
steeks, then slip sts for each shoulder 
and back neck to holders. 

G. Cut steeks. 

H. Join shoulders together by bind-off 
method (see Basics). 

I. For a sleeve started at the cuff, cast 
on and place marker for beg of round. 
Knit ribbing. 

J. Aboverib, mark 1 stat beg of 
round as seam st. Keeping in pat, 
gradually inc before and after seam st 
until sleeve is twice armhole depth. 
K. Sew sleeves to body. Pick up sts 
and knit edgings at neck and placket. 
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Sleeve 


Approx 20- fo 21-in. cross shoulder Approx sleeve length 172 in. begins 
at lower 


edge. 


7-in. neck width 
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Illustrations by Phoebe Gaughan 
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Hemming pants is 
not only a matter of how, 
but how much 


by Mary A. Roehr 


f all the clothing 

alterations I do 

as a tailor, short- 

ening a pants 
hem is by far the most com- 
mon, and I'm always amused 
at my customers’ ingenious 
efforts to do their own hem- 
ming before coming for help. 
Men favor masking tape, duct 
tape, or staples. Women try 
less conspicuous options like 
partially hidden paper clips, 
safety pins, or awkward, inef- 
fective hand stitching. When 
time is short, even those of us 
who sew sometimes look for 
quick fixes with fusible tape 
or fabric glue. 

I understand the need to 
save time and I applaud my 
customers’ ingenuity, but it 
really isn't difficult to success- 
fully shorten a pants hem, 
even if you dontownasewing 

machine. The place to start 

is deciding how long 
the pants leg 
should be. 





The center-front break In the 
pants hem provides wearing 
ease and disappears when 
the knee Is bent. 





A classic 8- fo 9-In. pants hem width has a 
break, or small fold of extra fabric at the 
instep, and Is % to *^ In. lower at center 
back than center front. 
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the length must be. 


of the bottom of the pants leg. 


Next you'll need to mark the 
new hem length and hem al- 
lowance, cut off the excess fab- 
ric, and finish the raw edge. 
Then you'll fold, press, and 
sew the hem, and finish it 
with a final pressing. 

The method described be- 
low is the simplest one I know 
of for shortening the hem on a 
classic pair of dress pants and 
should take the average sewer 
about 30 minutes to an hour 
to measure and hem both legs. 
I hope these directions will of- 
fer up a tip or two—or at least 
provide a good review—even 
for seasoned sewers. 


1. Determine hem length 
The hem length is determined 
by the wearer's preference 
and the style of the pants 
(style also establishes the 
width of the pants hem). In 
general, the narrower the 
pants leg and hem, the shorter 
the length must be since as 
the hem narrows, it loses the 


Hem width and length 


The narrower the pants leg and hem,the shorter 


Hem widths 


6-in, hem 
(with zipper) 


| ! p 7-in. hem 








8-in. hem 
A 1 9-in. hem 
| 10-in. hem 
| 1-in. hem 


Yin, 
minimum 
clearance 


The hem width equals half the circumference 


width needed to fall over the 
top of the foot and shoe (see 
the drawing above). 

Hem width is measured 
with the pants leg laid flat and 
the measuring tape held 
straight across the bottom of 
the leg (see the top drawing on 
p. 58). This measurement, 
rather than the full cireumfer- 
ence, is traditionally used by 
tailors and alteration experts 
inreferring to the width of the 
pants hem. The average hem 
width for classic business or 
dress pants for men and 
women is 8 to 9 in., which al- 
lows the pants to cover the an- 
kle and part of the top of the 
shoe. A hem width of 7 in. or 
less, usually found on 
leisurewear, is considered 
narrow, and a hem narrower 
than 6 in. usually needs a 
seamline zipper to allow the 
footto pass through. A hem 
of 10 in. or more is 
considered 
full and 


The narrower the hem, the shorter the 
pants must be. Compare this 5*/-in. hem 
width (sil! to allow the foot through) with 
Hts classic counterpart on the facing page. 
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Anatomy of a pants hem 
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Marking a new hem 
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Adjusting a tight hem allowance fo fit 
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is termed "bell-bottomed" if 
the pants leg above is narrow, 
a style that is recently back 
in fashion. 

When marking the hem 
length, always mark both legs. 
Everyone has a slight~-and 
sometimes noticeable—differ- 
ence in the length of their legs, 
and marking both pants legs 
contributes to a custom look 
and fit (in fact, if you're look- 
ing for a good tailor or alter- 
ations expert, asking if they 
mark both legs will tell you a 
lot about their work). To deter- 
mine the hem length, decide 
whether you want the front 
hem to just touch the top of 
your shoe or instep or have a 
break, that is, a fold of about 
‘4 in. of extra fabric over your 
shoe or instep that vanishes 
when you walk and bend your 
knee. The classic 8- to 9-in. 
pants hem has a small break 
at center front and is !/ to »in. 
longeratcenterbackthan cen- 
ter front. The slight slope of 
the hemline, called its tip, cre- 
ates a visually pleasing line 
and provides wearing ease 
when the knee is bent (see the 
inset photo on p. 56). 

To decide on the hem length 
you like, pin up the hem at 
various lengths using a pin at 
center front, center back, and 
each side seam. Be sure to 
turn the hem under rather 
than up when youre trying 
out different lengths. Then 
when you've decided on the 
new length, remove all but the 
pin at center front. 


2. Mark the hemline 
After establishing the new 
hem length, remove the pants 
and use tailors’ chalk (avail- 
able at sewing supply stores) 
to mark the new center front 
pointofthehem.Then make a 
second mark at center back 
% to Y2 in. lower than the cen- 
ter-front mark (see the center 
drawing at left), remove the 
pin, and rip out the old hem. 
Lay the pants on a flat sur- 
face with the folds at center 
frontand back, outside leg up. 
Then, using a ruler as a guide, 
chalk a line from the center- 
front mark to the center-back 
mark. Check again to be sure 


that center back is no more 
than !^ in. lower than center 
front since a greater tip 
makes hemming difficult and 
forms an exaggerated hem- 
line. Then chalk-mark the sec- 
ond side of the new hemline. 

Next measure and mark the 
hem allowance all around. To 
save fabric, clothing manufac- 
turers usually make their 
hems 114 to 1!^ in. wide, but 
the hem will havealittle more 
weight and will drape better if 
it's 2'4 to 2l^ in. wide. This 
wider hem allowance works 
for all styles of pants except 
for leggings, which should 
have a l-in-wide hem, and 
for jeans, whose !^-in. hem is 
double turned as well as dou- 
ble stitched. 


3. Cut off the excess and 
finish the raw edge 

After you've marked the new 
hemline and hem allowance, 
cut off the excess and finish 
theraw edge. Pinking the edge 
with pinking shears does both 
jobs at once. Alternatively, 
you can cut the edge with reg- 
ular scissors and, if you own a 
sewing machine, sew hem 
tape on the edge (or reuse the 
hem tape if the original hem 
wastaped). Toreducebulk and 
create a smooth transition, 
center the width of the tape 
over the raw edge of the hem 
allowance and attach the tape 
with a single row of stitches. 
Another way to finish the raw 
edge on the machine is to 
zigzag the edge. If you have a 
serger, serging is an excellent 
way offinishing the edge. 

If you don't own a sewing 
machine or serger, you can 
nicely finish the edge with 
Fray Check, a gluelike sub- 
stance made by Dritz and sold 
in craft and fabric stores. Ap- 
ply a thin line to the raw edge 
of the fabric and allow it to 
dry thoroughly. 

If youre shortening the 
pants quite a bit, you may find 
the new hem wider than the 
original one. If theres more 
than a Lin. difference in 
width between the new and 
old hems, taper the pants leg 
so the hem width is the same 
as the original. 
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4. Fold and press the 
hem allowance 

The next step is to fold under 
and pin the hem allowance in 
place, and then press it. De- 
pending on the fabric, the ex- 
tent of the tip, and the shape 
of the leg, the turned-up hem 


may not fit the pants leg exact- 


ly. If you're working with a 
fabric that stretches a little 
(such as a tweed), the tip is on- 
ly !4 in, and the leg doesn't 
narrow at the hem, then the 
hem may fit fine. But if your 
fabric is tightly woven and 
hasn't much give (like gabar- 
dine), the tip is !^ in., and the 
leg narrows at the hem, you 
may find the hem smaller in 
circumference than the leg to 
which it’s to be hemmed. 

To give the extra ease need- 
ed for the hem to lie flat 
against the pants leg, rip apart 
the bottom edge of the side 
seam and inseam about 1 in. 
and spread the hem apart 
slightly at both points (see the 
bottom drawing on the facing 
page). After pinning the hem 
in front, if you find extra fab- 
ric at center back, fold a tuck 
and press and pin it to one 
side. Then finish pinning the 
rest of the hem in place. 


5. Sew the hem 
You can sew the hem by ma- 
chine if your machine has 
blind-hem or zigzag stitches, 
or you can hem by hand. 
My favorite hand-sewing nee- 
dle for hemming is a size 7 
sharp, which pierces the fab- 
ric easily and takes small 
enough bites of fabric as it 
stitches to keep the stitches 
invisible on the right side. I 
recommend this needle for 
novices, but you can use what- 
ever size you find comfortable. 
Work with a length of 
thread about 24 in. long and 
knot the end you cut as the 
thread unwinds from the 
spool. This helps keep the 
thread from kinking or knot- 
ting because you'll sew with, 
rather than against, the 
thread’s “grain,” or twist. Pass- 
ing the length of thread once 
or twice through a cake of 
beeswax (found at sewing 
stores) to coat it will also help 
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prevent it from knotting. 

Some people prefer to hem 
with the running stitch, some- 
times called the blind-hem- 
ming stitch (see the top draw- 
ing at right). I find it easier to 
hem flat with the catchstitch 
or whipstitch, both of which, I 
think, produce more durable 
hems. All three stitches can be 
used interchangeably on most 
fabrics. Whatever stitch you 
choose, keep your stitches 
small—just under !4 in.—and 
firm but not tight. Pick up 
only a thread or two on the 
pants leg as you hem and 
check to see that the stitches 
are invisible on the right side 
of the garment. 


6. Givethe hem a 

final pressing 

A final pressing is a seemingly 
small detail that can make 
your hem a great success or a 
disaster. People tend to slide 
the iron back and forth across 
the width of the hem, but 
working in this direction, 
across the fabric's grain, can 
cause the hem to pull diago- 
nally. Always press and lift 
the iron with the grain of the 
hem allowance—parallel to 
the side seam; this will help 
any extra fabric ease in better 
and will make your hem lie 
flatand smooth. 

Use steam and a press cloth 
to prevent scorching the fab- 
ric, and always test-press a 
small section of the hem near 
the inseam if there’s any ques- 
tion about leaving an impres- 
sion of the hem's finished 
edge on the right side of the 
pants. If need be, press just up 
to, but not over, this edge to 
avoid an impression. Finally, 
allow the hem to cool and dry 
on the ironing board in order 
to set the press before you 
hang the pants. = 


Mary Roehr has been a custom 


tailor for 15 years and has 
written four books on the 
subject, including Altering 
Women’s Ready-to-Wear and 
Altering Men’s Ready-to-Wear 
(Mansfield, Ohio: Bookmasters 
Distribution Center, 1988). 
For ordering information, call 
(800) 247-6553. 


Hemming by hand 
(Hint: To hide the hemline, catch only one to two 
fabric threads in each stitch.) 


Running stitch (hidden in hem allowance) 


,F7 


(Sew right fo left.) 





Catchstitch 
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Illustrations by Glee Barre 
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Inside the Ultimate Suit 


Tips and techniques inspired by 
the finest suifmaker in America 


by Margaret Komives 


o one at Oxxford Clothes, 
Inc. would dream of men- 
tioning or even confirm- 
ing it, but rumor has it 
that if you watched President Clinton de- 
bating during his campaign, you saw him 
in an Oxxford suit. It would be no sur- 
prise if the rumor was true, since Oxx- 
ford suits are well known in the well- 
heeled world of governors, senators, and 
Fortune 500 CEOs who can afford the 
$1500 to $2500 each suit costs. As you 
can see in the photo on the facing page, 
Oxxford also makes suits and jackets for 
women. And, unlike almost every other 
manufacturer in the world, they make 
them to exactly the same standards as 
the garments they make for men. 

SinceIma tailoring teacher and maker 
of my own suits and jackets, I was 
thrilled at the opportunity to visit the 
Oxxford factory near downtown Chicago. 
What I learned during my visit, and what 
any home sewer who tailors for herself 
can learn from Oxxford's exacting meth- 
ods, is the subject of this article. Let's 
start with a look at a real Oxxford jacket, 
and at the extraordinary attention to de- 
tail that goes into its construction. Then, 
on the following pages, you'll find specif- 
ic, Oxxford-inspired techniques that you 
can use to improve the quality of any 
jacket-making project, whether it's cus- 
tom, or speed tailored. 





Thin and rich 

At first glance, an Oxxford jacket doesn't 
look much different from an ordinary 
one. It makes no effort to call attention to 
itself, and most of the finer details are re- 
served for the pleasure of the fortunate 
owner. But if you take a second glance, 
you're bound to notice an exceptional 
shapeliness in the collar and shoulders, 
and an unusual roundness in the turn of 
the lapels. As you can see in the top inset 
photo of an incomplete jacket on the fac- 
ing page, all that lovely shape is built into 
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the jacket long before it's finished. It's 
not until you actually feel the jacket that 
you realize that all it’s edges—at collar, 
hem, lapels, and pocket flaps—are amaz- 
ingly thin. It’s hard to believe there's 
even a seam allowance in there, let alone 
any shaping materials. And that’s the 
common element in all superb tailoring: 
maximum shape retention with mini- 
mum thickness. The techniques for 
achieving this boil down to these: Never 
include any unnecessary fabric in your 
seam allowances and folded edges, use 
hand stitches and hand basting as much 
as possible to hold in shape as you work 
and forever after, and press every con- 
struction step thoroughly. 

Every Oxxford jacket goes through 
nearly 200 separate operations. The 
process starts with hand cutting a single 
garment at a time, unheard of outside of 
custom workshops but necessary for per- 
fect matching of stripes and plaids. Only 
the seams are sewn by machine; the rest 
is sewn by hand. Collars and lapels are 
completely handmade and pad stitched. 
All seam edges, hems, internal taped 
edges, buttonholes and buttons, and 
stress-point bar tacks are hand sewn. For 
maximum thinness, the side and center- 
back seam allowances are finished by be- 
ing pressed under '4 in. with raw edges 


The common 
element in all 
superb tailoring: 


maximum shape 
retention with 
minimum thickness 





catchstitched, instead of by being bound 
or machine rolled. Because of this, men’s 
jackets need only be sparingly half-lined, 
as shown in the bottom inset photo on 
the facing page. The women’s jackets, 
however, are fully lined, bowing to the ex- 
pectations of women customers. 

Each jacket makes 32 trips to the iron 
before it’s inspected and sent for its final 
pressing, which takes 75 minutes per 
jacket. Each of the construction pressings 
is done on a special machine that allows 
the operator, by stepping onto alarge foot 
pedal, to add his entire weight to the 
force of the iron. Every iron used is a no- 
steam model; steam is produced by dab- 
bing moisture onto a press cloth only in 
the area being pressed. Even with a press 
cloth, this pressure creates some iron 
shine and leaves right-side impressions, 
but these are all skillfully removed in the 
final pressing with steam (again, from 
dampened press cloths). Then the jacket 
is re-pressed less vigorously. 

And then there are the little details, 
like the tiny loop of silk thread behind 
the lapel buttonhole, designed to hold a 
boutonniere. And the fact that the but- 
tonholes are worked on both sides. And 
the extra pockets: two breast pockets, 
plus asmaller pen pocket, and a waist-lev- 
el ticket pocket inside the coat (even the 
women's jackets have one waist-level in- 
side pocket), plus the cash pocket inside 
the side pocket. And pocket flaps that can 
be worn in or out; and the bellows pocket 
lining so that bulky contents will expand 
the pocket to the inside instead of distort- 
ing the outside of the jacket. My favorite 
is the way the corners at the sleeve vents 
each gets slightly rounded, to protect 
them from excess wear. Deluxe! 


Techniques you can use 

I can almost hear you thinking, "Well, 
these deluxe ideas are all very interesting 
and inspiring, but what good do they do 
me at home?” (text continues on p. 65) 
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Construction tips from the Oxxford tailors 


Using thread to hold in the shape of the ar mscye 


You can use almost exactly the same | below. With each stitch, ease ina tiny 
technique used by Oxxford on any jacket | amount of fabric so that you reduce the 
armscyeto keep itfromstretching,and | length of the seamline about *% in. on 

to help shapethe jacket so it turns back each side of the underarm seam, or” in. 
in towards your underarm after it curves | overall. To hold theeasing in each stitch, 
around your shoulder blade. Using a I use an uneven backstitch, as shown in 
double thickness of construction thread, | theleft-hand drawing below, stitching 
start stitching just inside the seam forward !A in., then back ‘4 in. along the 
allowance of your armscye, along the entire line (at Oxxford, they use a chain 
line shown in the right-hand drawing stitch, but I find the backstitch easier). 


Armscye holding stitch 






Cross section of 
uneven backstitch 


Seamline 


Backstitch 


Jacket back 





TOW of handsitiches slightly gathers the armscye 
fo keep it from stretching and to help curve the 
Jacket around the shoulder blade and underarm. 
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stitching line 


The photo below shows the amount of 
easing achieved at Oxxford. You can 
also see the stitch, and its shaping 
effect at work, in the top inset photo on 
p. 61. With different fabrics, you'll 
havetopull each stitch a different 
amount to get % in. of overall ease, and 
you shouldn' have to alter either the 
sleeve cap or armscye to compensate 
for the easing. 





Jacket front 


Underarm seam 
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Adding a canvas sleeve 
head to the front sleeve 


to eiminate puckering 


Most patterns and tailoring books describe the — P a | 

useful idea of adding a soft strip of padding front aw 

called asleeve head (polyester fleece, such as - 

Thermolam, works well) to the cap of the sleeve "p. 

after it's inserted, to smooth and shape the top »* £ 

edge of the sleeve. At Oxxford they add another Overlap 1 in. j / sleeve 


bit of support for the front edge of the sleeve cap 
(drawing at right), which could pucker or ripple 
without it. 

First press the sleeve/armscye seam open, 
then fold bothseams together towards the 
sleeve before inserting either the fleece or 
canvas sleeve head. Next, cut on the bias and 
fold in halfa5-in. square of hair canvas 
(sometimes called hymo), and machine stitch 
the fold to the sleeve side of the armhole seam 
allowance, close to the seam there, and about 
!A in. from the fold. The top edge of the canvas 
head should go under the fleece head, which 
should overlap it by about 1 in. 





Position of 
sleeve heads 


Wa l 
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Canvas head — a 


Shoulder seam 
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Armscye/sleeve 
seam 


Side seam 


Basting the shoulder pad to trim it accurately 


Here’s a simple trick that will greatly | armscye and down to the neckline, after 
the shoulder seams are completed, then 
_ trim edges to match the armscye opening. 
Release enough basting for pads to fold 


improve the match of your shoulder 
pads to armscyes: Baste pads in place, 
before you insert sleeves. Stitch near the 





Dart faintoneement 
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Dart 
stitching: | . Cutdart 
line TN . open to 
i top of scrap; 
press Cart tip 
to one side, 
scrap to 
Stitch the other. 
onto 
PTAR — Self-fabric 
scrap 
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When you're ready, they ll fall back in 
place, without awkward trimming. 


e e e 

Reinforcing dart points 

e © 
with self-fabric 
This Oxxford technique used to be described in most home 
sewing books, and it still works beautifully to strengthen 
and smooth out the tips of darts. Before stitching the dart, 
center a 1!^-in. square scrap of the garment fabric at the 
point and just behind the fold, then stitch the dart towards 
the point, and off onto the scrap. (Stitching onto the scrap 
also means you don’t need to back-tack or knot the thread.) 
Cutopenthedarttothe level ofthetop edge ofthe scrap, as 
in the drawing at left, then press thedartopen as far as 
possible. When you reach the scrap, press the unsnipped 
dart to one side, and thescrap to the other, then trim and 
grade the scrap to about '4 in. 


Fleece head 


easily out of the way while you insert the 
sleeves, but not enough to dislodge them. 
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Keeping jacket edges thin 


Illustrations by Mary Smith 


Construction tips from the Oxxford tailors 


The key to thin edges in any kind of tailoring project is to keep 
all the interfacing and other support fabrics completely out of 
the seams, particularly at the front edges and along the lapels 
(see the photo at right). Out of sight, below the lapels, tape has 
been applied to the front edges, from the bottom of the roll 
line to the start of the hem. If you're using fusible interfacing, 
you can trim the fusible to keep it out of the seam before 
fusing, or partially fuse away from the seamline to tack the 
interfacing in place while you trim, then complete the fusing 
process. If you're pad-stitching, you should trimaway the 
seam allowances after pad stitching. In either case, trim the 
allowance from the collar notch down the entire front, or 
along the entire edge if there's no notch, as on a shawl collar or 
cardigan jacket without collar or lapels. If you're fusing, you 
don't need to tape (except on V-neck cardigans); the interfacing 
will provide all the stability you need. It's interesting to see 
that, unlike most tailoring texts, Oxxford considers tape 
unnecessary on the lapel edge. [ve eliminated it entirely from 
the edges in my pad-stitched jackets in favor of catchstitching 
(see p. 59), and haven’t missed it, so they’re thinner than ever. 











Shaping the 
top collar 


Almost no women’s Mark thread 
tailoring books describe before easing, 1. Make a running stitch along roll 
the technique of shaping then pull up Neck edge line and ease out about 1% in. 


the top collar before 1'/2 in., and tie off. 


attaching it to the shaped 
undercollar, but it’s typical 
in men’s books. At Oxxford 
they shape both men’s and 
women’s top collars. You 
can use the technique 
shown at right whether 
youre fusing the collar or 
not. The running stitch I 
use to ease in and hold the 
roll line eliminates almost 
all the skill you'd need to 
do it the Oxxford, “by eye" 






Roll line 


| Top collar 


way. If you're speed- Outer edge 

tailoring, you can use this 

technique for better 

results, even if you don’t 2. Steam-press out fullness from neck edge to roll line, then 
shape the undercollar. from outer edge to roll line, until no ease wrinkles are 


visible; let cool, then remove thread. 
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E 
Sewing on buttons 
A stitcher at Oxxford starts with a double 
length of linen thread (cotton will do), 





. wrong side. She stitches the button from 


which she rubs with beeswax, then twists . 


into acord to eliminate snarls and add 
strength. (Roll the waxed lengths between 
your palms, securing the threaded needle 


under your presser foot. The cord should | 


untwist only a little when you're done; 
the exact amount of twistisn't critical.) 
Then she makes two tiny stitches, one 
overtheother,fromthe right side to 
secure the thread at the placement point. 
Only one stitch goes through to the 
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the right side, as shown above, never 
allowing stitches to go through all layers. 
The stitcher holds the button away from 
the fabric with her thumb to create a 
shank the thickness of the garment 
layer, tugs on it to removeslack, then 


. wraps the cord around the stitches. The 
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— over lining 


shank diameter must match the size of 
the buttonhole eye so the buttonhole can 
close around it completely. She secures 
the end by stitching twice through the 


. shank, and then cuts the thread. 


Collar 
fabric set 





wear 


Typical jacket 
instructions suggest 
finishing the inside 
lining/collar seam at the 
center back by folding 
the lining over the collar 
fabric. The lining often 
wears out at this point, so 
at Oxxford they fold the 
much more wear- 
resistant collar over the 
lining fabric, as you can 
see in the photo at left. 
This also makes it easy to 
conceal the ends 

of the entirely optional 
hanger loop. 


I’ve been tailoring, and teaching tailor- 
ing, for years, but I think it'S unreason- 
able to suggest that even an experienced 
home sewer like myself could successful- 
ly duplicate the exact techniques that the 
professionals at Oxxford use every day. 
But without exception, the logic behind 
their techniques can easily be applied to 
any tailoring project by sewers of every 
skill level. In the drawing and photo pan- 
els on pp. 61-64, l've assembled a few un- 
common techniques that I consider to be 
workable versions of specific Oxxford 
details and construction ideas, with sug- 
gestions for using them in both all- 
fusible and mostly hand-worked tailor- 
ing projects. Some of these are almost the 
same as the Oxxford version, while oth- 
ers are considerably simplified but still 
work well. 

If you want the whole story,orif you're 
ready for the real thing, see “Further 
reading" below. There you'll find a brief 
list of books that describe the entire jack- 
et-making process at several skill levels, 
including the pure custom, or "Oxxford- 
quality," level that we all admire but by 
no means need all aspire to in order to 
have and to makebeautiful jackets. [U 


Margaret Komives teaches tailoring at 
the Milwaukee Area Technical College 
and at national sewing seminars. 


Further reading 


Cabrera, Roberto and Meyers, Patricia 
Flaherty. Classic Tailoring Techniques: A 
Construction Guide for Women’s Wear. 
New York: Fairchild Publications, 1984. 





, Classic Tailoring Techniques: A 
Construction Guide for Men’s Wear. 
New York: Fairchild Publications, 1983. 
Nearly Oxxford quality. 


Hostek, Stanley. Hand Stitches: For the 
Fine Custom Tailored Garment. Seattle, 
WA: Tailor-Craft, 1975. Available from 
Hostek at 4003 W. Armour, 98199; 

(206) 287-6512. 


.Men’s Custom Tailored Coats. 
Seattle, WA: Tailor-Craft, 1970. Oxxfora- 
quality fechniques. 





Komives, Margaret. Tailoring 
Techniques. 2nd Edition. Mequon, WI: 
Maggi K. Ent., 1991. Describes both fused 
and some handstitching methods. 
Available from Komives at 11109 N. Lake 
Shore Dr., 53092; (414) 241-8484. 


Komives, Margaret. “Perfecting the 
Lapel.” Threads Magazine No. 24 
(Aug./Sept. 1989): pp. 57-58. 

(Also in Great Sewn Clothes from Threads. 
Newtown, CT: Taunton Press, 1991.) 
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or years I’ve 
been fascinat- 
ed by the elab- 
orate fabric and 
ribbontrims so 
prevalent on 
nineteenth-cen- 
tury women's clothing. Dress- 
makers of the day often de- 
vised their own techniques, 
and as the century went on, 
the trims became fancier and 
fancier. When I spot one on a 
garment in a museum collec- 
tion or on the rack of an an- 
tique clothing store, I always 
try to figure out how it was 
constructed. Then I go home 
and try to duplicate the trim. 
Shown here and on pp. 68-69 
are only a few of the trims 
that l've encountered. 

Once you've tried the tech- 
nique, youll probably think 
of several ways to use it, such 
as on women's and children's 
clothing, bridal and prom 
gowns, or on fashion or home 
accessories. 

You may even invent a few 
variations! Further inspira- 
tion is easy to come by if you 
study some of the elaborate 
gowns—or even the simple yet 
finely sewn examples—made 
inthe last century. Let's see if 
we can recover the lost art of 
dressmakers' trims. => 





Adrienne Saint-Pierre of Red- 
ding, CT, has worked as a cos- 
tume curator for historical so- 
cieties. Currently she teaches 
workshops on vintage sewing 
techniques and reproduces 
19th-century wedding gowns. 
(For more on vintage trims, 
see the article on making rib- 
bon flowers in' Threads No. 44, 
pp. 40-44, and the article on 
folded and gathered ribbon 
trimsinThreads No. 12, pp. 58- 
63. The latter is reprinted in 
the book Stitchery and Needle 
Lace (Taunton Press, 1991). 


An elegant siik trim adapted 
from the train of an 1880s wed- 
ding gown looks beautiful on 
the lapel of a modern dress 
(based on now-out-of-print 
Vogue 7773). it's made by 
pleating and folding a bias 
ruffle to form pockets that re- 
semble a row of lush flowers. 


December 1993/January 1994 





TA AA A25 


Me 
ALLIT TETTE re! 7qaspgasssuquacustHpauett" 





It only takes 7 folds of fabric and 28 stitched sawteeth to com- 
plete a holiday ornament, sewn from a vintage linen dinner nap- 
kin. After clipping the fold at even intervals, you poke the sides 
of each tab inward to make triangles, then overcast. 


Constructing sawtooth edging 


A hand-sewing technique that both finishes and decorates a straight-grain fold, sawtooth 
edging was often stitched around the hems and ruffles of 19th-century petticoats and 
nightgowns. Sewn on tightly woven linen or cotton, the trim looks delicate but makes a 
sturdy finish. Try sawtooth edging on the collar, cuffs, tucks, or placket of a crisp white blouse. 

Extrafine sewing thread (such as Coats & Clark Extra-Fine Dual Duty) and a fine needle 
(such as a No. 10 milliners' needle) help to make the stitches invisible. You'll need sewing or 
embroidery scissors with a sharp point. and a see-through grid ruler makes marking easier. 

Equilateral triangles give the trim a pleasing look. To achieve this effect, the depth of the 
clips must be slightly shorter than the distance between clips (e.g.. % in. wide and “e in. 
deep). When poking the tabs inward to make points, stroke the point of the needle down 
inside the fold, pushing the fabric all the way to the bottom of the clip. I usually find it easiest 
to push in too much fabric, then use the needle point to gently pull back on the fold until it is 
centered on the tab. —A.S. 


Start by folding fabric and 
pressing crease sharply. 


Mark and cut—Mark even 

triangle widths along fold 
with pins or sharp pencil. Hand 
baste with thread to mark 
depth, then clip as marked. 


* ) Fold points—Push right half 

of tab toinside with tip of 
needle. Crease with forefinger 
and thumbnail. Repeat 
stroking and creasing on left 
side of tab. 


' » Stitch—Using tiny overcast 
stitches, sew along sides of 
triangle, securing bottom of 
Clip with two stitches. 
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- overlapping bows. —A.S. 


L2 


Making the magical row of bows 


Ithough a row of bows 
ppears difficult to make, 

it is actually easy, and is by 
farthefavorite of my 
workshop students. The 
technique is comparable to an 
ingenious magic trick, as it is 
lovely, yet simple. Use a soft, 
medium-weight fabric, such as 
satin, for the bows, a narrow 
braid for the wraps, and a firm 
backing fabric, such as silk 
pongee or moiré. 

I’ve seen the row of bows 
on an antique garment only 
once, edging the wide, low 
neckline of a violet silk bodice 
from the 1860s, with the trim 
in ivory satin. You can use 
this trim in many ways, 
such as around the waistband 
ofa little girl's dress, or on 
accessories from bridal 
headpieces and barrettes 
to evening bags. I placed it 
between the full double 
sleeve puffs on an 1860s- 
style wedding gown. 

A few sewing hints: When 
adding braid to the gathered 
strip, a slightly crossed wrap 
looks attractive. Don't wrap 
the braid too tightly or the 
bows will look strangled. To 
shape the bows with the tip 
of an iron, fold and lightly 
flatten theexcess fabric, 
creating the illusion of soft, 
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- Bowsare made by folding and tacking down a soft bias tube 
of fabric. Cut a 2'/-in.-wide bias strip, press one long 
raw edge under, fold long edge to center back 1's in. wide, 
and press. 


Ð Mark bias strip at T/«-in. intervals and backing fabric 
« at 1'/«in. intervals. 


* » Gather—At mark on bias, handsewacross strip and back. 
* * Pullup;secure but do not cut thread. 


| Wrap—Sew end of braid to center back, wrap twice, and 
.—« anchor at back with thread. Cut braid but not thread. 


~ Tack down—Sew wrap to mark on fabric, creating a puff | 
* between wraps. Cut thread.Complete steps 3-5 at each mark. | 


J> Puffs form bows—Gently fold and press puffs in alternating 
- * directions. Tack lower two layers of corners to backing fabric. 














Creating petal pockets 


The elegant flowers shown on p. 66 are 
made by pleating and folding a ruffle to 
form pockets, with bias loops sewn 
inside to represent stamens. 

Use lustrous fabric with body, such as 
satin or taffeta, for the flowers. You'll 
need a 5-in.-wide bias strip about 21^ 
times the desired finished length of the 
trim, plus extra fabric for the stamens. 
For the base fabric, choose a fabric with 
body to disguise the thick seams, and 







1. Cuta 
5-in. bias 
strip.Fold 
and press 
fabric 
in half. 


Assembling the stamens 


l-in.-wide 
bias strip of trim 


For stamens, press 
under 1⁄4 in. on long 


edges, fold in half, 


and handsew invisibly. 


Tacking the flowers 


A; halfway 
between two 
sets of pleats, 
1⁄2 in. from fold 


B: on base, 
Va in. from i 
seam, to 
right of pleats 

"» 
C: on underside of ruffle, 
1⁄2 in. from seam, to left 
of pleats 
















interface the top layer. 

First decide which way the flowers 
will open. On my dress, the flowers open 
upward;foracircularcollar, you could 
change the direction of the pleats at the 
center back, so all the flowers open 
upwards. When you sew the ruffle to the 
base fabric, baste right sides together 
with the pleats facing in the direction 


. that the flowers will open. Baste the 


facing to the other side of the ruffle and 


2. Pinch-pleat five %-in.-deep pleats. 
Anchor with two opposing pins 
at the zin. seamline. aes 


n. 


= 





D to E. 


from fold pleats to create flower. 
Don't let tacks show on g | 
E: on fold created right side. ‘er a 


by AB tack 
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stitch a l^-in. seam. Understitch, then 
trim the seam allowance in layers. 

It can be tricky to finish the trim 
ends neatly. At the top edge of my 
lapel, I curved the end to resemblea 
complete flower and stitched the raw 
edge into the seam. At the bottom, I 
folded the trim under and sewed the 
raw edge into the seam, where I graded 
the seam allowance carefully to avoid a 
lumpy spot. —A.S. 


4. Sew ruffle to base fabric. 


Fold into three 

overlapping 

loops and 
sew loosely. 


Make one foreach 
group of pleats. 
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Beyond Bargello Quilts 


How to expand your strip-piecing 
options with prints 


by Donna Radner 


t all started with my 

love for print fab- 

rics. Even before I 

started to sew, I 

loved the textures 
and patterns in prints and 
the wonderful color combina- 
tions you can discover in 
them. Once I began making 
quilts, I immediately became 
a fabric collector, and I start- 
ed looking for different ways 
to use my beautiful fabrics 
and for ideas for more origi- 
nal quilts. 

When I discovered the tech- 
nique of using strip piecing to 
make dramatic wavelike de- 
signs that looked like the 
needlepoint patterns called 
bargello, as in the photo at 


right, I felt I was onto some- 


thing with great potential; 
I've been developing the idea 
ever since. 

Let's take a quick look at 
the basic bargello strip-piec- 
ing technique, after which Ill 
show you how you can have 
much more freedom in the 
design of the wave patterns. 
You'll also see how you can 
use fabric prints to soften or 
intensify the patterns you cre- 
ate, as well as to provide the 
color scheme for any quilting 
project, or indeed, for any 
project involving color. 


Bargello quilts? 

In its simplest form, a bar- 
gello-like quilt design such as 
the one in the photo above is 
made by joining identical- 
width fabric strips into one 
big panel that is the height of 
the design,first arranging the 
strips into color gradations 
from dark to light and back. 
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in an early quilt by the author (“Bargello #1,” 96 by 96 in.), the de- 


sign is created from a single, large panel of color-graded strips 
cut vertically and shifted to form the wave, or flame, pattern. 


To create the wave effect in 
this plain, horizontal-striped 
fabric, you just cut it into 
strips again, at right angles to 
the original seams, then sew 
these strips back together, af- 
ter shifting each strip up or 
down one strip's width at a 
time into a pattern you like. 
By increasing and decreasing 
the size of the vertical strips 
you cut, you can create curves 
and points in the wave de- 
signs. When quilts made like 
this first appeared in books 
and in quilt shows, in the 
mid-1980s, they often were 
made entirely with solid fab- 
rics, to preserve the clarity of 
the wave design and the simi- 
larity to bargello needlepoint. 
Diane Wold's book Strip 
Quilting (TAB Books, 1987) 
describes basic bargello piec- 


ing in more detail. 

To expand the design op- 
tions as much as possible 
while keeping the bargello 
idea intact, lve varied the 
process in a few simple ways. 
First, instead of one big color- 
graduated panel of joined 
strips, I make many smaller 
panels, each from only a few 
same-size strips, that I call 
"color gradations," similar to 
the one in the top left draw- 
ing on p. 72. This way I can 
play with the arrangement 
and sequence of the strips as 
the quilt progresses rather 
than in advance. I stitch them 
into larger sections only 
when a portion of the design 
has been worked out. Using 
small panels also makes it 
easier to cut the vertical 
strips accurately. 





Second, by using many dif- 
ferent prints instead of afew 
solids, I'm able to make the 
strict geometry of the bargel- 
lo patterns fade in and out of 
focus, as you can see in the 
quilt shown on the facing 
page. Selecting colors is the 
first step. [ve described the 
process that I use in more de- 
tail in "Using a print fabric as 
a color guide," on p. 73. 

I don't purchase fabric 
specifically for a project. I 
purchase whatever appeals to 
me at a particular time and 
my quilts evolve from the fab- 
rics already in my collection. 
You'll probably need at least a 
l5-yd. piece of any fabric you 
like, so that's the smallest size 
Ibuy.Ialways cut more fabric 
for a project than I will need 
so that Ill be able to make 
choices spontaneously as I 
work. This way I can pull to- 
gether many different strip 
combinations quickly, mak- 
ing choices intuitively rather 
than deliberating over each 
one. Sometimes a quilt 
evolves from strips left over 
from previous projects. 


Assembling the 

graded strips 

I always use a lot of fabrics in 
each quilt, usually from 25 to 
100 different prints, plus a 
few solids. This may sound 
like an overwhelming num- 
ber to deal with, but once 
they're divided into groups of 
fivetotenstripsloosely based 
on the colors in the color 
guide, or "focus," fabric, and 
then each group is arranged 
from light to dark, it's not so 
hard. In fact, if you love color, 
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By designing E RNN * 
with many small | 
groups of color- 

graded strips, 
and by using 
mostly print 
fabrics, the 
author opens 
up the design 
possibilities of 
bargello-style 

strip piecing. 4 M SET N, 

Shown at right i RRK Le LU 
isadetailof — S — — 
“Swirling Wine.” | MN — 
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you will probably really love 
working with such a rich 
assortmentand with so many 
different options. 


= 


Selecting colors—Contrast is 
necessary in the overall de- 
sign in order for the bargello 
pattern to show up, but some 
gradations can be close in val- 
ue, as long as other ones have 
a lot of contrast from one end 
to the other, or the gradations 
contrast each other. 

It’s important to combine 
prints of different sizes and 
textures within each grada- 
tion if you want a rich visual 
texture in your quilt. I make 
sure to includeflorals, geomet- 
rics, abstract prints, tropical 
prints, lightweight chintzes, 
hand-dyed fabrics, and so on. 
Large-scale prints will blend 
into each other as you cut 
them up and sew them back 
together, softening the out- 


lines of the strips, because the ap "me. aee. AA —— ERN D iz 
E ; xs | 7 r X EP i Air i IN? — 
shapes and colors in the print 3 "ost , —— Wm ae a Nc VE Au 


will be as, or more, visible bs F EON Eo | ^u UT Ur eee IN es 
than the pieced shape. You'll ———— | d: — co^ 
also get more variations and 
surprises as you cut prints, 
because you only see parts of 
the colors and design in each 
piece. Smaller, more mono- 
chromatie prints will read 
more uniformly as they move 
across the quilt, creating qui- 
eter, more clearly outlined 
spaces which set off the richly 
textured areas created by the 
large prints. 

The colors you bring togeth- 
er in each group don't have to 
match exactly, and the grada- 
tions don't have to be perfect- 
ly even. In other words, you 
can put in some fabrics that 
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| Creating a Bargello design from fabric strips 


A color gradation 


Start by arranging your selected fabric strips into 
color gradations, and stitching them together. 





Strip sections cut from color gradations 


Cut the gradations into strip sections of different widths. 





are very close in value to oth- 
ers, and include others that 
are much darker or lighter. 
Remember that the grada- 
tions are only part of the de- 
sign, not the whole design, so 
each one doesn’t have to be in- 
teresting in itself. You can use 
the larger, more dynamic 
prints together in separate 
gradations from the smaller 
prints, or in combination 
with them, perhaps as linking 
elements between sections of 
differentoverall color. 


Cutting and sewing the 
sirips—Once you've got your 
fabric sorted into the groups 
you think you want to start 
with (remember you can al- 
ways change anything later), 
wash and iron them. I always 
machine wash, using a spoon- 
ful of soap, and tumble dry 
on hot to shrink the fabric. 
Start with 1⁄4 to !^ yd. of each 
fabric you have selected. Us- 
ing a rotary cutter, mat, and 
heavy ruler, cut several 2-in. 
strips from the total width of 
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each fabric. I cut my strips on 
the crossgrain, after folding 
the fabric selvage to selvage, 
then again, so I can cut 
through four layers at once. 
Cut at exactly a right angle to 
the fold, and make sure your 
ruler doesn’t slip, or you'll 
cut a curve, which will make 
accurately sewing and piec- 
ing the strips together much 
more difficult. 

Using each fabric at least 
once, arrange the strips into 
color gradations of approxi- 
mately five to ten fabrics. I 
prefer to make the final 
arrangements of fabrics after 
I have cut them all into strips. 
It is easier to see how the fab- 
rics blend into each other af- 
ter they have been cut up, and 
frequently you'll want to ex- 
change or replace a strip from 
one group to another, or 
change the order. 

When youre pleased with 
the arrangement of the color 
gradations, take one set and 
lay the strips out next to your 
sewing machine in the order 


Starting the design 





surface, arrange the strip 
sections into a curve by 


offsetting them progressively 
by one strip's width. Fillin along 
and below with additional strip 


sections cut from other 
gradations. 


you want to sew them. Using 
a small stitch (I use a 
2 mm stitch length), sew the 
strips together. [ve found 
that unless you reverse the 
stitching direction on alter- 
nating seams, the strip sec- 
tions tend to curve. So I sew 
the strips together in pairs, 
press the seams open, then 
lay them down in the original 
order and sew the pairs to- 
gether in the opposite direc- 
tion. I usually make only one 
or two sets of each color gra- 
dation at this stage, leaving 
the remaining strips unsewn 
in case I decide to change the 
order after I start the design. 


Working with the 

color gradations 

To start arranging the color 
gradations into a design, you 
need to cut them into vertical 
strips, as shown in the bot- 
tom left drawing above. I call 
these strip sections to avoid 
confusion. To create curves, 
the sections need to be in a va- 
riety of widths. Cut more nar- 


Working on a vertical design 


row segments and fewer wide 
ones. This is a typical order I 
might use: One of 3l^ in., two 
of 3 in., and three of 2^ in.; 
four of 2 in.; five of 1!^ in., 
and six of 1 in. Each strip sec- 
tion will lose !^ in. to seam al- 
lowances. First cut off the sel- 
vages so you have a clean, 
square edge to measure f rom. 

I have a design wall on 
which I work out the layout of 
my quilts, and it’s hard to 
imagine working without at 
least some vertical surface to 
stand back and look at. I take 
one of my stacks of cut strip 
sections to the wall and 
arrange it in a curve, as in the 
drawing directly above, off- 
setting each section by one 
strip width. Then Ill start 
playing with the design by 
trying out sections from dif- 
ferent color gradations as fill- 
ins above and below the first 
curve, cutting them as I need 
them. At this point l'm work- 
ing on only one narrow sec- 
tion of the final quilt, as wide 
as my first curve, which is 
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An interesting design 
variation is to arrange 
intertwining curves before 
filling in the design with 
aaditional strip sections. 


usually about 20 strip sec- 
tions wide. 

Once I get an arrangement I 
like in this area, Il] decide on 
the exact height of the quilt so 
I know how far to go above 
and below my first curve. 
When the whole thing is in 
place, Ibegin sewing the strip 
sections into long vertical 
bands, taking care to stitch 
exactly on the Vin. seam- 
lines (I use a screw-in seam 
guide on my machine) so 
that the strips will match. 
When I sew the bands togeth- 
er, I match up the seams, pin- 
ning every other seam to its 
mate for accuracy and care- 
fully sewing over the pins. I 
stitch the bands together into 
pairs, then put them back on 
the wall to check the design 


before sewing the pairs to- 


gether. But with these strips, I 
always sew the pairs to each 
other in the same direction as 
I sewed them together, in- 
stead of reversing as de- 
scribed above. It seems to 
work out best that way. 
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The process I just described 
is the method I use to design 
and construct the entire quilt, 
except for the borders, which 
you can make just as you 
would for any other quilt top. 

An intriguing variation 
that I used on the basic bargel- 
lo wave pattern in the quilt 
shown on p. 71 is to inter- 
twine the curves so that they 
appear to cross one another. 
This is only possible when 
you build up the design in 
small sections as Ive de- 
scribed here. The idea is sim- 
ple, and its shown in the 
drawing above: You simply 
lay out two intersecting 
curves as a starting point, 
and fill in with other sections 
in the spaces in between. [] 


Donna, Radner's quilts have 
been exhibited internation- 
ally and have won awards at 
the American Quilters Soci- 
ety National Show in Paduc- 
ah, KY, and the Quilter’s Her- 
itage celebration in Lancas- 
ter, PA. 





A “focus” print (in the center above} can provide the entire 


Using a print fabric 
as a color guide 


and other large-scale printed 

cottons. Get at least 1 yd. of 
. your focus fabric so you 

can use it freely. 

As you select the other 

fabrics, it’s important to 
years ago I developed the realize that colors change 
practice of starting a design When placed next to one 
with a “focus fabric." This is | another, and so will your 
typically a large-scale print fabrics. The blend 
multicolored print | they produce will not be 
containing five or more | the same as the original 
colors, a wide range of fabrics you started with, 
values from dark to light, butsomething new you 
and lots of movement, like | havecreated with them. 
the fabric in the photo . The individual fabrics are 
below for example. I use less important than what 
the colors in the focus they become, so don't 
fabric as the starting point regard themas sacred. 
for my color palette, since Think of them as 
they'll all look good with something to be used to 
that fabric. l've discovered create with, like paint or 
that you can also use the clay. Don't be afraid to cut 
focus fabric to expand the | them up, sew them 
colors you like to work | together, and then cut 
with. By choosing a print them up again and see 
which combines colors I what happens. I’ve found 
like with others I've that when I'm willing to 
previously avoided, I can iry something and discard 


integrate new colors into it if it doesn't work, I 
my work successfully. become less afraid to fail, 


Good choices for focus . and am able to be more 
fabrics are chintz decorator | creative and enjoy the 


ormal color theory 

doesn’t consciously 
have anything to do with 
my fabric selection process. 
To me, color and fabric are 
inextricably linked, so 


prints in lighter weights | process more. —D.R. 





i oe 
color scheme for a quilt project. Each of the additional fab- 


rics arranged around the perimeter complements and co- 
ordinates with the colors in the initial focus print. 
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Calendar 


Listings are free but must have international, 
national, ormultistate appeal. We regretfully 
cannot publish announcements that lack 
beginning and ending dates, a complete address, 
and a phone number or contact person, or that do 
not deal primarily with fiber. The deadline for the 
Apr/May '94 issue (available Mar. 15) is Jan. 10. 


EXHIBITIONS & LECTURES 

ARIZONA: Flagstaff Handweavers and Spinners 
Gwild/Coconino Quilters Guild. Antique and pe- 
riod textiles, till Jan. 2. Riordan Mansion State 
Park, 1300 S. Riordan Ranch St., Flagstaff. 


CALIFORNIA: New Pieces Fabric & Chamber 
Music. Quilts by Nancy Taylor, Jan. 7-Feb. 2. 1597 
Solano Ave., Berkeley. 

The Oakland Museum. Alphabets, Bobbins, and 
Cross-stitch, 19th- and early 20th-century sam- 
plers and needlework tools, till Jan. 2. 1000 Oak 
St., Oakland. 

Leone NHI Gallery. Victorian and Log Cabin 
Quilts, till Dec. 31; Amish Quilts, Jan. 4-Feb. 26. 
198 Castro St., Mountain View. 

American Museum of Quilts & Textiles. Molas 
and Quilts, till Jan. 8. 766 S. 2nd St., San Jose. 


COLORADO: Denver Art Museum. Istanbul to 
Beijing: Selected Textiles from the Sarkisian Collec- 
tion, till Jan. 2. 100 W. 14th Ave. Pkwy., Denver. 
Metropolitan State College of Denver. Who'd A 
Thought It: Improvisation in African-American 
Quiltmaking, till Dec. 17. Center for the Visual 
Arts, 1701 Wazee St., Denver. 


CONNECTICUT: Wadsworth Atheneum. A Pas- 
sion for Fashion, 1960s’ to1990s' couture from 
the Mortimer collection, till Feb. 27. 600 Main St., 
Hartford. 


DELAWARE: Delaware Art Museum. Quilt Na- 
tional '93 Touring Exhibit, Collections “A” and “C,” 
Dec. 10-Feb. 6. 2301 Kentmere Pkwy., Wilming- 
ton. 


GEORGIA: Madison-Morgan Cultural Center. 
Beauty in Japanese Quilts Touring Exhibit, Jan. 
10-Mar. 27. 434 S. Main, Madison. 


ILLINOIS: Art Institute of Chicago. Focus on 
Fiber Art:Selections from the Growing 20th-Centu- 
vy Collection, till Feb. 27; God is in the Details: Ital- 
tan Medieval Church Needlework, till Jan 2. Michi- 
gan Ave. at Adams St., Chicago. 

Vale Craft. Gallery. Fiber art of Ellen Anne Eddy, 
Jan. 7-Mar. 12. 207 West Superior St., Chicago. 


INDIANA: Indianapolis Museum of Art. The Ro- 
mance of Real Lace, 17th through early 20th cen- 
turies, Jan. 9. 1200 West 38th St., Indianapolis. 


IOW A: University of Northern Iowa. Gail Rossi's 
Guizhou textile exhibit, till Dec 31. 1222 West 
27th St., Cedar Falls. 


KANSAS: Spencer Museum of Art. Always There: 
the African-American Presence in American 
Quilts, till Jan. 2. Univ. of Kansas, Lawrence. 
Kauffmann Museum. Mayan Clothing from 
Guatemala, till Dec. 31. Bethel College, 27th St. at 
Main, North Newton. 


KENTUCKY: Museum of American Quilter’s So- 
ciety. Selections from permanent collection, till 
Jan. 22; Nancy Crow: Work in Transition, quilts, 
till Jan. 1; Over, Under, Around & Through, art 
quilts, Jan. 8-April 2. 215 Jefferson St., Paducah. 


MAINE: Farnsworth Art Museum. The Art of the 
Quilt, till Jan. 2. 19 Elm St., Rockland. 


MICHIGAN: Janice Charach Epstein Museum/ 
Gallery. The Artist and the Quilt, till Dee. 31. Jew- 
ish Community Center, 6600 W. Maple Rd., West 
Bloomfield. 
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NEW JERSEY: Bergen Museum of Art & Science. 
Fiber art of Bojana Leznicki and Betty Vera, 
through Dec. 327 Ridgewood Ave., Paramus. 


NEW YORK: Fashion Institute of Technology. Na- 
kunte Diarra: Bogolanfini Artist of the Bele- 
dougou, textiles by West African artist, till Jan. 8; 
Linen, till Jan. 15. 7th Ave. at 27th St., New 
York City. 

Cooper-Hewitt National Museum of Design. 
Waistcoats, till Feb. 13. 2 E. 91st St., New York City. 
Creative Sewing Concepts. Betty Kirke lecture 
on her book on Madeleine Vionnet, Dec. 12. 123- 
40 83rd Ave. 2D, Kew Gardens. 

Metropolitan Museum of Art, Costume Insti- 
tute. Diana Vreeland: Immoderate Style, Dec. 12- 
March 20. 5th Ave. and 82nd St., New York City. 


OHIO: Cleveland Museum of Art. Resist-Dyed Tex- 
tiles of India, Indonesia, and Cambodia, through 
1994. 11150 E. Blvd., Cleveland. 

Columbus Museum of Art. Reel to Real: The Holly- 
wood Designer After Film, till Jan. 2. 480 E. Broad 
St., Columbus. 


VIRGINIA: Chrysler Museum. With Grace and 
Favour: Victorian and Edwardian Fashion in 
America, till Jan. 3. 245 W. Olney Rd., Norfolk. 
Potomac Craftsmen Fiber Gallery. Holiday dis- 
play, Nov. 23-Jan. 2. Torpedo Factory Art Center, 
Studio 18, 105 North Union St., Alexandria. 


WASHINGTON, D.C: Textile Museum. Textile Jour- 
ney in Japan, till Feb. 27; Safavid Persian Textile 
Arts and What is an Oriental Carpet?, till May 1. 
2320 S St. NW. 

Decatur House. Tactile Architecture 1994, Mod- 
ern art quilts with architectural theme, Jan. 22- 
Feb. 6. 748 Jackson Pl. NW. 


WISCONSIN: John Michael Kohler Arts Center. 
Discursive Dress, till Jan. 2 608 New York Ave., 
Sheboygan. 


CANADA: Harbourfront Centre. Small Works 
Big Ideas, works by residents and alumni of tex- 
tile studio, till Jan 9. 410 Queens Quay West, 
Toronto, ON; (416) 973-4600. 


TOURS 

Custom Tours. Paris by Design, inside haute cou- 
ture, Mar. 18-27; Made in Italy fashion, Milan, Co- 
mo textile mills, Mar. 27-Apr. 2. Images of Russia 
in Fashion and Art, St. Petersburg to Moscow riv- 
er cruise. May 28-June 1 1. Deadlines Dec. 15. Im- 
ageArts Custom 'Tours, 3324 Divisadero, San 
Francisco, CA 94123; (415) 921-1959. 

Eastern Michigan University. Italian Fashion 
Study Tour, May 13-25; Lesage School of Embroi- 
dery embroidery lessons and study tour of Paris, 
May 12-23. Deadlines Jan. 15. Dr. Elizabeth 
Rhodes, Professor and Head, Human, Environ- 
mental, and Consumer Resources, E.M.U., Ypsi- 
lanti, MI 48197; (313) 487-1217. 

Stitches Tours. San Francisco. Includes Ameri- 
can Sewing Guild’s national convention, Mar. 13- 
20. Deadline Dec. 31. Stitches Great Sewing Get- 
aways, 701 N. Third St., Minneapolis, MN 55401; 
(612) 672-9853. 

Weavers Trek Peru. June 14-July 7. Deadline Jan. 
30. Weavers Trek, Betty Davenport, 1922 Mahan, 
Richland, WA 99352. (509) 946-4409. 

Wool Camp in Iceland. Spinning, weaving, and 
knitting Icelandic wool and horsehair, tour of 
Reykjavik, week of May 15. Deadline Mar. 1. 
Louise Heite, PO Box 53, Camden, DE 19934-0053; 
(800) 777-9665. 


CONFERENCES & SYMPOSIA 
International Art of Quilts. Quilts from Japan, 
Germany, and Australia, Jan. 30-Feb. 2, Quality 
Hotel, 1900 Connecticut Ave. NW. Smithsonian 
Institution, Washington, D.C. 20560; (202) 357- 
4700. 


| 





A Quilters’ Retreat. January Thaw, Jan. 19-21. 
Belmont Abbey College, Belmont, NC. Mary Nolte, 
PO Box 1342, Hickory, NC 28603-1342. 


CLASSES & WORKSHOPS 

Caroline T. Workshop. Fit, couture techniques, 
and hand finishing, Dec.-March. PO Box 820013, 
Houston,TX 77282-0013; (713) 493-5113. 
Coupeville Arts Center. Needleworks, Mar. 14- 
20. CAC, Box 171A, Coupeville, WA 98239; (206) 
678-3396. 

North Carolina State University. Textile funda- 
mentals, Jan. 10-14. N.C.S.U., Division of Continu- 
ing Studies, Office of Continuing Education and 
Professional Development, Box 7401, Raleigh, NC 
27695-7401; (919) 515-2261. 

Stitching by the Bay: A Machine Needle Arts 
Getaway. Jan 21-23. Annapolis Ramada. LSASE 
to NeedleArts Adventures, PO Box 331, Crowns- 
ville, MD 21032-0331; (202) 906-5909. 

West Dean College, Sussex, England. Lacemak- 
ing, rag rugs, silk painting, knitting, woven tapes- 
try, leather working, and soft furnishings, Dec.- 
March. College office, West Dean College, West 
Dean, Chichester, West Sussex PO18 0QZ, Eng- 
land; (011)0243-811301. 


COMPETITIONS 

Arts/ Harmony Hall Regional Center. Fiber Off 
the Wall: Exhibition of Three-Dimensional Fiber. 
Deadline Jan. 2. A/HHRC, 10701 Livingston Rd., 
Fort Washington, MD 20744;(301) 292-8331. 
Convergence '94. Northern Lights, fiber art; Re- 
flections on Faith, liturgical fiber art; 20/20 Vi- 
sions, fashion show. Deadlines Feb. L SASE to 
Convergence '94, 2402 University Ave. W, St. 
Paul, MN 55114; (612) 644-3594. 

CostumeCon 12. Art-to-Weayr, deadline Dec. 31; 
Fabric Design, deadline Dec. 15; Folkwear Single 
Pattern Contest, deadline Feb. 20. J. Keeler, 223 
Addison St., San Francisco, CA 94131. 

Crochet Quilt and Afghan Design Contest. Dead- 
line Dec. 31. Annie's Attic, 222 W. Las Colinas 
Blvd., Ste. 1750, Irving, TX 75039; (214) 869-1688. 
14th Annual Smoky Mountain Quilt Competi- 
tion and Show. Deadline March 1. LSASE to 
Jean Lester, 3829 Maloney Rd. Knoxville, TN 
37920. 

Mesa Arts Center. National juried exhibition of 
contemporary fiber arts. Deadline Dec. 20. High 
on Fiber, Galeria Mesa, PO Box 1466, Mesa, AZ 
85211-1466; (602)644-2242. 

Museum of American Folk Art. Call for papers 
for Susan B. Ernst American Textile Award. Dead- 
line Mar. 1. Susan B. Ernst Textile Award, Muse- 
um of American Folk Art, 61 West 62nd St., New 
York, NY 10023; (212) 977-71 70. 

National Juried Craft Show. Two- and threedi- 
mensionalfiber, to benefit Maine Women’s Fund. 
Deadline Feb. 13. SASE to Nan Morrossette, RRL 
Box 301, Pownal, ME 04069; (207) 688-4187. 
Oregon School of Arts & Crafts. Wearable art. 
Deadline, Feb 18. Designed to Wear, Oregon 
School of Arts & Crafts, 8245 S.W. Barnes Rd., 
Portland, OR 97225; (503) 297-5544. 

Paper/Fiber XVII. Work using primarily paper 
and/or fiber, open to all artists in the U.S. Dead- 
line Jan. 19. LSASE to Paper/Fiber XVII, The Arts 
Center, 129 E. Washington, Iowa City, IA 52240. 
Quilt Canada '94. Heavenly Bodies, juried quilt 
exhibition. Deadline Mar. 1. Diane Haydon, 72 
Clearview Dr., Bedford, NS B4A 3E9, Canada. 


CONNECTIONS 

Towa State University. Seeks Assistant or Associ- 
ate Professor for textiles and clothing depart- 
ment, available Jan. '94. Doctorate required in: 
consumer behavior, economics, design, or appar- 
el and textile technology. Letter, vita, and three 
references to Dr. Mary Lynn Damhorst, Chair of 
Recruitment Committee, 1052 LeBaron Hall, 
Iowa State University, Ames, IA 50011-1120; 
(515) 294-9919. 
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VAN EPS 


Couture Fabrics at 
Your Fingertips! 


JOIN THE PREMIERE SWATCH SERVICE 
FOR JUST $15 A YEAR! 


YOUR SUBSRRIPTION ENTITLES YOU TO... 


1. 3 MAILINGS A YEAR 
(SPRING/SUMMER, FALL/WINTER & HOLIDAY) 
2. LARGE CARDS WITH 3x3 SWATCHES 
WITH SEWING TIPS, FASHION FORECASTS, PATIERNS, 
BUTTONS, TRIMS, UNING & INTERFACING SUGGESTIONS 
3. ONLY COUTURE FABRICS 
IMPORTED, DOMESTIC & DESIGNER 
(COTIONS, SILKS, LINENS & WOOLENS} 
4, CLUB SPECIALS & 
PERSONAL SWATCH SERVICE 


Join NOW as a Charter Member & Receive a 
FREE Binder to Hold a year of Swatch Cards. 


SUBSCRIBE TODAY! 
1-800-382-5130 


VAN EPS 


FINE FABRICS 

312 WILLOW DRIVE « LITTLE SILVER, NJ 07739 
Attn: MAIL ORDER 

f you are in the area sto by our store 

at the above address, call for directions. 















































Wonderful Wearable 
Art ‘94 


Clothing, Jewelry, Accessories 
} Handbags, Shoes, Eyeglasses | 
To be held Oct. 21-23, 1994 
in the Washington, DC area 
Call for Designers 
To make this a unique and 
| exciting 3rd year show. Jury 
“~ selected. Info/appl, send SASE 
Wonderful Wearable Art, inc. 
PO Box 7517 | 
Silver Spring, 
Maryland 20910 


Telephone: (202) 686-4588 
(Booth rental space only) 


Needlepoint / Cross-Stitc 
your favorite photo, 
L paper or fabric sample. 
oe "9 Your child, pet, home or boat 
are just a few examples. 
Send photo/sample, 


instructions & $19.95 
AL to receive a 9" X 11" 
3 16 pt. color chart and DMC color guide. 


PicturePoint - THD 
PO Box 1505 
McKinney TX 75070-1505 
(214)548-2251 
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| quality yarns | 
videos 


accessories 


books 800-220-YARN knitting machines 
EWE & EYE 
Fine Yarns and Supplies 
For Hand and Machine Knitters 


P.O. Box 646 Dept. T, Mahopac, N.Y. 10541 


We're ready to help you experience the satisfaction (not to mention 
savings) of crafting a garment from quality yarns at unbeatable prices! 
Choose from a wide selection of sweater kits including those featured 
in Vogue. Act today so you can become a member of our Valued 
Customer Club and choose FREE items from our catalog as well as 
Televisions, Stereos, and VCRs. 


Send $4.00 for your catalog, refundable with first purchase. 





The National Quilting 
Association, Inc. 


(A Non Profit Organization) 


Education 
Creativity 
Heritage 


B NQA, P. O. Box 393 TH, Ellicott City, MD 21041-0343 
: (410) 461-5733 

















PROFESSIONAL — 
MODEL DRESS 
A RITE 
E FORMS 
FOR ail 3817 N. PULASKI 
HOME SEWERS A a 


(312) 588-5761 
FAX 588-4456 






| 
| 
“Paris by Design” 


| PROFESSIONAL 
FORMS ATA 
March 19-27 REASONABLE 
1 PRICE 
"Made in Italy" INDUSTRIAL 
March 27-April 3 move. Oo 
| - 
| «Sheep to Chic" 
May 4-17 ALL SIZES 
FOR DESIGNERS ALL SHAPES 


AND 
THE INDUSTRY 


MALE & FEMALE 


“Images of Russia” 
May 28-June11 
| 


FREE CLASS CATALOG BEST 

| — BEST PATTERNS LIST-SEND $4.00 PINNING 
PADDING 

c PRICING 

AM. PROFILE 


VU 
CUSTOM FORMS UPON REQUEST 


AH 
I SOME 
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Notes 


Notes is where you can share 
news about remarkable peo ple 
and places, special products, 
conferences, organizations, 
and fascinating traditions; or 
just sound off. Write to Threads, 
63S. Main St., POBox 5506, 
Newtown, CT06470-5506. 


NEEDLEWORK 


Needlework charts 
Stitch-a-Photo is a new 
charting service that creates 
computer-generated 
needlework charts of color, 
black-and-white, and sepia- 
toned photographs. Each chart 
graphs the photographic 
image stitch by stitch in 
symbols for any of the almost 
400 colors of DMC embroidery 
floss, and indicates the exact 
number of skeins needed 
of each color. Any photo 
(except those that contain 
copyrighted images) up to 
10 by 10 in. can be charted. 
You can even request thata 
single figure of a group be 
charted, a background be 
deleted, or acolor photo be converted to 
black and white or sepia tones (but not 
the reverse). The resulting chart is 128 
stitches square, and the finished size of 
the needlework depends on the thread 
count of the fabric or canvas that you use. 
While intended for cross-stitch, 
the charts can also be used for other 
types of needlework. Upon request, the 
chart’s developer, Creative Vision 
Design, Inc. (100 Barber Ave., Worcester, 
MA 01606; 800-543-4055), supplies 
tables for converting the embroidery- 
floss color numbers to corresponding 





With the new Stitch-a-Photo service, you can have your favorite 
picture charted for needlework, with any color of DMC em- 
broidery floss indicated on the chart. 


numbers for two other brands of floss 
and for DMC tapestry cotton and three- 


ply Persian wool. Each chart costs $29.95 


plus $2S&Hand takes three to four 
weeks for processing. Check with your 
local needlework store, or call Creative 
Vision Design for the name of your 
nearestretailer handling the service. 
When I saw this service’s brochure, I 
was seized with a vision: needlework 
pillows of antique family photos filling 
the back of my living room couch. So I 
sent off a wonderful picture of my 
handlebar-mustached grandfather in his 


trolley-car conductor’s 
uniform. But 20 minutes into 
stitching Grandpa, I was 
having trouble keeping track 
of where I was on the canvas 
(although Id done a little 
needlepoint years ago, I had 
never worked with a chart 
not printed directly on 

the canvas). 

Several hours later, I had 
figured outa thing or two, and 
I nowofferup some basic 
counsel for the uninitiated: 
Don't start with a black and 
white picture! The color 
gradations are subtle, and 
yourre likely to have trouble 
keeping track of nine or so 
shades of gray. If you insist on 
beginning with black and 
white, mark both the center 
of the canvas and a five-row 
grid like that on the chart, at 
leastin the area where you 
start. Using a typing stand 
with a magnetized ruler (or, 
maybe better yet, a 
magnifying strip) allows you 
to move up the chart row by 
row as you work. The point is 
there’s a lot of room for error in looking 
back and forth between the printed 
chart and the blank canvas—especially if 
your eyes aren't what they once were. 

But with all that said, I'm delighted 
with my emerging Grandpa pillow. So 
much sothatI plan now to photograph— 
in color—and have charted, cabbages and 
kindred vegetables in my garden. 
—Chris Timmons 


Chris Timmons, formerly on the staff 
of Threads books, is now Senior Editor 
of the magazine. 





SEWING BUSINESS 


Before you take the leap... 
Have you ever thought about making a 
business of sewing? If so, lots of 
questions have probably come to mind— 
how to price your work, where you'll 
find your customers, and so on. But 
before youcan answer such questions, 
you have to first determine if you’re 
really ready to start a business or if 
sewing should remain a hobby. If you opt 
for starting a business, then carefully 
selecting therightsewing business for 
you is the next step. 
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How doyou knowif youre really ready 
to start a business? Begin by asking 
yourself why you want to start a sewing 
business—and be honest. Do you get just 
as excited about sewing for other people 
as for yourself? If not, it’s an important 
clue thatsewing might be a better hobby 
for you than a business. Also think 
seriously about the enormous 
responsibility involved in running a 
business. Consider, for example, that a 
sewing business requires working under 
pressure and meeting strict deadlines. It 
means completing all projects on time 
despite personal problems (which 


clients don't want to hear about). It 
means being well organized and able to 
manage yourtime, being flexible since 
youll weara lot of hats (bookkeeper, 
public relations expert, secretary, and so 
on), and being willing to invest the time 
needed to make the business grow. If you 
honestly think you have the proper 
mindset and that you're prepared to 
accept the responsibilities, you're ready 
to approach sewing as a business rather 
than a hobby. 

The next step is to decide what kind 
of business you want. Some people 
will wanttohavea general sewing 
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business and do a little bit of everything. 
Others will want to specialize ina 
particular area. Whatever your 
preference, the point is to figure out 
what will give you the most pleasure 
along with profit. 

If you want to specialize but are unsure 
of which area, evaluate your sewing 
knowledge, skill level, and 
likes and dislikes. The seamstress 
who adores making the ruffles and 
gathers of wedding dresses is well 
suited for a bridal or special-occasion 
sewing business. The sewer who detests 
ruffles but loves working with 
structured garments like blazers 
would be a natural for a custom- 
tailoring business. 

Here's an easy way to define your likes 
and dislikes for a particular field of 
sewing: On a sheet of paper, list the 
various fields of specialty sewing—for 
example, children's clothing, home 
decor, garments for the handicapped, 
costumes, alterations, unif orms, and so 
on. Then pick a specialty that appeals to 
you, list all the tasks involved in 
completing a typical project, and rate 
each task according to how much you 
like or dislike it. 

Nextselecta specialty that you 
particularly dislike and repeat the 
steps. By comparing your rankingson 
both lists, youmayfindthat you 
consistently dislike certain tasks. Take 
a look at these tasks and ask yourself 
if you need to polish your skills in 
this area. If so, you can easily do that 
by taking classes or consulting books 
and, above all, practicing. If you're 
skilled attasks you dislike, remember 
that there's no rule stating that you 
should love every step in a sewing 
project. But your dislike for a given task 
(or tasks) must not become a liability in 
yourbusiness. 

Once you've decided to start a business 
and identified the kind of business you 
want, you're ready to prepareafull 
business plan, which is a crucial, step-by- 
step outline of how you'll start, 
maintain, and achieve success in your 
business. In the next installment of 
“Sewing Business,” lll discuss the 
components of a good business plan and 
how to write one. 

—Barbara Wright Sykes 


Barbara Wright Sykes is a custom tailor, 
business consultant, and author of The 
Business of Sewing (Collins Publications, 
Chino, CA, 1992). 
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NEW PRODUCTS 





Among new sewing fools and notions are 
Fixvelour, a soft, flexible fastening tape, 
and the Surgical Seam Ripper, with a rib- 
bon for hanging threaded through the 
hole in its handle. 


Notions to know about 
Schmetz recently introduced three new 
needles for domesticsewing machines. 
The HE embroidery needle(with a red 
stripe on the shank) has an extra-large 
eye, deep groove, and light ballpoint to 
reduce skipped stitches, frayed threads, 
and damaged fabric when sewing with 
metallic and thick machine embroidery 
threads. The HM needle (violet stripe) is 
designed for microfibers and densely 
woven fabrics and has a very thin shaft 
and a fine, sharp point. The HQ needle 
(green stripe) for quilting has a very 
sharp point and a very stiff shaft to 
reduce skipped stitches and bent 
needles when stitching multiple layers. 
Stitched with the HE needle, my satin 
stitches looked great in fine metallic 
threads from Sulky and YLI but frayed 
when worked in coarse, multicolor 
metallic thread. With the HM needle,I 
had no skipped stitches on microfibers, 
buta seam on the straight grain wasn't 
perfect, althoughit puckered less than 
when stitched with a small size of HJ 
(jeans) needle, which has generally been 
recommended for working with 
microfibers (redrawing the seamline 
slightly off grain yielded much better 
results). When I quilted two layers of 





densely woven fabric and alayer of 6-oz. 
batting with the HQ needle, my stitched 
lines were straight without any skips. 
Allthreeneedlesare sold in packages of 
fiveneedles. The HE and HQ packages 
contain three size 75 needles and two 
size 90. The package of HM needles 
contains a single size—60, 70, 80, or 90. 
Suggested retail price is $3.99 for the HQ 
and HM packages and $4.49 for the HE. 
—Claire Shaeffer 


Claire Shaeffer is a frequent contributor 
to Threads and author of Couture 
Sewing Techniques, to be published by 
The Taunton Press in March 1994. 


Fixvelour (shown in the photo at left) is 
athin, extremely soft, and flexible hook- 
and-loop fastener from Switzerland that 
makes great attachments for shoulder 
pads and closures for pillow cases, duvet 
covers, and clothing for the physically 
challenged. It comes in several widths 
(A in., $2.69/yd.; ^4 in., $2.99/yd.; and 

1 in., $3.49/yd.) and colors (beige, black, 
and white, with gray, navy, red, and sky 
blue available by special request). 
Available from Sew Great (PO Box 
111446, Campbell, CA 95011; 408-370- 
0510), Fixvelour is sold in 2-yd. 
minimums; add $ 1.50 S&H for a '4 yd. 
and $3.50 for larger quantities. 


The Surgical Seam Ripper (shown at 
left)is a curved surgical blade used by 
doctors that's now being marketed to 
home sewers. The tool is flat, thinner 
than a traditional seam ripper, and hasa 
3-in. section above the curved blade that 
serves as a handle. I found that it easily 
sliced through the ladder of stitches on 
the tight, layered seam of a waistband. 
Onathin lawn-cotton dress, Ihadto rip 
out the seam's individual stitches rather 
than cutting in a continuous motion, but 
the sharp blade cut the stitches easily 
without tugging at the fabric the way my 
old seam ripper did. I did feel, however, 
that I had to bealittle more careful with 
the very sharp point and with keeping 
the blade centrally positioned in the seam 
since leaning it too much to one side 
could cause it to slice through delicate 
fabric. You can store the blade by pushing 
itinto a wine cork or eraser, adhering it 
to a magnetic knife holder, or hanging it 
by running a narrow ribbon through the 
hole in its handle. The Surgical Seam 
Ripper is available from Sew Great 
(address above)for $3.20 plus $1.50 S&H. 
—Chris Timmons => 
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Flooded ouf | 
more than two 
years ago, the 
New England 

Quilt Museum in | 
Lowell, MA, | 
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Ñ : | | newly 
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^ | feathered-star 
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DYES for Fabric Design 





COTTON - WOOL - SME rvs 
BATIK - PAINT - STENCIL  7ZRY 


LIQUID H REACTIVE DYES - One Shot Dyes 
PRO MX Reactive Dyes - Sabracron™ F Reactive Dyes 
Kiton Acid Dyes - WashFast Acid Dyes 
TEXTILE INKS & Pigments - MARBLING COLORS 


ALL SUPPLIES 
QO—— 
UM 


| SPECIALISTS IN FABRIC COLORATION nical & E 
Workshops! P.O. BOX 14, Dept. (508) 676-3838 


SOMERSET, MA 02726 Fax: (508) 676-3980 
Technical Assistance Orders Only: 1-800-2-BUY-DYE 


We are the PROfessional source! 
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ry *5undas Morning ] 


SEFWNSND-1941 
$14.00 ppd. 
, Sines 6-14 inci 


Pa. res. add 6". sales tax 





CROCHET 


Upcoming conference 
With a single mention in Threads (No. 47, 
p. 13), The Crochet Chain Link newsletter 
(annual subscription, $5), has drawn 
200 subscribers. Responding to the 
interest in the newsletter and the 
current crochet vogue sweeping Seventh 
Ave. in New York City, newsletter editor 
Gwen Blakley Kinsler has scheduled The 
Chain Link Conference “Ancient Roots, 
New Beginnings” for Aug. 11-13, 1994, at 
DePaul University in Chicago, IL. Three 
days of workshops and speeches are 
scheduled by well-known fiber artists 
and designers specializing in crochet 
or using itas part of their work. Also 
included will be a juried crochet 
exhibition (Submission deadline, 
April 1, 1994). For more information 
on the conference, contact Blakley 
Kinsler at 4500 Price Ct., Rolling 
Meadows, IL 60008. 

—Deborah Newton 


Deborah Newton is a contributing editor 


to Threads. 


HENRY’S ATTIC 


Textured Weft Yarns 
5 Mercury Avenue, Monroe, NY 10950 
914-783-3930 


To see the yarns Henry keeps in the attic, 
please send $20.00 and resale number 
for complete sample set. (It’s well worth it) 


Stores & production weavers and knitters only please. 


Individual weavers and knitters, please see your 
local weaving or knitting store, or write for a list of 
stores carrying Henry’s yarns. We appreciate your 
business. 


Tr 
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— Patterns 


Rei 


regie period elegance wit our 


(2-poge catalog of delights 


Catalog offerings: Several hundred period 
and ethnic designs, French Heirloom pat- 
terns, fine sewing accessories, extensive book 
selection, other hard-to-find items. 

Our catalog of ^ Historic Patterns and Other Treas- 
ures” $5.) or FREE with Order of the pattern 
featured in this ad. 


For free brochure send lang, stamped self-addressed 
envelope. 
— salio 
Campbell's 
P.O. Box 400, Dept. THDJ-3 
Gratz, PA 17030-0400 
717-365-3381 VISA/MC accepted 
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20% to 70% OFF NEW SEWING, SERGER, KNITTING MACHINES 





FREE VIDEO DEMOS & LESSONS!, FREE SERVICE, UPS PICK UP & DELIVERY! 
ORDER 1-800-289-5648 T'S MOT A SIN TO SAVE MONEY & TAXES INFO t 923- 3-1285 HELP 


TALK TO REAL KNOWLEDGEABLE PEOPLE - NO RECORDER IET TV WaT) ns MET TUTTA ETT 


E] =Video Available 









V-FREE Video D- Demo R-Refurbished 





SINGER E — n 
SUSE) 4 THREAD DIFFERENTIAL FEED SERGERS 
E] SIMPLICITY SL804DE (SERGEMATE 430DF) Freearm $299 
V] NELCO480D Tote Bag, Video, Blind stitch(Zeng Hsing) 349V 
P] WHITE SL 34DW Adj. Width Lay In Tension (Toyota)399V 
E] BROTHER 834DF 3/4Thread Roll hem, Blind Stitch 399V 
|. Wy SINGER 14U244 Merrit Lock 3/4Thread FreearmDF 399V 
| Ü SINGER 14U286B QUANTUM 4,3,2 Thread Freearm 499D 
NELCO AMICA Mima Seiki Japan(Pfatf 776) 3+7 Feet 499 
E] JUKI M0634DEV 432Thread,easiest RH(Bernina004D)549 
E] JAGUAR 298D Open Front EasyThreader(White7 340W) 569 
E] 8L880D 4-3-2 Thread, Built in Roll Hem, Knife Lock 599V 
JUKI 5/3 Thread Built-In Roll hem (Bernina 335) $599R 
SINGER QUANTUM, ULTRA,MERRITT SERGERS 
14044-34- 41h, PHSera/ 14U244-234-3540F 299 /399V 





















ü 6268/9900 Ultro Unlimited (CassettesS49 +) S799R, 
2210-100 stitch con puter Memory Button hole 
tey pihs eo 
9224/9124 - 24 st. n bobbin, | step BH 
9217/9117 - 17 stilc 
9210/9410, Auto Tensioin, 10 stitch stre 349/2 
4622 1 -Step Button Hole 72 stitch, Touch & Wind m 
9022E 22 Stitch Button Hole, 140 Yr. Anniver. model 249 


5012/5021 FA/FB School Mach. 5/2151. BH 1 


Y] 140285 8/QUANTÜM" 43,2 -Thread,12 Stitch OF T petet pe nid 00 Ibs. su fr iy Board 399/499 


SINGER’S BEST SEWING MACHINES ti 


or 300 stitch/LE 120 stitch Computers ogon. Aul D DAZOR 42" Arm Magnifier Roll Lom 





ELNA Monogram attach. fits ALL low shank(1“block) 549 : 
JANOME " attachment, fits ALL low shank (3/8"script) 149 KH965 Compuknit V 


UT racing& Embroidery attchment Fits All ZZ machines 299 
PU TOYOTA P.0.E.M. Mac/IBM (Huskygram- — 1,399 BROTHER AND KNIT KING KNITTERS 
BROTHER 4x4” —* ‘Sideway Feed, 500 Stitch $2499 EI KH 965 Compuknit V , 3 color, 9 motif, 615 Pat $1499 


E] MELCO PortableStellar/PremierEP15x9 600spm5,000up EI KH 270 Compuknit Bulky w/288 Designs 1399/1199D 





KENQUILT Americor-Ultimate, Gommill, Notting Quilters 1999up¥ — E KH 900 Compuknit St, 24Stitch, 50 Patt-Add 900 799 


EI ONNISTITCH OS-1000/DECO KINGsews yorn.nbb 395/495 — E] KH910 Compuknit IT with Hand Draw Mylar Cord KM 549R 


ME ACHINES |. WI PPDCT20 for 965/940/930/9501/270/-843Pat. 569 
veis e r, 2 DR ELEM E FB100 Floppy Disk Drive /Printer with coble — $369 /299 
IOHNSON Putina M hine BY + dd ud control 299 DesignAKnit Prof #5/Coble/PPDC Bypass Coble $299 /69/199 
THOMPSONMini Wolkin Fatt olsteryAl MetslPW300 499 Electronic Garter "G"Carriage K695/KK OMNI FITS 479 
Singer 31-15 Rebuilt Tolong SS w/1/2 HPstond 499R gp Upgrade Boords 93010940/950-9501/965-9651 299/399/199 

SINGER 20033 Tailoring 27. w/Toble -2500 SPM/999 KK 98L/KH 864 Punchcard Knitter add Lace — 699/649 
3 E RK900 /KR850 Ribber Bed Fits all 4.5 mm Add KRC RTC 399 


JUK! 00L5530/5550Autooil SS wtable4 /5500spm8 /999 
High Shank Walk Foot /Button Holer / Ruffler 29/69/79 E KH/KR 260 PC Bulky KM/Ribber Fits KH 270 749/499 


JUKI 2416/2516 5- 3 Thed W/ Thi 6, /8000spm18/ 1999 V KA 2600 Bulky Intarsia Carriage for KH 260/270E — 69 
) KX350/KH400 DUAL GUAGE KM 7mm,/4.5-9mm199/399V 
FISINGER US. TACSEW /BobyBLINOSTITCH 9/8/7/6-$499 KU oka Leader / Calculator for Pattern Charting 169/ 149/99 
IRONING & LIGHTING EQUIPMENT EA KRC900 Double Bed /KHC820E Single Bed 4 Color 122/129 
ROWENTA DE-461/DE92 or DE 82 Titan Plus SP 49 [15 Ml KA8210 Intorsia/KA 8300 Ribber ULLA Carria LM 49/89 
DERG /87 Auto-af or (5-03 Cord Cordless Iron EJ KA8310 Auto Linker Carriage 4.5 mm Binds Off, Seams 109 
SINGER Moaic Press MP4/MSP 7 Steam Press! mii E] KE100 Motor Drive /CK 35-6 Color Commercial 969 / 3499 


SMAN Steam hens 3/Supen E NUS SINGER (STUDIO) KNITTING MACHINES 


JIFFY Steamer J2/13/J4 Brass E NE 49/199/249 E SK 890-9mm840-4.5mor860-6.5mm830L-3.6mm799 / 1399 

TEUER E LC580 840 ou Lace Cong S580 /840 799 

Uu omputer Lace Carriage far 

HOME SEWING ACCESSORIES Uu D Singe er 210/ Studio 280 Economy Punchcard 499/599 
00/740 or FK270 PC KM/FRJ 80 Rib499R/599/399 






















auto Bobbin, had: BH 399/ m 
ch 


Electron Displayofinstruct 539/99 enim. Elna, Singer, White, Viking New Home,Pfaff, BabyLock pyg SK 


Robbie Fanning s THE CREATIVE MACHINE Newsletter $1 2yr. 


DRESS SHOP/2 IBM-Proguses13+measure., db 49/99 
Boxofl 00Schmetz/Singer /SergerorJeansneed 


4525/28 Stitch, stretch, Button Hole FA. 3 N.P. Taos DRITZ DressFormsChild/Pet,SM, MD/LG @ 99/119/129 


1803/1862 w/coms FÁ,BH, Blind Stith,SS 27 — 5159R 
2502 Freeorm ss & zz 3np Manul Button Hole. 149R 
1022/21 European Freearm /FB 77 - Drop In Bobbin 1490 


lods re itch/15CH /Treodle Cob.&51d49/79/129 





Met dis — Like-SeenonTV 108/19 /2 








B RICCAR/SIMPLICITY /BROTHER /BL 


"Quilter's Friends” 121b., Multi Stitch, Button Hole 129/ b 
ve 2150/9240 15/22 stitch 1-Step BH 199/249 











NECCHI, NELCO-DRESS MAKER, NATIONAL 





Mima-Seiki Serg ML-1026,928A,N50E,(PFAFF 776) $499 
Necchi505/522/525, 537, 575- 189/199 /229 /249 269 
Dress Maker 23stitch FA Drop- -In Bobbin She 834) 

975/626 -17 /1 stitch, Touchthreod (Jaguar) 249/199 


BUY OR SELL-BERNINA, ELNA, VIKING, WHITE 






E 8930,910,830,H,801,802,817,125,107,105,704E,705199Up SMOC’NGENIE/PLEATER PROBoxUnderPleater39 /49 /59 /69 
p] ELNA 5000, 6000,7000,8000,9000, SU-Air,225R,L5 199Up VIN-MAX Egosh 

VIKING 1100 #1,990,980, 90, 6690,6460s 2340 399RUp 
WHITE 8910,9800,3300, 2221N, 1599JeansMachine| p 
NEW HOME 8000,/500,7000,6000, 534D,434D Cal 


Buy/Sell 15C,201,206,221,301,306,401,500,600, odi CABINETS, CUT & SEW CRAFT TABLES-USA) 


GINGH 






5 Horn, Roberts, IMC Delta, Singer, mer T 9U 
PARSONS Desks 250/ 225 or 275 Oak Du 
ae Lift andy 6001/300 


pu 


020107171046 107; 199/599 /699 


Brother VX 940,/3000XL Auto Tension | step BH 299; /399 (H10 MERI. MALIN Table 40 x 72"2-Drawer, Shelf 199 


SINGER REF. LIBRARY-Hardbound Set of 5 to 25 Books 13ea. 


e529 /39 /49 


9005 /9 : 2 Ruffler or Walking Foot /Zigzag or Button Holer attach 15/29 
(05 /9015Basic é Stitch Button Hole Freeorm pay i MINI/ MICRO SERGER attachment Low high /Slant 29 /39 


M Ardis, Uniquely YouTwin Fit Forms- Singer 9/119 

R 8” or Applique Scissors /Pinking Shears 7” $19 /25 

SL Mida abate ic M prs JE 
ectric Rotary Cloth Cutter EastmanChickadee Il 

4 New FATHER WEIGHT Fteeorm, Mult 10 go SCHACHT 4-hamess?5*Portable Table Loom USA 199R/329 





29/2 9 


E Lace Carriage LC2-4.5mm or LC270 -3.6mm IO Cards 199 
EA SRP6ON/SR86ORibbrs,4.5/6.5mm Add RT RJ- 399/499 
E SK/SR 155 PC Bulky 9mm KM/Rib Fits 890 499/399 
E] SK151/SRI 50 9mm KM/Ribber Metal Bed 399/349 
E] LK100 9mm ly /AK150 6.5mm Dual KM 199V /249V 
E] KR11 Electronic /KR 7Paper Knit Radar Contour 149/129 
u YC6, Double & Single Bed 4Color fits 3.6 or 4.5m KM 199 
E] SC3- Linker Carriage 4.5mm (SCI for SK 500)Bind Off 79 
E RTI-Rib Transfer/RII ber Jacquqrd Carriage 79/149 
E] Weaving arm LW14K/AW1-4.5/HWTI-SK150 — 29/79/49 
V] IntarsioÀG20-4.5mm/A610-LKorAG30,60, 155-29 /49 /149 
E] AG 50 Electronic IntarsioCarriogeSK 840/580/560 399 


TOYOTA-ELNA KNITCRAFT (AISIN) 


Ul ELNA nt (650)/2400(950) /Ribber 399/499/299B 
Ul KS d /950 PC KM 4.5mm w Late) Ribber 449 n 
VU] 4 Color or Trocer,/ Linker / Transler /Intarsia 89/99/59 


BOND /BABY KNIT/SIMPLICITY UB 
E] INCREDIBLE SWEATER MACHINE As seen on TV 8mm 149V 












: V) iy PULLEN OR NEWELL 16 Row Smocking Pleaters 99 


CreateAS any inall /II Mel Org a Tables 229/149/129/99 
DEALS3"TOPDRAWER(6)SO"TBORETS Dove 119/99 E] SIMPLICITY SK BABY KNIT BK 100NL Bulky 8mm KM 99 


SMOCKING PLEATERS, PUFF IRON-USA " BOND Classic Plus 120N, 8mm w/Row Ct., Weights 199V 


CREATIVE NEEDLE/SEW BEAUTIFUL Subscriptions $22/27yr VÀ BOND Elite 7mm 134n KM /Ribber (S49 alien )249V/229 | 

PASSAP-PFAFF/WHITE- -SUPERBA KNIT 

Swiss KNITTER Ut hr est f 199/39 
lech nt 






ANLEY/AMANDA/MARY’S/READ24 Row SmockPltrs 119 
ventole /READ32rowPleater T179/199 






/‘SquoreorCircle Cork Bds 39 /29 









MACHINE KNITTER’ S SOURCE / Machine Knit America 24/37 yr 
4 oz Boll Winder daz Cone; Bor Cone-Twister 19/29/49 


| | | . ROYAL Jumbo winder-] &oz/ Motorized Base(S2cone) 59/99 
ALL x BRANDS SEW x KNIT ElectricBALL/SIMET/CONEyornwinders | 49/199/229£499 


E] PFAFFM7SCD, 1472, ISi, 975 ,0355er9799, 788, 776,774Cdl MAIL: 9789 Florida Blvd., Baton Rouge LA. 70815 Hond Punch for blonk cords (1Ocordstor$10) 19/AUTO 149 





DE92 ROWENTA STANLEY PLEATER MSP-7 SINGE 


WE SERVICE WHAT WE SELL! 
Call 1-504-923-128 








A ERC 


Be 
FAX QUOTE 1-800-866-1261 aD 









m NEEDS SERGERS, SEWING | — 
PETENTE] piNERS CLUB, CARTE BLANCHE- 


December 1993/January 1994 


CHECK OUR PRICES BEFORE U BUY (aouaie QUICK PHONE QUOTES WE MATCH PRICES | 
NO ORDER IS TOO SMALL! —“ENTRALTIME — FACTORY SEALED CARTONS & WARRANTIES 
For Expert Brand Comparisons or LOCAL SERVICE on 36 STATIONS: > "e Min Freight PRICES & PRODUCTS CHANGE WITHOUT NOTICE 


om S jos cont 


We Se niet Zayed 504-923 a ie Gorter Bors Standard mm Bor m6 Sm 
Ghi ‘Charge / ulky Transfer Tools g of tools 
a0 Dote OF Shigment UPS /Charpe/COO/WO TAX NOLA or MS. GESi So A24 Thor KA 7380 Bulky79/89 /99 
| 1 Wood KM tables KT 48 M [S with Shelf 27°H 49/99 
FACTORY SALES & SERVICE PLUS 3 TO 6YEAR — KEYTO w/Bench/Duo-it/Ook Tilt Tobles — 399/2/9/199 
R LOCAL SERVICE CONTRACTS S75MECH, 5949 ELECT $150 RENEW " STUDIO/SINGER KNITKI KNITKING, DLI 000Electric Linker 499/599 


SHIP FROM NEAREST WAREHOUSES NATION WIDE: 


New Jersey, New York, Massachusetts, Vermont,Ohio 
West Virginia, Detroit, Chicago, St. Lovis, Denver, 

| Minnesota, Oregon, Washington, Los Angeles, Utah 
San Francisco, Houston, Memphis, Oklahoma, Arkansas, 
Dallas, Atlanto, Florida, New Orleans, Baton Rouge, etc. | 
































055299 — 108 90 DAY LAY-AWAY, EXCHANGE, TRADE IN 
à sue Service i 


= Consignment sales 
TWRAP ° 25% Restock Fee 












CIRCLE ITEMS YOU WANT BROCHURES ON AND 
SEND SELF ADDRESSED STAMPED ENVELOPES 











GIF 





79 


Reviews 


Noteworthy books and video 
You can usually order books through 
your local bookstore without having to 
pay a service fee. Addresses are provided 
if you would like to order a book or video 
directly from the publisher. 


Compared to almost any other craft-book 
category, new sewing books are rare. And 
when one comes along that’s also the 
long-awaited magnum opus of a 
nationally respected sewing expert, it's a 
genuine drop-everything occasion. Such 
an occasion was the arrival here of 
Roberta Carr’s Couture: The Art of Fine 
Sewing (Palmer/Pletsch Associates, PO 
Box 12046, Portland, OR 97212-0046; 
1993; softcover, $29.95; 208 pp.). The 
unifying theme behind all of Carr’s 
videos, classes, and workshops has been 
nothing less than the redefinition of the 
word couture, and with this book she 
makes her point magnificently: Couture 
is not just the work of afewfamous 
designers in Paris and Milan, and it's not 
justfor the exclusive en joyment of the 
super-rich. Couture, says Carr, also 
describes the work of any sewer "from 
whose sewing room beautiful clothes 
emerge. The New Couturiers are just like 
youandme...students of sewing, 
designing and executing details with a 
fine hand." 

The book starts by setting the mood. 
Carrtakes us on an imaginary shopping 
trip to Paris, and givesus a glimpse at Le 
Théâtre de la Mode, the amazing 
miniature mannequins outfitted by 
Parisian couturiers that were shown at 
the Metropolitan Museum in New York 
in 1991 (see Threads No. 31, pp. 82-84). 
And that's the last we hear about the 
"official" couture. From then on, the 
garments we see, the techniques we 
learn about, and thesewers we're 
introduced to all illustrate Carr's 
democratic, ^we're-doingit-too" thesis. 
The techniques described are Carr's, not 
designers-workroom methods, and the 


illustrated garments also are creations of | 


Carr’s and her students. We're provided 
with painstaking but powerful methods 
for achieving polished results and 
unique designs. Topics of the 16 
technique chapters range from pressing 
and other fundamentals (with sections 
like “Basting is Not the Enemy!”), to 
construction basics such as darts, sleeve 
heads, buttonholes, and working with 
bias. Decorative elements described 
include pipings and bindings, gathers, 
circular ruffles, topstitching, and some 
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elaborate sleeve designs. Full-color 
garment photos illustrate virtually all 
the techniques and effects. 

By concentrating exclusively on her 
own and her students work, Carr gives 
the book its greatest strength and its 
chief potential weakness. The strength is 
that the techniques have been tried and 
proven by real sewers, with the skills, 
training, and time constraints of devoted 
amateurs. We're not being asked to 
compare ourselves to professionals who 
spend all day perfecting their craft, or 
our garments to those with five-figure 
price tags. The possible weakness is in 
the styles of the garments shown; they're 
all unquestionably magnificent 
creations, but they're all examples of a 
certain dressed-up look that definitely 
won't appeal to every taste. Even though 
many of the techniques described are 
specific to these garments, don’t be 
fooled into thinking that Carr's book is 
just about how to make the clothes she 
shows us. There's much more here than 
that. The real message of the book, which 
these clothes prove is true, is this: You can 
make ultra-fine, show-stopping clothes in 
any style you want, without 
compromise, when youre ready to take 
the time. 


Joan Colvin's Quilts from Nature (That 
Patchwork Place, PO Box 1 18, Bothell, 
WA 98041-0118; 1993; softcover, $21.95; 
110 pp.) provides patterns and 
directions for 10 original quilts, all of 
which use intricate patchwork schemes 
to depict natural or fantasy creatures. 
Sometimes these swans, herons, fish, 
carousel animals, and princesses on 
horseback are repeated in block f orm, 
and sometimes they're composed into a 
single pictorial image. Obviously, this 
kind of thing is not everyone's cup of tea. 
What makes Colvin's book of more than 
passing interest to anyone who works 
decoratively with fabrics is her 
extraordinary sense of color and her 
great sensitivity to the way fabrics can 
suggest effects of nature and create 
decorative impact at the same time. 
Colvin bringsthe same talent for 
coupling delicious decoration with 
natural imagery to the world of 
patchwork quiltmaking that the artists 
who made Japanese screens, Persian 
miniatures, and turn-of-the-century 
children's book illustrations brought to 
them. In 40 or so richly illustrated and 
well-written introductory pages she does 
her best to explain how anyone else can 


do so, too. Colvin covers in detail how to 
draw inspiration from nature, develop 
your ideas into designs that can be 
pieced and quilted, and how to make the 
most of your fabrics and colors. It's a big 
order, and she makes it seem like fun. 
But the main lessons come from simply 
poring over the quilts themselves; 
they're knock-outs. 


The oversized new book by Gwen 
Marston and Joe Cunningham (Quilting 
with Style: Principles for Great 
Pattern Design, American Quilter's 
Society, PO Box 3290, Paducah, KY 
42002-3290; 1993; hardcover, $24.95; 
192 pp.)is perhapsthe ultimate how-to 
on the subject of quilting designs—the 
fans, feathers, circles, cables, and 
straight-line patterns that are the 
ingredients of most traditional hand- 
quilting patterns. Along with dedicated 
chapters on designing, resizing, varying, 
and laying out each of the categories just 
mentioned, and more, you llfinda 
chapter on tools and marking, which 
discusses light tables, template 
materials, pencils and erasers, and 
frames and hoops. As always with 
Marston and Cunningham’s books, the 
emphasis is on the great quilts of the 
past. There’s not much talk about quick 
and easy results—just tons of practical 
and efficient ideas, tools, and techniques 
for traditional effects, presented with 
their characteristic friendly style and 
with hundreds of crystal-clear drawings. 
They provide plenty of examples of 
their own definitely contemporary 
work, but most of the example quilts are 
historic, and stunning. This one looks 
like a classic. 


Sometimes all you need to solve a 
problem is one good idea, not 100 pages 
of detailed discussion. With Rachel T. 
Pellman's Tips for Quilters (Good 
Books, 3510 Old Philadelphia Pike, PO 
Box 419, Intercourse, PA 17534-0419; 
1993; softcover, $9.95; 240 pp.) you can 
have both, though I doubt many quilters 
will be able to stop with just one tip. 
Subtitled “A Handbook of Hints, 
Shortcuts, and Practical Suggestions 
from Experienced Quilters," the book 
reads like a long visit to the ultimate 
quilting circle. The literally hundreds of 
entries, all credited to specific tipsters, 
cover every conceivable subject from 
selecting fabrics and prewashing, 
choosing tools, and preventing (or 
curing) sore fingers, to binding, signing, 
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and storing quilts, and removing spots 
from them. It's hard to imagine a better 
way to spend the next $10 of your 
quilting supplies budget. 


If you've got afew dollars left in that 
budget, consider Bobbi McRae's The 
New Fiberworks Sourcebook: Being 
an Essential Mail-Order Guide to 
Supplies & Services for the Fiber Arts 
(Fiberworks Publications, PO Box 49770, 
Austin, TX 78765-9770; 1993; softcover, 
$15.95; 320 pp.). An update of McRae's 
out-of-print Taunton Press publication 
The Fabric and Fiber Sourcebook, the 
current book considerably expands on 
its predecessor's annotated listings, 
providing thousands of sources for every 
category of fiber work: weaving, 
spinning, knitting, crochet, needlework 
and specialty sewing (including general 
sewing and quilting supplies), fabrics 
and leather, basketry, surface design, 
lacemaking, all kinds of embellishment 
sources, plus associations, organizations, 
mail-order booksellers and publications, 
educational opportunities, museums, 
and miscellaneous supplies, services, 
and sources of information. There's both 
a general and ageographic (by state) 
index. And the annotations are even fun 
to read. Be careful! Once you open these 
pages, you may never return. 


One of the most interesting recent 
knitting books is actually an embroidery 
book. Janet Haigh's Cross Stitch for 
Knitwear (David & Charles, dist. by 
Sterling, 387 Park Ave. S, New York, NY 
10016; 1992; hardcover, $27.95; 160 pp.) 
presents basic instructions and 80 
design projects that suggest that the best 
way tointroduce color into plain-knit 
sweaters may not be to knititin the first 
place, or even to duplicate-stitch over 
specific knit stitches. Haigh describes 
how to work cross-stitch patterns over 
any knit fabric using “waste” canvas 
tacked to the finished garment, then 
pulled away after stitching, to guide the 
design. (Waste canvas, which softens and 
separates easily when dampened, is 
available in many well-stocked stores.) 
The gauge of the canvas doesn't need to 
match the gauge of the knitting 
underneath, and the featured designs all 
use one of four standard canvas sizes: 

8, 10, 12, or 14 holes per inch. Tapestry 
and crewel wools are appropriate for 
woolen knits, and cotton floss for cotton 
Knits and even sweatshirts. Beads and 
sequins can be stitched as well, and 
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Haigh shows how to add twisted cords 
and homemade fringe, and how to adapt 
other charted designs to her techniques. 
And how do thesweaters look? Okay to 
fabulous, depending on your taste for 
Haigh's pattern choices, which tend to be 
classic, symmetrical spot images in a 
wide range of styles from traditional 
sampler motifs and geometrics to 
needlepoint flora and fauna. But 
remember that you can use any charted 
pattern you like, and the power of the 
technique falls into perspective. If you 
like canvas stitchery more than two- 
color knitting, or you've already gota 
sweater that's looking for some added 
oomph, check this out. 


Don't want to be limited to embroidery 
when you start thinking surface design? 
Perhaps youre ready for Jean Ray 
Laury's encyclopedic guide to the world 
of printing on fabric. Imagery On 
Fabric (C&T Publishing, PO Box 1456, 
Lafayette, CA 94549; 1992; softcover, 
$24.95; 176 pp.) covers the territory 
from crayons and other simple markers 
to light-sensitive printing and using 
copying machines. As Laury saysin her 
introduction, "Whatever the form of 
youroriginalimages,they can be 
reproduced. Pencil or ink sketches, 
crayon drawings, photographs, 
negatives, or color prints—all can be 
transferred in one way or another, and 
often you'll have a choice of methods... 
Here, ina large nutshell, is everything 
you need to know . . .“ Richly illustrated 
in color and black and white with the 
work of dozens of contemporary 
printing quilters and surface designers, 
the text is fullyannotated with glossaries, 
troubleshooting tips, charts, recipes, 
sources of supply, and precautions for 
safety and environmental responsibility. 
The book is aimed solidly at the quilter 
who is being tempted with the prospect 
of greatercontrol over his or her surfaces, 
but for any level of involvement with the 
printing arts, from casual to committed, 
this book is a basic text, and it belongs 
on your shelf. 


If Laury's book catches your attention, it 
won't be long before you'll want to take a 
look at The Surface Designer's Art 
(Lark Books, 50 College St., Asheville, NC 
28801; 1993; hardcover, $45; 176 pp.) a 
lavish and beautifully produced, 
oversized celebration of the stars of 
contemporary fabric printing, painting, 
and dyeing. Twenty-eight artists are 


featured, and each makes a statement 
about his or her work. Whether they're 
making wall pieces, fabric sculpture, 
garments, or the unclassifiable, the 
unifying element-—-besides fabric— 
seems to be incredible surface richness, 
and a dizzying range of techniques 

and media, often utilized in a single 
piece. It's exhilarating to see piecing, 
quilting, shibori, embroidery, painting, 
printing, beads, appliqué, stenciling, 
and wax-resist dyeing all find new form 
in the work of a single artist, and 
fascinating to see how many artists 
have chosen to draw on these 
traditionally craft-bound techniques 

to produce their magic. 


Readers who en joyed Suzanne Pierrette 
Stern’s recent series of articles in 
Threads Nos. 44, 45, 47, and 48 on 
draping a cover for a custom-padded 
dressformmay be interested to know 
that Stern has just released a video. The 
Basics of Draping is a 97-minute 
demonstration of classic draping 
techniques. In her overbooked and wait- 
listed classes at Los Angeles Trade- 
Technical College, Stern's students each 
pad a commercial form to their own 
measurements, then drape a muslin 
sloper to fit the form. The first step 
requires draping a skin-tight cover to 
mimic the body; the second, more 
challenging step is a drape that includes 
wearing ease to create a well-fitted 
garment. It's this second step that Stern 
demonstrates on her video. If you've got 
a dressform of any sortthat matches 
your figure, Stern's demo is the next best 
thing to a personal explanation from her 
about what to do with it. She hopes to 
follow up next year with a video on 
combining her techniques with 
commercial patterns. For now, though, 
any of the several available books on flat- 
pattern design, which starts with a 
fitting sloper, will provide detailed 
instructions on designing hundreds of 
yourown garment variations from your 
draped sloper. The demonstration is well 
shot, detailed, and covers straightening 
the muslin grain, draping bodice and 
skirt, transferring the muslin to paper, 
and drafting a sleeve to fit. The video is 
available from Stern at 337 North 
Crescent Heights Blvd., Los Angeles, CA 
90048-2203; it’s $39.95 plus $3.50 S&H, 
plustaxif youlive in California. 


David Page Coffin is an associate editor 
of Threads. 
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Give a knitting book—to yourself ora friend. 


Alice Scumnore's Book of 


Fair Isle Knitting | Fair Isle Knitting 


by Alice Starmore 


Create beautiful Fair Isle sweaters. 
This book—available again by 
popular demand— provides 
techniques, pattern motifs and 
color ideas. You'll find complete 
patterns for 12 garments and a 
process for designing your own. 





HARDCOVER, COLOR, 208 PAGES, 
210 PHOTOS,145 DRAWINGS, 


ITEM 070066, $34.95 Available again 


Designing Knitwear 
by Deborah Newton 


Have you ever dreamed of 
designing your own knitwear? 
From pattern schematics to tricks 
on shaping, fitting and finishing, 
Deborah Newton’s book will show 
you how. Get started on a new 
adventure in knitwear today! 
HARDCOVER, COLOR, 272 PAGES, 


150 PHOTOS, 100 DRAWINGS AND CHARTS, 
ITEM 070069, $39.95 








Swedish Sweaters 
by Britt-Marie Christoffersson 


Here is a beautiful library of 
design motifs from traditional 
Swedish sweaters. You'll also find 
complete written and charted 
instructions for 24 contemporary 
garments. 

HARDCOVER, COLOR, 144 PAGES, 


40 PHOTOS, 70 CHARTS AND DIAGRAMS, 
ITEM 070126, $17.95 


SWEDISH SWEATERS 





Knitting Lace 
by Susanna Lewis 


Recreate delicate antique masterpieces. Each of 
the 91 patterns— most previously unavailable 
— is shown with clear photos and explained in 
both written and charted forms for knitters of 
all skill levels. You'll find complete instructions 
for four garment projects. 


SOFTCOVER, 224 PAGES, 144 PHOTOS, 34 DRAWINGS, 
143 CHARTS, ITEM 070096, $24.95 


Knitting Around the World 
from Threads 


Tour the knitting world with this new 
collection of articles from Threads. 
Discover a rich heritage: cherished 
traditions, beautiful patterns, time-honored 
techniques and colorful design ideas. You'll 
find complete patterns for seven garments. 


SOFTCOVER, COLOR, 96 PAGES, 108 PHOTOS, 
31 DRAWINGS, 20 CHARTS, ITEM 070167, $14.95 


Hand-Knitting Techniques 
from Threads 


Discover a wealth of techniques for hand- 
knit garments. You'll find schematics for 
five sweaters and you'll learn about knitting 
to fit, knitting for children, seamless 
knitting, knitting round on straight 
needles, designing raglans and more. 


SOFTCOVER, 128 PAGES, 122 PHOTOS, 173 DRAWINGS, 
ITEM 070158, $17.95 


Hand-Manipulated Stitches 


for Machine Knitters 

by Susan Guagliumi 

Now you can create all kinds of decorative 
hand-manipulated stitches! The book is 
filled with drawings, charts and photos that 
detail the how-to process. The companion 
video is keyed to the book and shows you 
how an expert does it. 


THE BOOK: HARDCOVER, 264 PAGES, 222 PHOTOS, 
94 DRAWINGS, 155 CHARTS, ITEM 070099, $29.95 
THE VIDEO: 60 MINUTES, ITEM 060043, $29.95 


SAVE $9.95 when you buy the Hand- 
Manipulated Stitches book and video set: 
ITEM 07A137, $49.95 





Save $2.95 when you buy Knitting 
Around the World and Hand- 
Knitting Techniques together: 

ITEM 07A229, $29.95 


Hand- 
Manipulated 
Stitches 


Ma np tlated 
Stitches 


inr A tartine Roeper 





Knitting Counterpanes 





by Mary Walker Phillips 


Make your own heirloom treasures with these 46 
antique counterpane patterns and 32 lace edging 
and border patterns. Close-up photos and 
detailed written instructions show you the way. 


SOFTCOVER, 192 PAGES, 127 PHOTOS, 30 DRAWINGS, 
ITEM 070068, $19.95 


Save $4.95 when you buy Knitting Lace and Knitting Counterpanestogether: ITEM 074213, $39.95 


Taunton 


BOOKS & VIDEOS 


for fellow enthusiasts 
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To order, use the attached form or call 1-800-888-8286 and ask for operator 43. 


Threads Magazine 





Jackets, Coats and Suits 
from Threads 


Discover the construction 
methods and tailoring techniques 
of designers and sewing experts. 
You'll find ideas to simplify 
construction, tips for designer 
details, techniques from the 
masters and much more. 


SOFTCOVER, COLOR, 96 PAGES, 84 PHOTOS, 
62 DRAWINGS, ITEM 070178, $14.95 


Quilts and Quilting 
from Threads 


Enhance all your quilting projects 
with ideas and encouragement 
from quilting experts. Here 

you'll find practical techniques, 
design inspiration and 

quilting traditions. 


SOFTCOVER, COLOR, 128 PAGES, 133 
PHOTOS, 58 DRAWINGS, ITEM 070166, $17.95 


Stitchery and Needle 
Lace from Threads 


Explore the limitless possibilities 
of needle and thread. Whether 
you want to embellish garments 
or create works of art, you'll find 
all the inspiration and techniques 
you need. 


SOFTCOVER, COLOR, 128 PAGES, 203 
PHOTOS, 35 DRAWINGS, ITEM 070157, $17.95 





Hooking Rugs 

by Gloria E. Crouse 

Gloria Crouse transforms 

rug hooking into a spirited 

art form. You'll use new materials, 
discover unusual techniques and 
learn innovative design 
approaches. The video shows 


work in progress on two projects. 


THE BOOK: HARDCOVER, 160 PAGES, 191 
PHOTOS, 20 DRAWINGS, ITEM 070101, $23.95 
THE VIDEO: 45 MINUTES, 

ITEM 060063, $24.95 


Save $13.95 when you buy the 
Hooking Rugs book and video 


Set: ITEM 07A153, $34.95 


December 1993/January 1994 





Discover the best of contemporary fiber arts and techniques. 





Shirtmakin 


Developing sil for Fine Sewing 

by David Page Coffin 

Create elegant, custom-fitted blouses and 
shirts by using techniques any sewer can 
master. Improve the sewing skills you 
bring to all your garment projects. The 
companion video, Shirtmaking Techniques, 
focuses on special sewing techniques for 
rolled hems, flat-felled seams, collars, 
plackets and cuffs. 


THE BOOK: HARDCOVER, COLOR, 192 PAGES, 
53 PHOTOS, 147 DRAWINGS, ITEM 070156, $29.95 
THE VIDEO: 45 MINUTES, ITEM 060083, $34.95 






SHIRTMAKING 
TECHNIQUES 


Save $14.95 when you buy the Shirtmaking book and video set: ITEM 074227, $49.95 


Fit and Fabric from Threads 


You'll enrich all your sewing projects by 
learning how to use fabric to its best 
advantage. You'll enjoy wearing the 
garments you create because they'll 

really fit. Here is the information you need 
to put it all together. 


SOFTCOVER, COLOR, 128 PAGES, 144 PHOTOS, 71 
DRAWINGS, ITEM 070130, $17.95 


Great Sewn Clothes 
from Threads MILES 


Bring the best to all your sewing — 
projects.You'll be inspired by the fine 
clothing of designers and sewing experts 
and find practical ways to apply the 
techniques to your own garments. 


SOFTCOVER, COLOR, 128 PAGES, 139 PHOTOS, 54 
DRAWINGS, ITEM 070131, $17.95 





Save $5.95 when you buy Fit and Fabric and Great Sewn Clothes together: 
ITEM 07A191, $29.95 







Celebrating 


the Stitch 
by Barbara Lee Smith 


Learn design strategies and 
stitchery techniques from over 50 
hand and machine- 
embroiderers—a rich 
contemporary collection. 


HARDCOVER COLOR, 240 PAGES, 233 
PHOTOS, 41 DRAWINGS, ITEM 070097, $34.95 


The New Quilt ? | 


itary farm LAM Seater! 


The New Quilt 2 
Share in the superb design and NEW 


craftsmanship of these 84 
contemporary quilts. Each was 


selected for the 1993 Quilt Also available... 
National, sponsored by the Dairy The New Quilt 1. 
Barn Cultural Arts Center. 1991 Quilt National. 
SOFTCOVER, COLOR, 96 PAGES, SOFTCOVER, COLOR, 96 PAGES, 
88 PHOTOS, ITEM 070194, $21.95 90 PHOTOS, ITEM 070140, $21.95 
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GREAT YARNS 
BY MAIL ORDER? 


We sure do. 





GOOD PRICES? Terrific. 
AND DISCOUNTS? 
Nobody does it better! 

For current samples send $2.00 to WEBS, 

P.O. Box 147, Service Center Rd. 

Northampton, MA 01061 






i —— mi —— dar 
el —— —— T Yt, 


Send SASE for Information 
Alyce Misner 
P.O. Box 2351 

Big River, CA 9212 


April 20) - 24. 1994 
Fiesta en Sauta Fe 


Wearable Art Conference 


Vendors 
Fashion Show and Competition 


Exhibitions, Lectures, 


Classes in Design, Draping, Beading, 
Patternmaking Silk Painting, 
Machine Arts,Leather, & More 


LSASE (52 cents):Rosemary P. Ponte 
1662 1/2 Cerro Gordo Rd, 
Sunta Fe, NM 87501 


1-800-238-0296 age sin 


P.O. Box 1107, Castle Rock, WA 98611 


is the first in an exciting new —— line for home —— 
Each peco-Gram™ | 
package 

contains all the 





to monogram 
any item you X 
wish. You'll also f- 
get detailed 3 
instructions and |- 
professional 
tips. You can monogram a set of 6 
towels for a quarter of the price you'd 
pay for embroidered monograms. 


Send a check or money order to: 
DGCO-GrI Cli P.O. Box 529 * Union Lake, MI 48387-0529. 
14.95 each + $3.00 S & H per pattern. Mich. residents add 4% sales tax. 





84 








FROM THE NECK UP 
An Illlustrated Guide To 
HAT MAKING 


Learn how to make felt, straw and fabric covered hats 
|| with the easy step-by-step instructions in the most 
| complete and unique millinery book ever. Includes 60 
modern and historical patterns and a list of suppliers. 
Black and white. Spiral bound. 8 1/2" x 11". 200 pages. 
Send $20.00 + $2.00 postage. 
MN residents add $1.20 tax. 
Allow 4-6 weeks for delivery. 
Foreign orders add $1 postage 
and pay in U.S. funds. 
Sorry, no phone orders, 
credit cards or C.O. D. 
SASE for more information. | 
Satisfaction absolutely guaranteed. 
MADHATTER PRESS 
P. O. Box 7480-T 
— — MN 55407 
TAGI — * 
Py 
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| Pattern For 
Convertible 


Bomber 
Hat 


$4.50 


(shipping included) 7 
- Outdoor Fabrics & Patterns 


Polarsystem fabrics from Malden Mills, Ultrex, 
Thintech, Cordura, Packcloth, Hardware, YKK 
Zippers, Webbing, etc. 

» Catalog $1.00 (Free with Pattern Order) 


707NW 11thSt.s Corvallis, OR. 97330= (503) 753-8900 


MAKE BIG MONEY—ALL PROFIT—AT HOME 

















Make moth holes, cigarette burns, 
tears, rips, DISAPPEAR from all fabrics. MEE 
- Little-known craft pays big spare time prof- 
its. Exciting details FREE! CALL TOLL FREE 
1-800-621-5809 or write: 

FABRICON COMPANY 

2021 Montrose, Dept. 922, Chicago, IL 60618 





THE WORLD'S FINEST FABRICS BY MAIL 
Select from a collection of the highest quality imported and 
domestic silks, wools, cottons, and more 
that the World has to offer. 


To receive beautifully coordinated swatch collection 4 times a 
year send $7.50 check or money order, name and address to: 


Wht 


5700 Monroe Street Sylvania, Ohio 43560 419-885-5416 g 





JAME 8 Ic “HARMON 
RICH 











Authentic Primary Source! 


EDWARDIAN HATS: 


The Art of Millinery (1909) 


E Inciudes making ribbon and alk flowers’ 
Send: $27 


H | *M p Hox 6685 | . Menidocino & LT DLTIA 


The natural colours of cotton are now available in 
yarn, sliver and fabric form. Coloured by nature 
within the cotton boll itself, these fibres have a 
FOX FIBRE? Presence all their own. 
For samples, send $8.00 to: 
VRESEIS LTD. P.O. Box 3892T 
Santa Susana, CA 93093-3892 


i NATURALLY DYED 





RAINBOW (an worsted weight 


20 yds each of, seven colors 
100% Wool $1029 
ANGORA Wool BLEND y 2» 





0-1501 
nO. VT 05477 


HARRY M. FRASER COMPANY 


R. & R. MACHINE CO. INC. 
433 Duggins Rd. 
Stoneville, NC 27048 
Tel. (919) 573-9830 


Complete Supplies 
for 
Rug Hooking & Braiding 
BLISS 
MODEL A 


Manufacturers of Cloth 
Slitting Machine 


Supplies Catalog $2.50 


FRASER 
MODEL 500-1 


A - Beads Promenade s 
y -+ Beadwork Supplies 
$ -Bead Embroidery Kits HE E. 2: 
» Instruction Books 


Instruction Booklets 
"Beaded Earrings" 


"Beaded Clothing Techniques" 
x "Contemporary Loomed Beadwork" 


$2.50for Catalog (refundable with first order from catalog) 


Promenade Dept. B 
P.O. Box 2092 * Boulder, CO 80306 * (303)440-4807 


Threads Magazine 


pnm 


m NM NAP ae 
ram oe iuam n a a Pa 
nnum nnn n uad m e E e ON E PER e ui mr enr aaa a a a 


> Fashion 
or 


Today's Knitter 


lyr. (6 iss.) Subscription$37.50 
Canada $43.50 (U.S. Curr.) 


5442 Cannas Dr. Dept. T 
Cincinnati, OH 45238 


1-800-882-8035 
Quality Yarns 


Wool Cottons Linen + Metallic « Silk Blend 
500 Colors, Textures. Shades + Samples $20 
570 Westbank -TH, Glenwood Springs, CO 61601-9378 
800-845-VYARN « Fax: 303-945-2487 


Design 





j BEADS ° BEADS * BEADS : 
- The World's Largest Selection of Beads 3 


FULL COLOR CATALOG 
OVER 2000 BEADS IN FULL COLOR 


; RETAIL e WHOLESALE ° DIST. PRICES £ 
 _ FOR YOUR 48 PAGE CATALOG SEND $3.00 TO: 


— zai. Shipwreck Beads | 


Open 7 Days 
Tel. (206) 754- BE AD 


x 2727 Westmoor Court SW-TH | 
Olympia, —— 98502 4 


. NATIONALLY AUTHORIZED | 


brother. 


KNITTING MACHINE 
REPAIR CENTER 


| Outlet for 

e Refurbished & used Brother 
machines at good prices 

Mary Luss KNITTING WORLD 


101 W. Broadway, St.Peter, MN. Hd 
307-931-3702 


WOVEN LABELS 


700% CUSTOM MADE 


ENHANCE YOUR QUALITY WITH A WOVEN 
LABEL MADE TO YOUR DESIGN, YOUR LOGO. 





ALL SIZES, ALL FONTS, ALL COLORS. 
MINIMUM ORDER 1000 LABELS FROM $280 


BLOND WOVEN LABELS, 7516 ARDEN, 


CABIN JOHN, MD 20818 (301) 229-8983. 





December 1993/January 1994 




















3 FREE YARN SAMPLES! 1 
Swiss Superwash yarns (10096 wool) in 2 
weights and 42 colors; also sock, mohair, 

cotton & baby yarns. Beautiful colors, great 

quality. Direct imports for great prices. For 
| over 250 samples send $1.00 for shipping to: 

Allegro Yarns, 3535 Pierce St. NE 

PROS EON MN 55418 











Two New Books for Your Enjoyment 


Quick and Easy 
| PuPPETS A | 


Each book features 12 puppet patterns--sure 
to delight everyone. Basic body patterns make 
them "Quick and Easy" projects. Cut out body, 
sew or glue together, add features, enjoy. 

Books are $9.95 each, plus $3.00 shipping 
& handling. CA residents, add 7.7596 tax. 


Clever Creations, 132 N. El Camino Real, 
Suite 206-A, Encinitas, CA. 92024 








Rowan Yarns, 
Kits, Books, 
by mail 
«Rowan, Annabel Fox, Fox Fibre, and 
Valuruguai yarns & patterns 
«Rowan & Ehrman knitting/needlepoint kits 
«Rowan International membership forms 


a Bond knitting frames, pewter and 
Earth buttons, Brittany and 
Addi Turbo needles, 
Lanocreme Woolwash 
























le shade 
Setof sa undablel $25 
Ete list $2 


Studio Limestone 


253 College Street, Box 316Th 
Toronto, Ontario, Canada MST 1R5 
phone / fax: [41 6] 864-0984 





MY TWIN? 


Dressforms & Pantsforms 
The only forms that EXACTLY duplicate your body 
Custom-Made or Make Y our Own 


By Carol Stith Zahn 


Kits to make yourown forms include instructional manual. 
Also available are instructional vidcos and form stands. 
For More Information Call Or Write To: 


CSZ Enterprises, Inc. (Formeriy CL Enterprises) 
1288 West 11th Street, Suite 200 + Tracy, Ca95376 -(209)832-4324 








Curry-Lendrum-Schacht-Nonwood-Countr y Craftsman 
Majacraft - Ashford - Jensen - Reeves - Sickinger 
Shetland, covered Corriedale, exotic fibers - and more 
THE WOOL ROOM (T) 


$1+LSASE Joe's Hill Road 
catalogue Brewster, NY 10509 
MC/YISA (914) 279-7627 


Weaving/Spinning Accesories 








I thank my , 
lucky stars for A 
ancy Motions 


rl 
3,000 notions everyday 


Over 
discounts, friendly service, 


and fast delivery 
a 


For your FREE 176 page 
Nancy's Notions Sewing 
è Catalog” call: 


1-800-833-0690 
= 





The DROP SPINDLE sara mar 
Hand Dyed Yarns 


Subtle & Outrag alors 
Space Dyed & Na tural 
Silk, Mohair Wool Lo 
Lu: EA p. 


tton & Novel thes — 


Knit Repair 
INSTRUCTIONAL VIDEO 
This simple procedure is a method that anyone 
can learn, and KNITTING SKILLS are 
} NOT REQUIRED. — 
The one hour video includes the fotlowing: +5.00 shp. & hnd. 
(1) Stealing yarn for repair + St. & loc. tax 
(2) Finishing techniques (OK res. only) 
(3) Types of tools needed To: 
(4) Helpful hints on practicing 
(5) Corrects knitting errors vs. unraveling 


(6) and much more! 
Credit Card — Only 


100% WOOL YARN 
F . 


SUZY'S 
Fix-A-Knit 
P.O. Box 904115 
Tulsa, OK 74105 
(918) 742-8369 















Classic FISHERMAN yarns! 
Heather & all-natural shades, 
2-ply Skeins & Sport Cones. 
Send LSASE for FREE color 
samples & dealer information! 


BARTLETTYARNS, INC. 
Box 36-T4, Harmony, Maine 04942 








Kathe’s Kits 


chenille rayon 
angora 
cotton 
wool 


At Last! For machine knitters: design, yarn, instructions for fabulous 
| designer coats and jackets! Sénd $3.00 for catalogue - refumdable. 


1505 Mayfair » Champaign, IL 61821 * 217-355-5400 | 


Knitting Machines — Computer Interface 


CUSTOM COVERED BELTS/BUTTONS 
YOUR FABRIC, the perfect fashion 
accessory. Gold/silver rimmed buttons, 
metal/cloth buckles. Fast delivery. 


100% satisfaction. Free kit. ee e 
Ø Fashion Touches 


Wali) P.O. Box 1541, Dept. T, Bridgeport, CT 06604 





* Africa coat 
* Dive jacket 
* Christmas jacket 
* Flower jacket 

* Children's designs 


and many more! 
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Marketplace . 


ON THE (NCA TRAIL 


PO Box 1861. TAOS. NM 87571 


—ALPACA 


A NEW SOURCE - RICH COLORS 
CALL TOLL FREE 1-800-942-0224 





he ART & CRAFT T, 
RIBBON WORK 


ed by Jules & Kaethe Kliot 


the complete guide to 
ribbon manipulation 

and embelishment. 
96 pgs, Perfectbound 


$11.50 ppd 


Calif residente add salas tax 


For complete catalog of needle- 
work, costume and embroidey 


books send $4.0 
E 2982 Adeline St 
L A C I o Berkeley, CA" 94703 
24 PAGE 
u2) COLOR 
we "AS CATALOG 
SEND $5.00 (CHECK OR MONEY ORDER) TO: 
99 BEADS 


2263 Old Middlefield Way 
Mountian View, CA 94043 




















PURE SILK FABRICS 


Airmailed direct to Y OU at LOW, LOW prices direct ( 
from HONG KONG, the Silk Capital of the World! 


IDEAL for WEDDINGS/GOWNS/DRESSES/SUITS ETC! 


CALL US TOLL-FREE, anytime, at 1-800-688-3190 

and for $9 against your Credit Card number and Tel. 
number you will receive our current swatches containing 
over 160 silks—Dupionis, Satins, Jacquards etc by 
RETURN AIRMAIL. 





Or airmail reguiar check/International Money Order etc to: 


_Anguslnternational (TM) 


6 Fok Loh Tsun Road, 
Kowloon City, HONG KONG 


Tel: 011-852-718-2748 
Fax:011-852-718-4565 


Try us for fast, friendly,efficient service! We honour 
all U.S. consumer laws. Personal callers welcome! 


The "Business" 
of Sewing 


The “Business 
al Sew ing | 
— RAVE REVIEWS FROM 
| Simplicity *McCalls *Nancy 
as 21 Zieman. This incredible book is 
E | a "must" have for anyone who 


| sews for profit. Includes 3-page 
price list, forms and more. 
$14.95, $3.75 S/H. (US Funds) 
CA. RES. add 8% tax. 


Jollins Publications, 

3233 Grand Ave., 

Suite N-294T, Chino Ilills, Ca. 91709. 
"redit card orders 1-800-795-8999. 
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VICTORIAN APPAREL 
é? ACCESSORIES 
To Buy Or To Make 


GENERAL CATALOG. $3.” post- 
paid. Corsets, bonnets, hoopskirts, fans & 
snoods, paper dolls, flags, books, toys...and more! 


PATTERN CATALOG. $7.” postpaid. 
If Over 1000 patterns available for 

/ Victorian & Edwardian clothing, plus 
Medieval, Civil War Military, 
1920's, 30's & 40's...and more! 


SHOES & BOOTS CATALOG. $5.” 
postpaid. You've probably seen our footwear in 
the movies or on stage! Victorian, Edwardian, 
| Medieval & Renaissance eras...plus more! 

Sizes available for men, women, & children. 


AMAZON DRYGOODS, Derr. TM 4 
2218 East i lth St. Davenport, [A 52803-3760 4 
1-800-798-7979 ! 


— CREDIT CARDS ACCEPTED - 
























UE) EXP QD (zo Gu) GO» A QOO OLD 


FROM RAGS B 
— TO RICHES & 


Four Harness and 
Two Harness R 


Looms 


The sturdy construction of a Leesburg 
Loom insures quality firmly made products. Š 
Improved for trouble-free, smooth and effi- 
cient operation. A few days of weaving will H 
bring back the small investment. 





* We Carry A Full Line Of Supplies * fd 
* Send For A FREE Brochure * 


Order Your Looms and Supplies From 


LEESBURG LOOMS AND SUPPLY 


201 North Cherry Street 


Van Wert Ohio 45891 
419/238-2738 


727^. Tivo Coter —— — | 
TA 5 VEATEF. 
BIG SVEN 


Site —— Large Adult 


ej course SENT | 


? 9? 


i PPD 
O * 


by TEL. fom A ra —E 
7 — ow Deer Cee 


CARPENTER, IOWA 
30426-0070 


o£ SEND LSASE Fok aPoewueE 


Beautiful Sabrics by Hail — | 


Free Shipping Offer 
An exquisite collection of the finest quality imported, 
domestic and designer silks, wools, cottons, synthetics 
and more! To receive a selection of fabric swatches 4 
times a year send an $8.00 check or money order to: 
THREADS at Gingerbread Hill 
[356 E. Garfield, Aurora, Ohio 44202 Phone: 216-562-7100 







































Fast Delivery On All Types of Dye. — 
* Quality Products At A Reasonable Price. 
L * Dependable, Consistent Color Is Always 


J Available for Immediate Shipment 
Acid 






SOLD IN QUANTITIES: '^OZ., 4 OZ., | 





8OZ., 1LB. & UP 


Basic 
O Direct DYES ALL Dyes Sold In Dry Powder Form Only. 







Disperse Directions For Use & Application. 
Reactive Free Catalog & Dyers Manual. 
Vat 
MFG. 81 FRANELIN ST. 






CO. NEW YORK, NY 10013 
TEL.:212-226-2878: 212-966-4046 


| Cotton Knit Fabrics 


Jersey, Interlock, Cotton Mesh, Etc. 
$4 for brochure and swatches 
and quarterly updates 


COTTON 


4400 Country Ciub Dr., Dept. T, Wilson, NC 27896 
(919) 399-7639 


Blockers’ 
|! As seen in the vidco SWEATER FINISHING 
by Leslye Solomon 
















/| Don't use a million 
|| pins when you block- | 
\ just insert these rust-proof, | 
f stainless steel wires along the | 
edge of your unfinished knitted | 
pieces. The wires stop the curling 
and smooth the knitted fabric, so 
you can easily pin and steam to 
your desired measurements. 
Blockers™ kit includes: 8 long, 
stiff 36" wires; 4 short, stiff 18" | 
wires; 2 flexible 27" wires and 
instructions for their use. | 


Blockers” Kit $15. 50; 30 T-pins $2.00; $3.50 S/H 
: 1-800-242-KNIT 
Send check or money order to: 


| Fiber Fantasy 
6 Hunters Horn Court, Dept. T, 
Owings Mills, MD m 


NOW! IT S EASY TO SEW! 


| Learn SEWING/DRESSMAKING at home! 


Unique home study program teaches new speed-up 
methods and factory short cum Binngs home sewers | 
and profewuonals up-to-date. Starts beginners night 
Save Money - Sew Professionally - Make 
Money. Diploma Awarded FREE Brochure 


LIFETIME CAREER SCHOOLS Dept. TIO3C3 


D. g ier 
| 
| VAE 


Gom pany 










Choice - Discover 
Visa: Mastercard 


(410) 363-1160 















415-728-8554 / Fax 415-728-8539 
Fashion and novelty 
yarns direct from 


fhe importer 









SOFT AMERICAN WOOL YARN 


Premium fine-grade wool yarn, natural and dyed colors, 





lanolin retained, non-scratchy, skeins and cones. Send 
LSASE for brochure of our Chemical Free yarn. ; 


BAVEN 


Dept. T, 772-39th St. 
Allegan, MI 49010 







Thoreads Marine 


Marketplace 


100% COTTON FABRIC 


Over 200 beautiful and sophisticated cotton 
prints and coordinating plain colors of the 
highest quality for use in quilting, garment- 


making, crafts, etc. Send $3 for fabric 
Fa samples and ordering information 


GUTCHEON PATCHWORKS, INC. 


me Manifactire:s of The American Classic Line 
cotton punts and plain colos 





CS — — — — A) 
(V, BROTHER 0 YN 
Y , Knitting Machines & Accessories | N 
M. DISCOUNTED N 
" We service the knitter who does not FAC 
NA need lessons. ih’ 
V Call or write for prices on equipment and yarn. J| * 
Ny Yarn-It-All FAN 
NA 2223 Rebecca Dr. IN 
Y Hatfield, PA 19440 "N 
a (245) 822-2989 VN 
s — — — — — — — > a — ==) 


DA 
Luxurious Garment Leathers 
Send $1 for information. Send SASE: D'Anton | 
3079 NE Oasis Rd. 
West Branch, 
lowa 52358 | 





Phone: 


(319) 643-2568 
_ Wholesale accounts welcomed 


k — — — —— — | 


EARTH GUILD 


Tools * Materials * Books- for handcrafts 


___ 33 Haywood Street *« Dept T 
: „Asheville NC 28801 


; MON-SAT 10AM-6PM 
i Eastern Time 


M Catalog Available 
1-800-327-8448 























WEA VING & SPINNING 
3 KNITTING & CROCHET 
| EF] EE] LER] | BASKETRY & CANING 
gems | DYEING & SURFACE DESIGN 
BR - MI s BEADS & FINDINCS 
— e ix P) POTTERY TOOLS 


rm E WOODCARVING 
] — Oye! b 
Quality Woven Labels "« 


» 


LM I- 


9, 
IF | 



















Sava Conde 
103€ 1 Ye White w Gok 


GIE S/A Whee w! Gold 
By" on For 


ay 
— 


230 5/8" White w/Blue & Gold 
600D 1 1/4" Whitew/Blue & Gold 


MEPE 7/8 | White w./Biue & Goad 
24PB 5/8 | (Any wording) 


BOOK 1 1/4" White w/Grey 
81K 7/8" White w/Grey 
Beautifully woven with your name in matching printed script, these | 
lovely labels are the ultimate "Finishing Touch" for your handiwork. 
| Other styles plus size and care labels available. No C.O.D.'s please. 
U.S. Funds. Free color brochure write/call: 503-252-5542 24 hrs. 


12 for $3.25 - 20 for $5.00 - 40 for $7.00 
100 for $14.00 - 250 for $24.00 - 500 for $37.00 
(Prices based on one name -one style. Visa - MC accepted.) 

Charm Woven Labels? 
P.O. Box 30027 + Dept. T * Portland, OR 97230 
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EXPECTING OR NOT 

THIS IS A 

"MUST HAVE" PATTERNI 


Y. 
IMAGINE! e « ey 
^ ROMPER WITH ! dj 
AN INVISIBLE DROP-SEAT ff 
FOR CONVENIENCE! | | | 


IN MULTIPLE SIZES 6-22, JIO6M | | 
$8.95 INCLUDES S&H AN] | 
CANADA ADD $1 l e Ni 


US FUNDS ONLY "s 
CH — 


de 
JOY " 1577 OSCEOLA —— DENVER, CO 80204 








Qe Ñ STOP STRUGGLING— START KNITTING 
Correspondence Courses 
Videos, books, tools & more 
* “For FREE Catalog send SASE: 
he MARLENE'S CATALOG V 
P.O. Box 308, — NJ 07631 201-569-8731 | 








WE MAKE IT EASY TO BUILD 
YOUR NEEDLEWORK LIBRARY 


Catalog $1.00--Free Search Service 


Hard-to-Find Needlework Books 
96 Roundwood, Newton, MA 02164 


617-969-0942 





TEXTILE DETECTIVE 
P.O.BOX 422, ANDOVER, MA 01810 


THE 


Teacher Directories 


Knitting - $4.00 Surface Design/ Stitchery - $4.00 
Quilting - $6.00 weaving/Spinning & Dyeing - $8.00 


Teachers request Registration Form 


BONNIE TRIOLA 


- Cone & Skein Yarn - 


e WHOLESALE œ RETAIL 


Stock Yarns: 
Natural Fibers, Blends, Synthetics 
Spectacular buys on 
New York Designer Closeouts 


Price includes one year's mailings 
of new samples & patterns 













Bonnie Triola Y S ! 
343 E. Gore Rd. arn oamples 
Erie, PA 16509 $10.00 






(814) 825-7821 Mail Order Only 






Protect your valuable fabrics with Acid free 
paper in Acid free boxes, available from: 
TALAS, 212 West 25 Street, New York, 
NY 10001-1996. (212)726-7744 
Fax: (212) 465-8722 ls. 












Beads & Findings 
Fabric Dyes & Paints 
Silk Scarves & Fabric 
Marbling Supplies 


colo 


FREE CATALOG 


1-800-280-6520 


P O Box 1324, Cullman, AL 35056 
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z HANDWORKS : 
»* Sewing Projects —* 
* and Knitting Baskets a" 
a" for Children - 
m" Rt. 1 Box 138 Afon, VA 22920 * 
* 1-800-346-2004 \ a 


‘eee ee ee ee 
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Traditional 
Knitted e 
Lace Shawls 
Martha 


Waterman 


14 Patterns, 99 Stitches, Shaping, Draping, 
Wearing, History, 200 photos, more! 


US$ 25.95 + $4.50 shipping 
DOS TEJEDORAS 
PO Box T14238, St. Paul, MN 55114 
800 545-8413 VISA - MC 


THE BEST WOOL 
YARN COMES FROM 
BROWN SHEEP! 


Don't miss out on this season’s finest selection 
of soft and lofty 100% wool yarns. Visit a 
Brown Sheep Compony retail shop today! For 
a list of the locations nearest you, write to 
Brown Sheep Company, Dept. 27, 100662 
County Road lé, Mitchell, NE 69357. 


Brown Sheep Company, Inc. 






It's the Quilter's Wishbook!™ ^ ^v 


| FR E Quilting 


Catalog! 





I 
Nov 
— Chock full of all the quilting | 
| goodies you could wish for! | 
| = 100's of quilting books, patterns, | 
i notions, fabric medleys, quilting aids, l 
scrap bags, 600 pure cotton fabrics, batting 
| and more! Send for your catalog today! 
| à Free. Send name & address. We'll send your | 
I catalog in our next 3rd class mailing. l 
l Q Almost Free. Include $1.00 — we'll rush l 
your catalog to you by First Class mail! i 
| sna to: Keepsake Quilting: | 
UI Dept. TM, Dover Street 
I PO Box 1459, Meredith, NH 03253 | 
e cud ams MON uie imd. ues ceni eni m Cum S 
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Fantastic & Fun 


Beadwoven necklaces, Multi-color 
knitting, tatting, bobbin lace, felting, rug 
making, fabric painting, stenciling, spin- * 

ning, basketry, crochet, weaving, bead- $ 
making, applique, quilted painting... 


e 
© 
e 
Instructional Video Courses... e 
e 
e 
* 





* 
| @ 
FREE CATALOG 800 848 - 0284 e 
= + 

Filling your video needs since . 
VICTORIAN VIDEO PRODUCTIONS * 
P.O. Box 1540 Colfax, Ca. 95713 = 


eoecccccceccceceoccccoces 
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New Workbook! "How to Make an Old Fashioned | 
Crazy Quilt". Buttons, silk ribbon, porcelain doll kits, 

| antique repro. sampler charts, heirloom sewing, much 

| more. Free kit, newsletter with order. Catalog, $1.00. | 


iN 
| The Maaic Needle s 
maint" NONO au 


| Limerick, ME04048 





3 Knitting Pattern Books 
by Betty Lampen 


@ Miniature Sweaters 


Book | 
2'h Inches Tall for Ornaments, 
Mini Gifts or Leprechauns. 


€ Sweaters for 
Teddy Bears 


12 Sweaters for 


3 Sizes of Bears Miniature Sweaters 


—— — — — -— SN 
Betty Lampen, Dept. T 2930 Jackson St. 
San Francisco, CA 94115-1007 
Books $5 each 
including shipping and handling. 

CA residents include sales tax. US funds only. 





Icelandic Wool 


Spin ners "TEE "a rs 18 ters an .n i z [ers o 


call tol free 1-800-777-9665 





|4 T^ Rug Weaving Supplies | 


We are the Rug Weaving specialists. Our 
| large volume means lower, discount prices. 
We carry a large selection of beautiful cotton | 
rags on coils, 8/4 cotton warp, rug filler, 
loopers, braiding equipment and more. We 
pay shipping! For catalog and samples send 
$1.00 handling t: GREAT NORTHERN 
WEAVING, P.O. Box 3611, Augusta, MI 
49012. Visa & MC accepted. 
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om BEADED JEWELRY 
—R INSTRUCTION BOOKLETS 
Beaded Earrings 


Beaded Necklaces 
Ethnic Beading 


Shipping 65¢ per Booklet 


SHERWOOD DESIGNS 
P.O. BOX 2106 
LAKESIDE, CA 92040 


oOQoeocoomoo 
H o o 


oOoeoocoomoo 


Nolting's Longarm Mfg. 
We have 4 sizes to fit your quilting 
needs - there IS a difference in. 
“Longarm” Quilting machines - 
Check out the “Original”. 


Rt. 3, Box 147 Hwy 52E 
Stover, MO 65078 


PHONE: 314-377-2713 
FAX: 314-377-4451 


LOWELL WORSTED MILLS 


Natural colored natural fiber yarns on dyeskeins and cones for dyers- 
wools, mohairs (our specialty), and more - samples $7.50. Natural 
fiber tops, pencil rovings, flyaway fibers from our mill for handspinners 
and felters atgreat prices - samples $5.00. Directfrom the mill to you. 
Wholesale inquiries only. Send copy of resale certificate and sample 
requests on business letterhead to LWM, Dept. TH92, 12 Perkins St., 
Lowell, MA01854. NO ORDERS FILLED W/O RESALE CERTIFICATE. 


















NATURAL FIBERS 


Mail Order Yarns & Equipment for Weaving, 
Knitting, Spinning 
Cottons, Silks, Wools, Mohairs 

Send for over 60 yarn samples-$4.00 
Spinning fibers-$4.00 
Equipment Catalog-$1.00 
Close-Out and Regular Yarns 
THE FIBER STUDIO 

9 Foster Hill Rd/ Box 637 


Henniker, NH 03242 
(Open Tues-Sat. 10-4) 


BEADED APPLIQUE’ 
KITS 


Create 
dazzling 
clothing 


appliqués, 
needlework, 


pins & beaded accessories 


include glass beads & sequins, illustrated 
instructions, pattern, needles & al 


fief! 


Firefly Embroideries 
P.O. Box 304 
Davisburg, M! 48350 
313-634-3649 
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Laces + Fabrics 
Bridal + Supplies 
Fine Handsewing 
Lace Making 
Smocking 


CATALOG $2.00 


= 1-800-532-LACE 


DEPT.T 3262 SEVERN AVE. 
METAIRIE, LA 70002 U.S.A. 
(504) 689-0333 


FABRICS 
Beautiful Fashions Begin 
With Beautiful Fabrics. 


since 19/4 creative people have relied on Saw vel 


| 
Brook collections foro stundard of excellence 


kach season we offer only the finest quality fal 


[| 


ras Cure wily WE NIE dinal cul wi * "MI red LATI iheir 


CNL ential es bes Lah | Allure’ KEV J'RLETM ELO (0 


our service send U.S. S7T40to PRO. BOX OMT, 
BOYLSTON. MA 01505-0909, 508-368-3133 


Simply Simple to Make 
Shoes 


Uses fabric, glue and a vinyl placemat for 
the soles. (Yes, like on your dining table!!) 
So simple - just stitch the fabric uppers 

and glue them to the soles. 

Wear outdoors as well as indoors. They look 
great, are fun to make and so comfortable. 

6 Fun Styles - Full Size Patterns 
infants thru Adults 

Only 2 pattern pieces per style. 
BONUSI- Tips for measuring & 
cutting shoes for hard to fit feet. 
Send $7.95 ppd to: 

ARTFUL ILLUSIONS 

POBX 278-TPP 
ECTOR, TX 75439 












LACEMAKERS!!! 
Bobbin, Tatted, Needle and Knitted Lace 
Books, Threads, Tools 
Hard To Find Supplies 
Silk eee: Smocking, Brazilian, Cross Stitch 
Retail Store 
Call "ius 5183 for Lacemaking Catalog 


Cindy's Stitches 
588-A Roger Williams, Highland P ark IL 60035 





No More Safety Pins... 


Free yourself from the pain, tedium, and 
drudgery of quilt basting forever. Faster, 
easier, no more safety pins. For details call 
QuilTak"at (602) 527-3839 or send a LSASE 
to: 3217- T N. Dyer, Flagstaff, M 86004. 











Threads Magazine 





—— 321-0588 


) Spin 'n Weave j 
oe aged Square 
2927 E. Grant Rd. 
Tucson, Arizona 85716 
We specialize in Knitting, Weaving, Spinning 


Dyeing. Crocheting, and Basketry 
‘Send 98¢ in — for postage. Ask about New Yarn Samples 








ROWAN TRAVEL PRESENTS IN 1994 


WOOL AND WONDERS TOURS OF 
SCOTLAND & IRELAND 


TEXTILE TOUR OF SOUTHERN 
ENGLAND INCLUDING CAMBRIDGE, 
OXFORD & STRATFORD 


WEEKEND TEXTILE WORKSHOPS IN 
ENGLAND & EUROPE WITH LEADING 
BRITISH DESIGNERS 


— SCARVES. od 
LARGEST STOCK, PROMPT DELIVERY. BEST PRICES 
SUREWAY TRADING ENTERPRISES 
826 PINE AVENUE, SUITE 5-6. NIAGARA FALLS. N.Y. 14501 | 
TEL.: (716) 282-4887 FAX: (716) 282-821 | 





For full itineraries and costs please contact: 
Rowan Travel, 5 Northern Blvd. 
Amherst, NH 03031 
(603) 886-5041 FAX (603) 886-1056 





FOLK ART RAG RUGS 


Learn traditional methods including: knitted, cro- 
cheted, braided, amish knot, bohemian, patched, 
fabric tapestry, shirredetc. Antiquetechniques and 
modern instructions. 








Send $2.00 for our catalog to our new address: Rafter-four De- 
signs, Dept. T, P.O. Box 40, Cocolalla, ID 83813 
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FIBERS e FASHION e FUN ) | 


—— — | 
Fiber & Needlework Vacations to 
ASG San Francisco, NY/Washington, D.C., Peniand 
Schoo! of Crafts, Chicago, & Hong Kong! | 
Send $1.00 for all-new 1994 Newsletter to: 
STITCHES. Box T. | 
701 N. Third St.. Minneapolis, MN 55401 J 











Tailoring « Custom Sewing 
Cra >00 Os 


Costumes - Uniforms - Patterns 
Military and Civilian Authentic Keproduction 
Rentals - Crinolines - Accessories 
Harriet A. Engler c MIS 

P.O. Box 1363 


$7.00 
Winchester, VA. 22604 CHILDREN'S 


(703) 667-2541 $3.00 








KNITIERS 


ENNNN SOURCE 


The best articles in machine 
knitting techniques & design, 
plus patterns for all machines. 














tcs 














Fine Shirtings For sample issue, send $1 to MKS, 
Woven Fabries in Stock 


- imports & Domestics 

* 100% Cotton Egyptian & Long Staples 

* Silks 

* Cotton Blends - Polyester, Linen, & Wool | 
* Broadcloth 

* Oxford & Pinpoint 

* Tone on Tone 

+| - Novelties 

SINCE 1949 * Yarn Dyes - Stripes, Checks, & Plaids 


Send $3 for our sample package — rebated with 1st purchase. | 
Special introductory offer — purchase fabric w/sample | 
package & receive a 10% discount. Call now & take 
full advantage of this offer. 


Boyne Toll FREE 1-800-292-2830 





MACHINE KNITTERS WISHBOOK 
MAIL ORDER CATOLOG 
YOUR WEST COAST DEALER FOR QUALITY KNITTING 
MACHINES, NOTIONS AND SUPPLIES 
E KnitKing Machines & Accesories 
3X so, Yams Y KnitKing, May Lou's 
Brunswick , Millor, Nomis, Silk City, 


Tamm, Handspu ns, and many morel 
Books, Patterns, Software, & Kits. 














61568 Eastlake Drive 
Bend, OR 97702 
503-388-2046 or 1-800-208-2046 






$2.00, refundable 
with your firet order 
















December 1993/January 1994 





. MAC H N E E | va oe Blaine Wa 98230 (206) 332- d 
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Natural fiber: 





* DOLLS (custom ethnic) 
x KITS § SUPPLIES 
; «X CRAFT MATERIALS 
Xx FURNITURE 
ACCESSORIE 









FREE CATALOG ($3 Swatches) 
| 66082 ^. FO. Box 64-Dept t 
657-2755. Viroqua, wl. 54665 










Reproduction Cotton Fabrics | 
° for quilt and garment makers 


ooo DESIGNS 


1810-1945. 


¢ Send $1.00 for catalogue * 


The Patchworks 


126 E. Main * Dept M 


| \ A dh. d. / 
| Bozeman, MT 59715 wm 








SILK & COTTON 
__Labels’n Patches _ 


Ica d RN 

[ Fraas esses ms - Terrific Press 

* “We mm carry the Mout Comprehensive and Unique Collection od 
Designer Rag Doll Kita wih Beautiful Silkscreened & Aurbrushed Faces! T 


IF YOU LOVE “SE WING - 















YOULL LOVE OUR ( R CATAL OG! $2. 





Quilt Celebration '94 
Cruise to Bermuda 
Sept 24 - Oct 1, 1994 


Judy Dales * Tadith Montano 
Miriam Nathan-Roberts 
Janice Richards * Elly Sienkiewicz 
Joen Wolfrom 


on 
| NCL's DRE ae 
c 
DIAMOND 
SOUTHCENTER TRAVEL 
1-800-456-8183 





l Ships! opr (rem | 


HAND-KNITTING, WEAVING,MACHINE 
KNITTING AND LOOMS 


SOLID AND VARIEGATED COLORS * WHOLESALE | 


ERDAL YARNS, LTD 
303 FIFTH AVE. SUITE 1104, NEW YORK,NY 10016 
1-800-237-6594 
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Marketplace _ 


HOME FOR 
CHRISTMAS VEST 


Alternate Austrian crystals and 
twinkle lights adorn the eaves of 
the tudor style house with lamé 
and Austrian crystal-adorned 
tree in window. Wreaths and 
swags decorate the back of the 
house. Pattern multisized 8-18 $8.95 + $1.50 S&H or Kit 
complete w/10 fabrics, ribbon, stones, snaps, lights and 
pattern. Kit $69.95 + $4.50 S&H. TX res. add 7.25%. 


CHRISTMAS FIR FẸ ‘ty, 
A Christmas vest which buttons 4 i 

front, sides & shoulders. Fir tree 
on front buttons off to "recycle". 
Appliqued packages and string of 
lights on back. Beaded chain 
defines boughs, fringe for 
garland. Pattern multisized 
S-XL $8.95 «$1.50 S&H. Kit 
complete w/8 fabrics, Twinkle 
lites, 11 notions & pattern $79.95 + $4.50 S&H. 









TX res. add 7.25%. Send LSASE for color photo. 
1-800-8-TEJAS-8 
DOS DE TEJAS 
P.O. BOX 1472 
SHERMAN, TEXAS 75091 


c c 


FABRIC STAMPING! 


Rubber Stamps, & 
Colorbox® Stamping 
supplies for 
multicolor fabric stamping! 
For Catalog & Information 
Send $3.50 to: 

P.O. Box Rubberstamps 
1906 Ashland 

Houston, Texas 77008 















/.. ^ V SILK BLANKS 
Scarves * Garments 
Neckties * Fabrics, etc. 
Top Quality * Low Prices 
Complete Silk Painting Supplies 

INTROD 9 Scarf Assortment $44.00 (Limit 1) 
QUALIN INTERNATIONAL 


P.O.Box 31145 - T, San Francisco, CA 94131 
Send SASE for Free Catalog * (415) 647-1329 


ms 
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Visit our 






Largest 
















































| Silk gallery for 
eae leap ease 5525 Lu 
textile piece bags 5/$50 | ' sd A 
company on Cotton / Ikat — 
theEast | scrap bags 5/$35 antiques & 
Coast! piece bags 5/$55 |  toytites| 
add $7for s&h im 
Kimono At 
eNTITTEÉ bundle of es affordable 
WENNS bundle of 10/$175 M 
MEE add 10% for s&h — 
Japanese For more info send SASE-to: 
Textiles! ARISE Never 
6925 Willow St., NW baled! 
Washington, DC 20012 
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KUMA® BEADS 


& Jewelry Supplies 
Amazing Low Prices on gemstone beads, 
14k, sterling, cloisonne, turquoise, ethnic beads 
more! Bead supplies, tools, findings. Bead- 
stringing Starter kit $8. Book $5. Catalog $1. 
Dept K40R, Box 25049, Glenville, NY 12325 





TREADLEART’S 
Sewing and Quilting 
Supply Catalog 


The newest, most up-to-date Sewing, Quilting, and 
Wearable Art BOOKS, PATTERNS, NOTIONS, 
THREADS and MACHINE ACCESSORIES. 104 full | 
size pages of wonderful goodies! Send for it today! 


D CATALOG $3 (refundable) 
D Sample Copy TREADLEART Magazine $3 





TREADLEAHT, 25834-T Narbonne Ave, 
Lomita, CA 90717, 1-800-327-4222 





The Weaver's Loft 


| 308 S. Pennsylvania Ave. 
Centre Hall, PA 16828 
(814) 364-1433 


Complete knitting, weaving, spinning 


supplies and yarns 
~Discount prices. ~ catalog free. ~ 


Complete sample set $8, refundable. 


ARIZONA 













Southwest Corner 
Fiber Retreat Classes 
602-432-3603 or 800-879-8412 
Send SASE for complete 
schedule & information 
P.O. Box 418 
Bisbee, AZ 85603 















qp qd» q» qb qo d» qi 
Weaving, 






Spinning & Knitting Tours 
May, June & September 1994 | 
| Explore these historic craft traditions in 
|the Lowlands and Highlands of Scotland 
from Croft to Industry plus Artisan 
Workshops on The Isle of Skye! 
Journeys Thru Scotland Co. 
| P.O. Box 116, Sheridan, OR 97378 
| (800) 828-7583 - Laura Wallace 






















NATURAL 
FIBER 
YARNS 


for Knitters, Weavers & Machines 
Name brands including ROWAN, TAHKI, 
ELITE, CRYSTAL PALACE, etc. 
and first-quality mill ends 
Send $5.00 for a complete mail order 
sample card of over 500 colors and textures 


Periodic Updates * Quantity Discounts 










Also Available: Exotic fiber samples (approx. 150) 
samples of silks, angoras, ribbons, and exotics. $2.75 


Bare Hill Studios/Fiber Loft 
Rt. 111 (P.O. Bldg) Box 327, Harvard MA 01451 







LÁ Ny 


CRAFT & FOLKART TOURS 
CRAFT WORLD TOURS 
6776TH Warboys Rd. Byron, NY 14422 

716-548-2667 








MACHINE KNITTERS 
YOUR OWN COLOR CARDS 
Most popular BRAMWELL yarns 
Only $6.00 


Send check or money order to, 
Knitting Hide-A-Way dept . 4 
P.O. Box 1313, Issaquah, WA 98027 












COLLARS and 
Decorative Knitted Bands 
ANSI 8 oe 
Y S ae 
pe | 
“Polo collars available 
in 3 sizes & 35 colors 
(adult 17" x 3 3/4"). 
Turtlenecks with puff 
| painted designs & | 
mock turtlenecks. Decorative knitted bands insert | 


easily into T-shirts & sweatshirts. Over 100 
designs. 


For color brochure send $1.00 to: d. 
THE SEWING COMPANY edede 


P.0. BOX 2347 
WENATCHEE, WA. 98807-2347 















THE ETUI, ANORNAMENTAL NEEDLECASE 


HANDCRAFTED IN MAINE 
| A victorian needlebox that opens like a flower. 


| Holds handsewing needles, =. 
thimble and rhreader ud t. 
$50.00 pp | 
Size 3 x34 xd 


Tha 
SUE j Pa 
ii 7 LLL — 
— SC 
PO Box A , 
Sandy Point, ME 01972 
lel: 207.557 3537 





Threads Magazine 





Past Patterns 


Historical 
Patterns 
| Worthy of Your 
c — 3 Time and Talent. 
1830-1939 
Catalog $4.00 
Write or Call 
(616) 245-9456 
| ^ Edwardian 
| | | — Blouse for 
eor Size 10-20 PER 
| $8.75 ppd. == FREE A 
IN F ORMA f| TON 





P.O. Box 7587T1 -+ Grand Rapids, Mi 49510 


FINE FABRICS BY MAIL 


A most unusual collection of luxurious fabrics. Select 
from imported and domestic silks, wools, cottons and 
better blends and synthetics. 








Swatch Service... A selection of fine fabric swatches 
mailed to you four times a year. Subscribe by sending 
$8.00 check or money order, name, address to: 


PADKRIC GALLERY 


146 W. Grand River * Williamston, Mich. 48895 
(517) 655-4573 













YARNS FOR YOU!! 


All the “good stuff” in 
great colors and textures! 


Our new 20 page color 
catalog, full of exciting 
designs and yarns, is here! 


Send $2.00 for your copy now! 


— 


THE WOOL CONNECTION 


rt. 10 riverdale farms avon.ct. 06001 678-1710 A 


— * 


After a Fashion: Howto Reproduce, 
Restore, and Wear Vintage Styles. By 
| Frances Grimble. Just published! New 
techniques, step-by-step instructions, substantial 
resource list. 8 1/2” x 11”, about 350 pages, 147 















drawings. $35 + sales tax for CA residents + $3 
shipping. Foreign orders pay $4.50 shipping and 
pay in U.S. dollars. Lavolta Press, Dept.T, 20 
Meadowbrook Dr., San Francisco, CA 94132 


FABRICS FOR LESS 


CLASSIC, FASHION,and CHILDREN'S fabrics at substantial savings. 
Send $4.00 for current swatch offering good for a $5.00 credit on your 
first $35.00 order. After your first order is received you will continue to 


receive swatches FREE of charge. You will also receive a 30 page 
STAPLE FABRIC, SEWING NOTION, AND CRAFT CATALOG or send 
just $1.00 if you would like only the catalog. OPPENHEIM's Depart- 
ment 588, No. Manchester, N 46962-0052. 
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NOW AVAILABLE FROM SILK CITY! 


PERLE 10/2 
COTTON 


Responding to repeated requests, we are very 
pleased to announce immediate availability of | 
our new 10/2 Mercerized Cotton in 38 fashion 
colors, stocked on cones. For sample cards plus 
information about the complete Silk City Fibers 
Stock Yam Service, please send $5.00 (check) to: 


Silk City Fibers, 155 Oxford St., Paterson NJ 07522 


















TWO by TWO COLLAR 


Send $7.95 ppd. for 
the collar pattern, or 
$2.00 for a catalog of 
ur entire line. ($2 re- 
| funded upon 
firet order) 







dp. E & —— Th [ 
UENIRE | 7 


AQ LAC 






P.O. Box 1484 


É D Havelock, NC 
VSN 28532 
= lhtcad 1-800-4-PATTERN 


6 mailings per year 
Save by the pound and test market 
Cashmere, Silk, Alpaca, Kid Mohair, 
Merino Yarns and Fibers. 


To join send $5 to: 
Lambspun Bulky Sample Club 


140 W. Oak Street ¢ Fort Collina, CO 80524 
303-484-1998 
Wholesale Inquiries Welcome! 





10’ WIDE Fabrics 


(W100% Cotton (W Tablecloths /Napkins 
(WSeamless Droperiesrv Upholstery, Clothing 
WWall-Coverings (W Bedspreads, Crafts 


Textured, toxic-free, washable 


non-iron, sun-rot proof! 
[W Custom-Made or Do-It-Yourself 


Washable Draperies, plus our 
tiny-stack FAN PLEAT drapery. 


Send $ 2.00 for catalog & swatches to: 
Homespun, Box 3225-14, Ventura CA 93006 





|" Discount Bead House 


| Wholesale Prices 
Designer Quantities 


P.O. Box 186 
| The Plains, OH 45780 | 
| h. Catalog $3.00 fll 
— 1-800-793-7592 EP cH 





PRIVATE COLLECTION, Ist TIME ON SALE! 
Works by Mariska Karasz, Luba Krejci, B.J. Adams, Merry 
Bean, Dana Romalo Andrews, Rebecca A. Stevens, 
Annabelle Argand; 1739 English Sampler; stitched pieces 
from Argentina, Chile, Bolivia and Peru; and resist piece 
from Safed, Israel. 


Call or write for photos and details. 
Norma Glad, 617 Erwin Road, Sanford, N.C. 27330 
919-776-1213 


BUTTONS! BUTTONS! 


e PRISCILLA’S Handcrafted Buttons 

e SKY WEST Sterling Silver Buttons 

* BUTTON-UP Lead-free Pewter Buttons 
e DISPLAY CUBES AND TUBES 


CALLUS FOR FREE INFORMATION 


TOLL FREE 1-800-422-1434 OR 
SEND $5.00 (refunded) for complete CATALOG 


MARILYN’S SALES & ASSOCIATES 


WHOLESALE INQUIRES ONLY) 
EK PKY SE #311, RENTON, WA 98059-3159 
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Design-A-Sweater 
|. The erasable 
knitters grid 


Outline your 

own knit designs 
in proportion 

with a washable 
felt tip, color 
designs with | 
washable (optical), 
crayons that are 
; available in 
three sizes, knit, 
! copy for your 
records, and 

wipe awily 












| $29.95: | 
ens — Washable crayons 
Fiber Fantasy 40€ ise 
6 Hunters Horn Court 84 @ $79.95 
Owings Mills, MD 21117 $3.95 sh. USA 
1-800-242-KNIT MD res add tax 


we accept Visa, Master, Discover 


SEW-A-SWEATER 


Start at 7 and have a sweater ready to wear by 8! 
No Kidding-No Knitting. It cuts & sews as easy 


as a T-Shirt. Cotton, wool, acrylic. 
For swatches send $2.00 to: 
THE THRIFTY NEEDLE 
3233 Amber St * Dept.T * Phila., PA 19134-3201 
1-800-324-9927 





Gown 


Patterns 
& 
Wedding 
Accessories 


Custom 
Invitations 


As Seen In 
“Victoria 
Magazine 

Historic Patterns 
5150 Mac Anne Ave 
215-118 


Reno, NV 89593 / 
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Marketplace 


A E i 
$ | ictorian Bridal q Gifts 
* | fabulous pattern designs 


O bridal hand bags 9 potpourri pillows & hangers 
O fabric frames d books @ head pieces, hairbows 
Os pecial flowers from ribbon & fabric @ plus more! 













BOLAK 
Ready made available - send $2.00 for a brochure 
(refund with purchase) 
2 Government Rd. # 203 Toronto, ON Canada. — 
M8X 1V6 [416) 276-7295 


Draping and 
— Designing 
with Scissors & Cloth, 1920's &1930’s. 


Learn to create the artistic clothing designs of the 1920's 
& 30's Art Deco Period. Two volumes 

newly reprinted from the original 

Wonan's Institute series, used by 

the great couturies of the time. 


$18.95 each plus $2.00 postage, 
$3.00 foreign postage. 
Checks or money Orders only to: 


| Antiquity Press 
1734 Seon Si, 51 Helena, CA 94574 
707-957-9182 












ANI Beads x Bugles 
4 Crystals 


Antique Beads 


h 


Reliable Mail Order Service 
Send $2 for catalog to: 
P.O. Box 1535, Dept. T, Redway, CA 95560 
| 707-923-9120 xr FAX 707-923-9160 

1-800-BEAD-LUV (Orders only outside Calif.) 


‘HAND-DYED + MARBLED: 
1100% COTTON FABRIC: 


4 over 200 beautiful solids and a large selection of patterns = 


Please Sonya Lee Barrington 7? 
send $5 for Dept. T-837 47th Avenue = 
swatches 


San Francisco, CA 94121 = 
415-221-6510 = 


NONENISENNE)SSENESENSNESESEISNMINENEINESEGSITÀxMSENESESNSNNE 





“Brazilian Embroider y 


Battenberg Lace 


Trapunto 


Ribbon Embroidery 
—Supplies * Kits + Books— 
No Minimum Order 


Mini Kits + Catalog . . $2.00 
Specify one: Brazilian, Battenberg, 
Trapunto, Ribbon 


Teaching Inquiries Welcome 


CRAFTS BY DONNA 
Box 1456T, Costa Mesa, CA 92628 
(714) 545-8567 
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Featuring materials used for 
constructing wearable art - yarn, = 
beads, fabric, dyeable forms, etc. | «5$ 

For info/appl, send SASE: 1122 
Wonderful Wearable Art, inc. 
PO Box 7517 
Silver Spring, MD 20910 
Telephone: (202) 686-4588 





















CLASSIC WHITES quality fabrics and laces for | 
| special occasions: weddings, christening, First 
Communion dresses, etc. Reasonably priced. Complete 
kits with pattern and notions are also available. Send $4.00 
| for brochure with fabric samples. Refundable with $20 








order. 
| _ Etceteras 7310 Bucknell Dr., Austin, TX 78723 


. Buttons 


— Good buttons are hard to find! 
TA Send $1. and S.A.S.E.for 
button brochure. | 
' Visit our shop. We have | 
wonderful tapestries, velvets, 
silks, rayons and lace curtains. 
Delectable Mountain Cloth, 125 Main St., | 
Brattleboro, Vermont 05301 


KRUH 
MNS 


Merchants to the Machine Knitter 
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Over 8,500 iterns for machine knitters! 


160 pooe Buyers 
ct pL m 


= 


NEW COLORS NOW AVAILABLE! 


CHENILLE 
YARNS 


| Viscose Chenille in 1300ypp & 2000ypp, solids, 
variegated, metallicized, blended in tweeds — 
over 200 colors! — all on cones, all in stock for 
immediate delivery. To receive 16 color cards 
and details about the complete Silk City Fibers 
Stock Yarn Service, please send $12.00 check to: 


Silk City Fibers, 155 Oxford St., Paterson, NJ. 07522 
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“J Warm Hands $18.50 V- 


Terane ES 
& Handling 
Children’s and adults included 
Wide range of color choices 
Featuring 100% Norwegian wool 
Mail Orders Welcome 1-800-489-4969 | 


Three Kittens Yarn Shoppe 
«QV 805 Sibley Memorial Hwy. - St. Paul, MN 55118 
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"2,992,929, 9, 9,9, 9, 


UNIQUE & HARD-TO-FIND FABRICS 


Free Sampling Available 
Lycra, Velcro, Trim, Glass Beads, Buttons, Knits, 
Rayons, Cottons, * Craft, Theatrical, 
Costume & Designer Fabrics, 
| Wholesale & Retail 
| L.P. Thur Fabrics 
| 126 W 23rd ST. 
NY, NY 10011 
A special $1.00 Room + 50¢ Table. Over 10,000 yds. 
in stock for that special budget Job. 


212-243-4913 


YOUR SOURCE 


YARNS, BOOKS, PATTERNS 









addi TURBO NEEDLES 
Schaffhauser Wolle Schoeller Wolle 








Cashmere 


skacel effect & jewelry yarus 









skacel collection, inc. 


224 SW. 12th St. Renton, WA 98055 Ph./Fax (206) 255-3411 
Wholesale only 









Create pattern. designs for Knitting, Needlepoint, 2 

Rug Hooking, etc. with this easy to use, flexible 

design program. Available for $112.00 plustax from: 

UCCB Press, P.O. 5300, Sydney, N.S. BIP 612 
Tel: (902) 539-5300 Ext. 604 
Fax:(902) 562-6949 


UNIVERSITY COLLEGE OF CAPE BRETON 
U.C.C.B. CAD/CAM Centre - U.C.C B Press 








Threads Magazine 







A Sewers Dream Come Truce!” 
C00 0L Q, L REAN Ote (AE: 
Linda Bordelon, Dress Shop 2.O owner, Longwood, Florida 


The Bestselling Sewing Software has just Gotten Better! Announcing DRESS SHOP 2.0, which offers a complete 
custom fit in minutes. Now with exciting new design options for creating hundreds of style variations. 




























IT'S EASY AS PIE! 


First, get someone to help take your measurements. 
Next, load DRESS SHOP 2.0 into your computer and 
type in your measurements. Select the pattern, and the 
options you want. A cuffed shirt sleeve? No problem. A 
V-neck — how deep? Want a pointed collar or a Peter 
Pan? The program will fit the collar to the neckline you 
just designed. Then just turn on your printer, and print. 


ALMOST LIKE BEING A DESIGNER! 


Mix and match more than 4O ready-made patterns. 
Sleeves, necklines, collars, pleats, cuffs, waistbands all 
included! Specify the ease you want in each garment - 
you can wear your clothes from skin-tight all the way to 
extra baggy. It's the next best thing to being a 
professional designer! 


For MS-DOS and Macintosh computers. Works with any printer, single 
sheet or tractor feed, narrow or wide carriage. 


“I’ve never had a pants pattern that really fit my body 
until | started using Dress Shop 2.0.” 


Helen Parkinson, Benoit, Mississippi 


^| enjoy sewing again instead of dreading all 


e " 
the alterations. Tricia Damewood, Independence, Kansas 


Tre NEN > Pannier 


DRESS SHOP 2.0 a auactable at many software and fabric stores nationwide. 


DRESS SHOP 2.0 $129.95 = DRESS SHOP 2.0 Basic Four $79.95 = Individual Patterns $29.95 


To order: send a check or money order in U.S. funds, plus shipping and handling ($6 for 48 states; $14 for Alaska, Hawaii, Puerto 
Rico, Virgin Islands, Canada, Mexico; $28 all other foreign). California residents add 7.25% sales tax. 


Send orders to: LIVINGSOFT P.O. Box 97O Janesville, CA 96114-0970 SATISFACTION GUARANTEED 


For more information or to order by phone, call: If you don't get a wonderful fit, or are unhappy with DRESS - 


.O for any other reason, simply return the produc 
(800) 626-1262 or (916) 253-2700 SBOP ag! , simply return the product 


| within 9O days for a full refund of the purchase price. In 
Visa, Master Card, Discover, and school PO's accepted. | addition, if the product proves to be defective within one 
year from the date of purchase, LIVINGSOFT will correct the 


problem or refund the purchase price — NO EXCEPTIONS. 





©1993 LivingSoft, Inc. Dress Shop ond LivingSoft ore registered trodemarks of LivingSoft, Inc. 
Packaging and advertising designed by Lori LeBoy Design Studio, Los Angeles 


Classified 


The CLASSIFIED rate is $3.75/word, minimum 
15 words. Payment must accompany order. Send 
to Th reads, Advtg., Box 5506,,Newtown, CT 064 70- 
5506. The deadline for the February/March 1994 
issue is November 10. 


FREE ILLUSTRATED CATALOG OF OVER 300 
BOOKS FOR NEEDLEWORKERS. Instructions, 
patterns, designs for quilting, crochet,embroi- 
dery, knitting, sewing, lace making, charted 
designs, more. Most $2.75 to $3.95. Write 
DOVER PUBLICATIONS, Dept. A297, 31 East 2nd 
St., Mineola, NY 11501. 


TEXTILE ARTIST PRODUCING SMALL EDI- 
TIONS of dyed and handpainted silks for design- 
ers and discriminating home sewers. Swatches 
& catalog $15. Jane Steinberg, 258 Mt. Vernon 
St., W. Newton, MA 02165. 


WAXED LINEN THREAD: 27 colors. Large selec- 
tion BASKETWEAVING SUPPLIES. Quantity dis- 
count. Catalog $1.50. Refundable. Royalwood 
Ltd. 517-TH Woodville Rd., Mansfield, OH 44907. 
(419) 526-1630. 


NEEDLEPOINTERS! Heirloom quality designs, 
kits, painted canvas. Catalog, Heritage, Box 
226523, Dallas, TX 75222. 


WOMEN WANTED. Home based business oppor- 
tunity teaching kids to sew. Excellent Income. 
Protected Territory. Corporate Support. Invest- 
ment under $500. Call Simplicity Kids Can Sew 
1-800-I-MADE-IT. 


FREE BROCHURE. 1,000’S of mail order sources 
for fabrics, notions, 100+ pattern sources, 
videos, more. 1-800-344-2199. 


3ET PAID FOR READING BOOKS! $100 per 
book. Send name, address to Calco Publishing 
(Dept. C-536), 500 South Broad, Meriden, 
CT06450. 


SPECIALITY THREADS! We have the largest se- 
lection of machine embroidery threads avail- 
able. We also specialize in silk, rayon and metal- 
lic couching braids, cords and ribbons. Catalog 
$2.00. WEB OF TII READ, 3240 Lone Oak Road, 
Suite 124, Paducah, KY 42003. (502) 554-8185. 
Owner-Sharee Dawn Roberts. 


HANDWOVEN GUATEMALAN COTTON from 
$6.99/yd. Gorgeous colors, great for clothing, 
decorating, quilting. Swatchbook $3, refund- 
able. Self-addresscd stamped envelope please. 
SUNCOLORS, P.O. Box 83871. Carmel, NY 10512. 


KNITTERS’ WEEKEND in the beautiful Napa Val- 
ley wine country. February 25, 26, 27. Speakers, 
yarns, workshops. For information please write: 
“Knits by...", Dept. T, P.O. Box 1686, Vacaville, CA 
95696. Space limited. 


100% CASHMERE FIBER AND YARN. Send 
S.A.S.E. to Hunt Valley Cashmerc, 6747 White 
Stone Rd., Baltimore, MD 21207. 


PHILIPPINE BEADS! Wood, bone, horn, shell. 
Catalog; send large self-addressed stamped enve- 
lope BEADASIAN, Box 795, Carteret, NJ 07008. 


LEARN TO DATE HISTORIC QUILTS, COVER- 
LETS, OLD FABRIC. No experience necessary. 
3-day workshops at the Cooperstown Textile 
School, housed in a working textile mill. RD2 
Box 75, Cherry Valley, NY 13320. Phone or fax: 
(518) 284-2729. 


NATURALLY COLORED, ORGANIC COTTON 
YARNS FROM PERU—Handspun. Belt kit avail- 
able $19.95 includes shipping and handling. 
Call or write MORROPE, 13990 N. Dust Devil, 
Tucson, AZ 85737. (602) 825-1076. 
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MUSK OX QIVIUT homegrown handcombcd 
fiber with minimal guardhair. Sold raw, de- 
haired or spun 2 ply 150 yds/oz. Send $3 and 
large self-addressed stamped envelope for sam- 
ples and brochure to The Musk Ox Co., Dept. T, 
633 Fish Hatchery Rd., Hamilton, MT 59840. 


LOVE MONEY? LIKE CRAFTS? Assemble easy 
products at home. Excellent Income! Guaran- 
teed Employment! 1-800-377-6000, ext. 7360. 


NATURAL FIBERS, organic, green, untreated 
fabric, yarn, more. Batting—cotton, wool, silk— 
quantity discounts. Free information Fiber- 
naturals 1-800-342-3707. 


LET THE GOVERNMENT FINANCE your small 
business. Grants/loans to $500,000. Free record- 
ed message: (707) 449-8600. (LB9) 


NUTS ABOUT KNITTING? The Knitting Guild of 
Canada offers fun, information, networking. 
Membership $30 & 7% GST. Write: Box 159, 
St. Clements, ONT. CANADA NOB 2MO. 


USED NEEDLEWORK BOOKS. Next 3 catalogs— 
$2.00. Studio Books, Box 7804T, Huntington 
Beach, CA 92615-7804. 


SAN DIEGO—Unique fabric store offering de- 
signer fabrics, fabrics from the garment indus- 
try and creative sewing classes. (619) 464-6092. 


NEW!! Quilter’s Design Studio, the ultimate 
quilt design program for IBM and MACINTOSH 
computers. Prints templates, calculates 
yardage, unlimited colors. Free information: 
QuiltSOFT, P.O. Box 19946 San Diego, CA 92159- 
0946. (619) 583-2970. 


INTERNATIONAL SMOCKING BOOKS, Unusual 
European styling. Beautiful crocheted lace pat- 
terns. Send for free brochure. Smocking 
Etceteras, 7310 Bucknell Dr., Austin, TX 78723. 
(512) 928-3217. 


PATTERNS MADE from garment, picture, or 
sketch. Send large self-addressed stamped enve- 
lope for brochure. Genny's Patternmaking, Box 
66, Truckee, CA 96160. 


ATTENTION SEWERS, QUILTERS, FIBER 
ARTISTS. Organize your fabrics, be more produc- 
tive with PEBBLE CREEK’S Fabric Filing 
System. Free Information, self-addressed 
stamped envelope, 732 Summitview, Suite 566 
TL, Yakima, WA 98902. 


BUY SEWING/CRAFT supplies wholesale, to 
70% off. Send $3/large self-addressed stamped 
envelope for list: S&L, Dept. W-101A, Box 
290225, Tampa, FL 33687. 


CANDLEWICK PILLOW KITS. Discover the beau- 
ty of this colonial needlecraft using simple em- 
broidery stitches. Send $1 for color catalog to: 
IIII Designs, P.O. Box 183, Dept. B2, Eastchester, 
NY 10709. 


CHARTED computer generated patterns based 
on your name—for needlepoint, counted cross- 
stitch and quilts. Send $ 1.00 and a large self-ad- 
dressed stamped envelope for more informa- 
tion. Mount Castor Industries, P.O. Box 488, E. 
Orleans, MA 02643. 


NORAITS YARNS. Lovely two ply white angora 
handspun for $15.00 an ounce. (503) 344-9014. 


QUALITY COTTON AND NYLON LYCRA. Send 
$2.25 for nylon/lycra; $2.00 for cotton/lycra; 
$1.50 for lycra/metallie satins. Swatch club 
memberships available, $8.50 for six months! 
LGF, 4567 Liberty Rd. S., Suite 159T, Salem, OR 
97302-5000. 
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$10/20 HOURLY FROM HOME. “Making Green 
From Your Sewing Machine’, tells how I did it. 
You can too! $19.95 plus $3.05 S/H or $1 for in- 
formation, Phillips Publishers, 527 S. Fourth. 
Dekalb, IL 60115. 


TAT A MARVELOUS FLORAL VEST, OR “JEWEL. 
RY LIKE YOU'VE NEVER SEEN BEFORE." Cata- 
log $3.00. Royal Needlearts, P.O. Box 1808, Dept. 
T 1293, Hurst, TX 76053. 


COMPREHENSIVE HANDWEAVING HOME 
STUDY COURSE. Free information kit. Ayottes' 
Designery, P.O. Box 287-1, Center Sandwich, NH 
03227. 


BEADS! Glass Seed and bugle beads, BEAD 
CLUB-bi-monthly specials; looms, threads, nce- 
dles. COLUMBINE BEADS. 1-800-638-6947. 


BRIDAL LACE, TRIM AND APPLIQUES, bead- 
ed/sequined. wholesale prices, catalog $3 re- 
fundable, BoDi’s, 2323 N. 62nd St., Wauwatosa, 
WI 53213. (414) 476-5784. 


ULTRASUEDE SCRAPS 1 pound assortment in- 
cludes many bright colors: $18.95 plus $4.50 
shipping. 1-800-225-1887. ULTRAMOUSE, 3433 
Bennington Ct., Bloomfield, M1 48301. 


HOSPITAL AND NURSING HOME ATTIRE for 
men and women. Front or back-opening PAT- 
TERNS and GARMENTS. Also, reversible ‘bib’- 
collars. Self-addressed stamped envelope to: Cre- 
ations by Tu-RIGHTS, Doris Gathright, 2704 E. 
Poplar Ave., Victoria, TX 77901; Pat McCright, 
11401 Sombrero Dr., Austin, TX 78748. 


REMNANT-SCRAP—CRAZY QUILT and goodie 
bags! Fun filled assorted fabric bags. Satin, taffe- 
tas, lame, net, lace, cottons, brocades, sheers and 
more. Call toll-free 1-800-638-7491. 


BUTTONS! Uniquc to classic, 100’s to choose 
from. Send $2.00 for catalog (refundable). BUT- 
TONS UNLIMITED, 12819 SE 36th, #431, Belle- 
vue, WA 98006. 


SOUTHWESTERN BUTTONS—from traditional 
to exotic. Silver, ceramic rock art, gemstone, 
rare coins, cowboy, red brass. For color catalog 
send $2 and S.A.S.E. to Durango Button Co., 
1021 C.R. 126, Hesperus, CO 81326. 


FINE FABRICS BY MAIL. Silks, wools, cottons 
and more. 4 mailings a year. Join this unique 
swatch service fora full year foronly $12 and re- 
ceive a free binder for your swatches. Barbeau 
Fine Fabrics, 1308-A Birch St. Fort Collins, 
CO 80521. 


WEAVERS/KNITTERS: Huge yarn closeout. 
Cheap and quantity discounts. Samples $3. TIIE 
UNIQUE, 11 Bijou, Colorado Springs, CO 80903. 


CIRCULAR KNITTING KITS including pattern 
and yarn. Expert service and support. Send $4 
Knitting Circles, Cedar Beach Charlotte, V'T 
05445. 


NEW ZEALAND TOURS 1994. Quilters, Wool- 
crafters, escorted. Include scenic and cultural 
highlights. Jan Coyle, (415) 591-7721. 


LEARN NAVAJO WEAVING, June ‘94, from 
Martha Yazzie — Navajo weaver featured in 
Threads. At beachfront retreat in beautiful 
Northern Michigan. Write: Navajo Weaving, 
10161 Bow Road, Maple City, MI 49664 or call 
(616) 334-3142. 


Small ads yield big returns for advertisers 
featured in the Classified section of Threads. 
Call Nancy Clark for information. 1-800- 
926-8776, ext. 534. 
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Tailor’s thimble with open top, left, $25, 
Sewer’s thimble with sparkling engraved 
border, center, $36, Fancy chased quilter's 
thimble with concave top, right, $35. Each 
available in sizes ES, S, M, L, XL, some 
men’s sizes available. 








Please add $3 Shipping (up to 5 thim- | 
bles to one address). Colour 


catalogue of other fine Needletools, 
Linen & Gifts, $5. 





FL residents please add 6% sales tax. | 
Credit card orders 1-800-622-2646 | 


Post Office Box 3060 
Stuart, FL 34995 


MAGIC 
PRESS™ 


SINGER” 


MAGIC STEAM ^ 
PRESS MSP7 
JUST $279* 


$22900* 
$25300" 


$27900 
$7500* 


SUSSMAN 
SUSSMAN 
SUSSMAN 
ROWENTA 


PRO LITE 

SUPER #4 

SUPER #6 
DE-92 


SEWING MACHINES 
AT A DISCOUNT 


Major Brands at Minor Prices 


5 THREAD SERGERS 
from $46900" 

COMPUTERIZED 

SEWING MACHINES, 
from $63900* 


"PLUS SHIPPING 


Brand New Machines * Most Orders Shipped Within 48 Hours 
596 sales tax for Vermont residents ONLY 


Sewin'in Vermont 


84 Concord Avenue St. Johnsbury, VT 05819 


TOLLFREE 1 (800) 451-5124 SINGER 


or 802-748-3803 APPROVED DEALER 
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Adney, Carol, on New Home Scan 
'n Sew, 45:72 
Ahles, Carol Laflin: 
on choosing a machine for 
heirloom sewing, 49:48-52 
on machine hemstitching, 48:52-55 
Alterations: 
expanding waistbands, 47:66-67 
taking in waistbands, 48:66-67 
Appliqué: 
book on, 48:74 
humor, 50:98 
for kids, 47:42-43 
machine, for a painted look, 
49:66-69 
see also Quilting 
Atkinson, Ruth, on textured 
crocheting , 49:44-47 
Auchard, Betty, on printing with 
photosensitive dye, 47:62-65,92 
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Bader, Marcie, sewing humor, 46:90 
Barnes, François, quilt by, 46:72 
Beading, stitches for, 48:64 
Beads from natural sources (seeds, 
insect wings, etc.), 48:63-65 
Betzina, Sandra, Fall/Winter '93 | 
fashion review by, 50:30-32,34 
Dias: 
cutting, 48: 14 
working with, 47:44-47; 49:6 
Bra straps, preventing falling, 48:14 
Bristow, Wilanna,on beads from 
nature, 48:63-65 
Bryant. Nancy O., on sewing & 
pressing velvet, 50:36-39 
Bull, Gillian, on blending color 
in knitting, 46:42-45 
Bush, Nancy, on charting geometric 
shapes for knitting, 50:51-55 
Buttons: 
buttonhole-stitched shank for, 
46:16 
crocheting, 46:57-59 
dyeing, 45:12 
needle-lace, 50:40-43 
thread shank for, 50:20 
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Cardin, Marny, miniature rug of 
French knots by, 50: 100 
Carpal tunnel syndrome, 49:6 
Charity, Sweaters for the New 
England Shelter for Homeless 
Veterans, 45:74 
Closures: 
button bands, crochet, 49:47 
buttonholes: 
cording, 46:41 
fake, 47:16 
guide for, 46:10 
in silk, 46:38-41 
in velvet, 50:39 
heavy-duty hooks & eyes, 45:4 
removable button band, 45:12 
Coats: 
blanket, 49:36-39 
lengthening without creases, 45:8 
melton, 45:32-36 
raincoats, 46:32-37 
Coffin, David Page: 
on rotary cutters for 
garmentmaking, 48:40-43 
on shirtmaking, 47:30-33 
on small sewing rooms, 45:37-39 
Collar band, attaching, 47:33 
Color guide, print fabrics as, 50:73 
CompuServe, 45:72 


96 


CostumeCon ll show, 45:74 
Cotton shirting, sources for, 48:76 
Crochet: 
around a stitch, 49:20 
back of loop only, 49:18 
buttons, 46:57-59 
carry second color, 49:20 
chain, 46:16 
changing colors, 49:20 
conference on, 50:78 
decreasing in, 49:20 
double, 46:18 
double treble, 46:18 
front of loop only, 49:18 
half double, 46: 18; 49:18 
increasing in, 50:20 
newsletter on, 47:13: 50:78 
single, 46:18; 49:18 
slip knot, 46:16 
stitches with texture, 49:46-47 
string bag, 48:11 
treble, 46:18; 49:18 
working around front post, 49:20 
Cruz, Adriene, on designing with 
children, 48:26 
Cuffs, matching seams, 47:32 
Cullen, Natasha Kempers-, green quilt 
by, 45:74 
Cutright, Yvonne, on Shetland 
knitting, 45:74 
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Darts: 
basics of, 46:47 
in draping, 47:58-61 
into pleats, 46:46-49 
Davies, Diana, on serging knits, 
49:58-61 
Denim, about, 47:10 
Designing with children, 48:26 
Dickinson, LaVerne, on knit cording 
for finishing edges, 49:56-57 
Dixon, Linda, review of quiltdesign 
software, 47:78 
Dolls, kids sewing clothes for, 46:72 
Down,caring for, 48:6 
Dress form, customizing, 45:4,42-44; 
47:16,58-61; 48:47-51 
Dyeing: 
black cottons. 46:8; 47:4; 48:4 
buttons, 45:12 
see also Surface design 
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Eckerson, Judith, knitting humor, 
45:94 
Elastic, binding without bulk, 48:12 
Embroidery: 
allover satin-stitch, 46: 16,60-61 
couching, 48:18 
cross stitch, computer software 
for, 50:13 
NewlHlomeSean "n Sew, 45:72 
organizer for supplies, 50: 16 
papercut patternsfor, 45:66-67 
stabilizer for machine, 50: 12-13 
Epstein, Nicky, on sweater design kit, 
48:28 
Ericson, Lois, on layering transparent 
fabrics, 49:70-73 
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Fabric: 
cotton shirting, sources for, 48:76 
denim, about, 47:10 
fleece, source for, 46:9 
with foam rubber backing, 48:12 
mail-order sources for, 49:84 
melton, sewing with, 45:32-36 
microfibers, 46:4 








pleated, workingwith, 47:48-53 
preparing for sewing, 46:62-64 
source for discount designer, 46:72 
transparent, layering, 49:70-73 
velvet: 
fiber content, 50:18 
laying out, 50:18 
removing creases in, 47:22; 
49:14 
sewing & pressing, 50:36-39 
vinyl upholstery, 48:12 
see also individual fabric Uypes 
Faiola, Linda, on sewing melton coat, 
45:32-36 
Fashion: 
book on, 48:74 
review for Fall/Winter '93, 50:30- 
32,34 
review for Spring '93, 45:24-26,28 
Russian designers, 47:76 
show on Hollywood designers 
gone RTW, 49:78 
trends, 47:10,12 
Vionnet, Madeleine, book on, 47:8 
Fiber,show on, 46:72 
Fitting: 
adjusting patterns f or height, 
47:68-69 
books on, 45:76 
dartless shirts, 46:6 
draping cover for padded dress 
form, 45:42-44; 47:58-61; 48:47-51 
for full bust, 47:69 
jacket shoulders, 49:62-65 
for long or short crotch length, 
50:26-27 
for mature figure, 49:24-25 
necklines, 48:22-23 
repositioning shoulder seamline, 
49:18 
for rounded shoulders, hollow 
chest, 46:22 
for thin neck. 48:22-23 
for various bust sizes, 45:18,20 
Fleece, source for, 46:9 
Fringe, making twisted, 49: 12 


G 


Gale, Joyce, on working with bias, 
47:44-47 

Gallagher, Patty, fruit braby, 48:92 
Gloves, embellishing knit, 50:48-50 
Goodwin, Donna, sewing humor, 48:90 
Grainlines: 

how to find and straighten, 

46:62-64 
pulling thread to mark, 45:16 
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Hackathorn, RoxAnne, quilting 
humor, 47:90 
Hamad, Charles, review of Passap 
Topjet Vario iron by, 49:80 
Harper, Rochelle: 
on blanket coats, 49:3639 
on fabriccovered screen, 48:56-57 
Hawkins, Patty, quilt by, 48:26 
Hayman, Carol, on Earthwatch, 46:74 
Hazen, Gale Grigg, on sewing patterns 
for full figures. 49:78 
Hebert, Suzy, on repairing holes in 
knits, 45:40-41 
Hemstitching, machine, 48:10-1 1.5255 
Hiatt, June Hemmons, on double-knit 
ribbing, 48:44-46 
Hoffman, Elizabeth, with S. Rettig: 
on quilting with heat-transferred 
photographs, 49:40-43 
on strip-piecing quilts, 47:54-57 
Home furnishings: 
fabric-covered screen, 48:56-57 
pillow, French handsewn, 45:64-65 
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Ingling-Leath, Melissa: 
on expanding waistbands, 47:66-67 
on taking in waistbands, 48:66-67 
Interfacings, low-temp., 45:56-57 
Iron, Passap Topjet Vario, 49:80 
Jackets: 
book on pieced, 49:88 
knit & sewn cardigan, 48:58-61 
Oxxford construction techniques 
for, 50:60-65 
princessraglan sleeve for, 48:32-35 
shoulder fitting for, 49:62-65 
Jasper, Jann, on turning darts into 
pleats, 46:46-49 
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Kane, Dorothy Allen, on knitting/ 
embroidery notion, 46:74 
Keenan, Peg, appliqué humor, 50:98 
King, Kenneth D., on strapless bodice 
construction, 46:52-56 
Knitting, hand: 
blending colors in, 45:16, 46:42-45 
books on, 45:76; 48:74; 49:13 
calculating stitches for garment 
piece, 50:22 
castoffedge, 48:18 
charting geometric shapes, 50:51-55 
on circular needles, 50:22 
cording for edges, 49:56-57 
with crossed (twisted) stitches, 
46:50-5 1 
dividing skeins evenly, 49:16 
double, 48:46 
double-layer rib, 48:18 
humor, 45:94 
newsletter on, 48:28 
purse, 47:20 
repairing holes in knits, 45:8,40-41 
ribbing: 
adding to knit items, 48: 18 
double-knit, 48:44-46 
shaping with short rows, 47:26, 
34-37 
Shetland, 45:74 
sleeves that match, 49: 16 
steeks, 50:20 
strips, 45:51-55 
triangles, 48:61 
two-color pattern, 46:16 
two-color row, 50:20 
Knitting, machine: 
blending colors in, 46:42-45 
curved edges, 47:37 
Shirttail shaping, 47:36 
Knitting notions: 
detachable needle tips, 49:14 
embellishing tool, 46:74 
Koeplin, Vicki, on working with 
pleated fabric, 47:48-51 
Komives, Margaret: 
on construction techniques for 
Oxxford suits, 50:60-65 
on princess raglan sleeve, 48:32-35 
Korach, Alice: 
on discount designer fabrics, 46:72 
on Knitting with crossed stitches, 
46:50-51 
on patterns for lace knitting, 46:74 


L 


Langille, Judy, on quilting with kids, 
47:32-33 
Larkey, Jan: 
on flattering necklines, 50:44-47 
on shoulder pads, 47:38-41 
Leather, pressing, 47:10 
Lewis-Wild, Robin, bobbin-lace panel 
by, 46:92 
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Linings: 
for knitted cardigan, 48:62 
underlining for garments, 50:18 
zip out, 46:36-37 

Luters, Ginger, on Crafts Forum, 45:72 
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McAndrews, Tamsen, on knit & sewn 
patchwork cardigan, 48:58-62 

McCloskey, Marsha, on rotary-cutting 
rulers, 48:39 

McFadden, Mary, pleated fabric 
techniques of, 47:48-53 

Mangat, Terry Hancock, needlework 
by, 47:74 

Martens, Karina, on satin-stitch 
embroidery, 46:60-61 

Melville, Sally, on knitting sweaters 
with shirttails, 47:35-37 

Metzler, Susan, quilt humor by, 49:102 

Meyrich, Elissa, on zipper insertion, 
49:53-55 

Microfibers, 46:4 

Morris, Karen, on making a pleated 
tunic, 47:52-53 
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Nebesar, Rebecca, on sewing with 
children, 47:76 

Necklines: 

flattering, 50:44-47 

cut-and-sew for knitters, 50:14 
Needlearts, conference on, 46:72,74 
Needlework: 

book on, 47:74 

chartsfrom photos, 50:76 

shows, 47:74; 48:26 
Nehring, Nancy: 

on crocheted buttons, 46:57-59 

on needle-lace buttons, 50:40-43 
Newton, Deborah: 

on crochet conference, 50:78 

on knitting in strips, 45:51-55 

yarn review by, 46:26,28; 49:30,32 
Nuss, Carol G., on sewing school, 47:76 
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Organizations: 
Crafts Forum, 45:72 
Earthwatch, 46:74 
Green Quilts, 45:72,74 
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Paletti, Rosella, on embellishing knit 
gloves, 50:48-50 
Pants, hemming, 50:56-59 
Parham, Lenore, on quilting with off- 
center pineapple blocks, 46:65-69 
Paronella, Dolors, appliqué 
techniques of, 49:66-69 
Patterns, knitting: 
for basic pullover sweater, 50:54-55 
book of, 48:74 
Design a Sweater kit, 48:28; 49:8 
for lace, 46:74 
Patterns, sewing: 
adding walking ease in, 50:12 
design with: 
dressmakers' vs. 
patternmakers' darts, 46:47 
for full figures, 49:78 
rotating darts, 46:16 
turning darts into pleats, 
46:46-49 
widening pleats, 46:48-49 
drafting, book on, 49:86 
for hospital gowns, 48:11 
organizing, 47:16 
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sourcesfor major companies’, 46:4 
Pleated fabric, working with, 47:48-53 
Pleater, threading, 48: 12 
Pleats: 

gathered, 48:12 

removing from shorts, 48:10 

turning darts into, 46:46-49 

widening, 46:48-49 
Pockets: 

lining patch, 45:10 

matching fabrics for, 45:10 

welt, 45:46-50 
Podolak, Cecilia, on sewing a raincoat, 

46:32-37 
Professional resources, 45:9; 46:9 
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Quilting: 
with blocks off center, 46:65-69 
book for kids, 48:28 
humor, 47:90 
memory quilts with photographs, 
49:40-43 
patterns, book on, 48:74 
repairing pieces for, 48: 14 
rotary cutters, 48:40-43,76; 49:4 
rotary-cutting rulers for, 48:39 
with screen-printed blocks, 45:5861 
seam rippers, 49:4 
strip-piecing: 
with prints, 50:70-72 
for triangles & small pieces, 
47:54-57 
template-free pattern, 47:56-57 
templates, 46: 10 
triangular grid for, 48:36-38,76; 49:4 
yarn-tieing, 47: 18 
Quilts: 
bargello, 50:70-73 
book on color in, 48:74 
book on turning quilt into 
garment, 49:88 
computer software for designing, 
47:10,78; 49:13 
controversy over, 46:6; 48:4,6 
humor, 49:102 
New England Quilt Museum, 50:78 
New Image group project, 49: 104 
Quilt National ’93 show, 48:26 
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Radner, Donna, on strip-piecing 
bargello quilts, 50:70-73 
Raincoats, fabrics and finishing for, 
46:32-37 
Rawstron, Yvonne, on sewing doll 
clothes with kids, 46:72 
Readers’ Forum: 
Dorrbecker, Sandra, quilted vest 
by, 48:68 
Hall, Pamela, quilted jacket by, 
48:69 
Harris, Carol W., double-faced wool 
coat by, 48:69 
Hudson, Susan, polar fleece 
pullover by, 48:69 
Rose, Jacqueline, beaded jacket 
by, 48:68 
Rettig, Shannon, with E. Hoff man: 
on quilting with heat-transferred 
photographs, 49:40-43 
on strip-piecing for quilting, 
47:54-57 
Roberts, Sharee Dawn, on spray 
liquid stabilizer, 49:78,80 
Roehr, Mary A.: 
on fitting jacket shoulders, 49:62-65 
on hemming pants, 50:56-59 
Rossi, Gail, on papercut Chinese 
embroidery, 45:66-67 
Rudzki, Dorothy, on Russian fashion 
designers, 47:76 
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Saint-Pierre, Adrienne, on 19th- 
century trims, 50:66-69 
School, Ann Hyde Institute of Design, 
47:76 
Sergers: 
Babylock Proline 838DK, 48:26,28 
differential feed on, 49:18 
Serging: 
easing hems, 47:18; 49:16 
knits, 49:58-61 
Sewing business, starting, 50:76-77 
Sewing, hand: 
cross stitching, 45:35-36 
fell stitches, 47:24 
French, 45:62-65 
heirloom, fabric for, 45:16 
humor, 48:90 
pin stitching, 45:63 
tailors’ knot, 46:16 
tailors’ tack, 45:16 
Sewing, machine: 
batching technique, 47:22 
Bernina 1530, 47:74 
buttons, 47:16 
with children, 47:76 
choosing for heirloom sewing, 
49:48-52 
easing seams, 47:33 
embroidery floss topstitching, 
49:14 
French seam, 45:16 
gathering, 46:10 
hemstitching, 48:10-11,52-55 
Hong Kong finish, 46:34 
humor, 46:90 
mock weltseam, 46:34 
piecing bias stripsfor cording, 
47:24 
preparing fabric for, 46:62-64 
reinforcing corners, 49:14 
ripping seams, 47:24,26 
shaping with ease, 47:33 
staystitching, 47:24 
tailoring techniques videos, 49:86 
topstitching, securing, 47:18 
understitching, 46:16; 50:20 
Sewing notions: 
buttonhole maker, 46:9 
cording foot, 47:24 
grain boards, 46:64 
hook-and-loop fastener, 50:77 
interfacings, low-temp., 45:56-57 
labels, making your own, 47: 16 
machine needles, 48: 18; 50:77 
needle tag, 49:16 
rotary-cutting rulers, 48:39 
seam gauge, 48:18 
seam ripper, 47:22,24 
spray liquid stabilizer, 49:78,80 
stiffenerforsheer fabric, 47:18 
surgical seam ripper, 50:77 
vanishing muslin stabilizer, 
50:12-13 
Sewing room: 
furniturefor, 45:4,6,10; 46:4,12 
small, 45:37-39 
Shaeffer, Claire B.: 
on buttonholes in silk, 46:38-41 
on sewing-machine needles, 50:77 
Shie, Susan, on Green Quilts, 45:72, 74 
Shirting, cotton, sources for, 48:76 
Shirtmaking: 
book on, 49:88 
techniques for, 47:30-33 
Simms, Ami, on quilting with 
triangular grids, 48:36-38 
Shoulder pads: 
how to use, 47:38-41 
pockets for, 45:12 
Sleeves: 
converting set-in to princess 
raglan, 48:32-35 
extending coat, 46:12 


Smith, Shirley L., on preparing fabric 
for sewing, 46:62-64 
Soma, Karen, on screen-printing 
blocks for quilts, 45:58-61 
Stanley, Montse, on appliqué work of 
Dolors Paronella, 49:66-69 
Stern, Suzanne Pierrette, on draping 
a dress form cover , 45:42-44; 
47:58-61; 48:47-51 
Suits, construction & tailoring 
techniques for Oxxford, 50:60-65 
Surface design: 
heat transfer for photographs, 
49:42 
leaf printing with photosensitive 
dye, 47:62-65,92 
screen printing, 45:60-61 
Sweaters: 
color-blended, 46:45 
joining unshaped shoulders in, 
50:22 
neck & shoulder shaping, 45:55 
patchworkcardigan, 48:58-63 
shirttails for, 47:34-37 
strip-knit, 45:51-55 
Sykes, Barbara Wright, on starting a 
sewing business, 50:76-77 
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Tatting, tieing off, 49:12-13 
Thread: 
machine sewing with coned, 
50:14 
weights of, 46:16 
Timmons, Christine: 
on needlework charts from 
photos, 50:76 
on sewing notions, 50:77 
Tobler, Jan, on Babylock Proline 
838DK serger, 48:26,28 
Trims, 19th-century, 50:66-69 
Tunic: 
beaded, by William Hodge, 45:96 
pleated, making, 47:52-54 
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Ultrasuede, sources for, 48:61 
Velvet: 
removing creases in, 47:22; 
49:14 
sewing & pressing, 50:36-39 
Vinyl upholstery material, sewing, 
48:12 
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Waistlines, garment: 
expanding, 47:66-67 
taking in, 48:66-67 
V-shaped, 47:10 
Wakefield, Linda, on welt pockets, 
45:46-50 
Walter, Regina Madory, on French 
handsewing, 45:62-65 
Weaving, beaded tunic by William 
Hodge, 45:96 
Wool: 
itch of ,49:12 
melton, sewing with, 45:32-36 


AYZ 


Yarn: 
Fall '93 review of, 49:30,32 
patchwork cardigan from leftover, 

48:58-61 

rejuvenating old, 48:12 
Spring '93 review of, 46:26,28 
weights of, 49:18 

Zippers, insertion of, 49:53-55 
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Spots? What spots? 
by Peg Keenan 


Long ago, when my children reached the 
age of refusing to wear bibs, I frugally 


took advantage of the messes they made. 


For an inveterate crafter like me, their 
drip-spotted shirts became an 
opportunity for creatively appliquéd 
shapes and fanciful embroideries. I did 
the same with our tablecloths, some of 
which eventually came to resemble 
patchwork quilts. 

Later, as the children grew faster and 
became more reckless, I learned that 
even wipe-off place mats developed 
permanent ring-around-the-soup-bowl. I 
added paint to my bag of decorative 
tricks. When the kids were teens, they 
seldom wanted to wear anything more 
than afew times, so I redecorated, 
rearranged, and recycled everything I 
could, even when it was spotless. 

Now that the nest is empty, I tend to 
cat while I read, scribble, or watch TV 
(not having learned yet how to eat while 
doing needlework). This undoubtedly 
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explains the recent epidemic of spots 
that has been appearing on my clothing, 
usually top-middle-front, and 
occasionally, lap. (I won't try to describe 
the time I got up from the sofa to refill 
my cup of tea, and, eyes glued to the TV, 
sat down in my bowl of hot chili.) 
Naturally, I reject the stereotype of the 
older person who always has spots on his 
tie or her bib-place—never mind seat! It's 
not my age, but my preoccupation, that 
causes drips. The novel is too engrossing, 
the spoon too full. Bang! the hero gets 
shot, and the blouse gets a sympathetic 
wound. The ability to do two things at 
once doesn’talways come free of cost. 
Getting older does have this effect: You 
understand that if you don’t do at least 
two things at once, you'll have to choose 
what not to do. Once you realize that 
doubling up widens your options (and 
may even open new pathways in your 
brain), you may wish to practice doing 
three or more things at the same time! 
Mothers will certainly recognize this 
trick; it equates roughly to watching TV, 
rocking the baby, keeping an cye on 











the other children, knitting, chatting 
with the man of the house, all while 
remembering to notice the inner clock 
that tells you when the roast is done. 

For those who have not yet mastered 
the fine art of doing several things at the 
same time, I recommend exercising 
your toes while you read or knit, for 
starters. It’s not so conspicuous or 
distracting as some other possibilities, 
like tap dancing while you talk on the 
phone and wash dishes. 

Eating while you do other things 
always requires a careful balance of 
attention, however. Although it is easy 
to write a letter while eating an apple 
or a sandwich, I don't recommend 
that beginners try substituting soup 
or spaghetti. 

Once, when I mentioned this subject to 
afriend, she asked, "But why would you 
want to do two things at the same time? 
[ve always thought it was better to do 
one thing really well, with your entire 
attention, until it's finished." 

Thattheory sounds good, and it's 
probably a fine thing to try—if you're 
single-minded and have a good secretary. 
But most mothers, and nearly all 
crafters (and probably secretaries, too) 
recognize that you have to double up if 
you want to get anything finished. Not 
surprisingly, my single-minded friend 
moved away before she got all of her 
curtains hung. 

But thesedays I feel vindicated. Even 
fashionis on my side. Eating—and 
spilling—while doing other things is 
perfectly acceptable. The more spots 
I get, the better. We dedicated 
craftspersons, who have always been 
compelled to embellish everything in 
sight, are finally in step with the gurus of 
style. It’s acomforting thoughtthat the 
more I spill, the greater my options for 
applying bits of fancywork hereand 
there. I have to confess that at last I am 
grateful to the fashion industry. Not 
only are comfortable, sensible clothes 
like sweatshirts acceptable and available 
in abundance and in a rainbow of colors; 
but also, decorated bib-places—and 
even patches on chili-dipped pants—are 
now hot stuff. 


Peg Keenan has been juggling needles, 
pens, amd snacks for as long as she 
can remember. 

Have an interesting story to tell about 
your adventures in fiber arts? Send 1t to 
Threads, 63S. Main St., PO Box 5506, 
Newtown, CT 06470-5506. 


Threads Magazine 


THE REVOLUTIONARY, ADJUSTABLE 
NO-PAPER PATTERNER THAT'S THE HIT 
OF PARIS, MILAN AND THE OTHER 
FASHION CENTERS OF EUROPE 


The Bonfit Patterner 1s the new concept that’s revolution- 
izing the art of creative home sewing. 


It’s the world’s first patterner that lets you make skirts, 
dresses, jackets, pants, anything you can imagine. Any size, 
any style. Without paper patterns. Without pinning. Without 
painstaking alterations. 





S. coii. 








Because with Bonfit, if you can imagine it, you can make it. 
And it will fit like it’s custom made. 


Just turn the knob and slide the panels for your individual 
custom fit. Then draw around the patterner, and you’re 
ready to cut and sew. 


You can make pleats. Darts. Yokes. Basques. Panels. Flares. 
And more. And that’s just the choices for skirts. 


Bonfit Patterners are available for skirts, pants and bodices. 
They’ re perfect for men's and women’s clothes. And you'll 
never have to buy a paper pattern again. 
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PATTERNER 


The Bonfit Patterner 1s sure to stimulate your creativity. 
Each Bonfit Patterner comes complete with instruc- 
tions, a design brochure giving step-by step 
procedures for creating formal-, elegant-, 
casual-, sports-, maternity-, sleep-, and 
bridal-wear designs, and a convenient 
storage bag to safely keep your 
patterner. 


For product information, call 
toll-free: 1-800-5 BONFIT. 
To order by phone, call 
today: 1-800-342-9555. 


SEND TO: BONFIT AMERICA INC., 5959 Triumph Street, Commerce, California 90040-1688 




















SKIRT Waist 22-46" 56-1!6cm $59. 95# PRICE TOTAL | 
Hip — 30-56" 76-144em `” Name IE 
PANTS Waist — 22-40" — 58-l02em Address 
Hip 32'/2-53"  83.134em *59.95* Cit 
Thigh 1975-315" 50 - 80cm id 
BODICE Small ^ Bust 31-36"  80-92cm | State — — — p 
Medium Bust 36-40" 92-102cm *59.95* Phone Work) 
Large — Bust — 40-44" 102- 112cm | 
DESIGNER Small Bust 31-36 80-92cm | | (Home) __ 
KIT — Medium Bust 36-40"  92-102cm *59.95* B. 
Payment: J Check/Money Order 2 MasterCard _} American Express All pricesin U.S. dollars. S&H 
VISA d Discover Account # Sales Tax* | 45-day Money Back Guarantee 


Signature Expires TOTAL Buy 3 get 1 FREE! 
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t can take months for Marny 
Cardin of San Luis Obispo, 
to complete a miniature rug 






CA, 


Thousands of French knots in DMC 





cotton embroidery floss worked on 


a few square inches of percale bed 
sheet create a rich surface. When 


she's completed the miniature, this 


amazing woman often dyes wool 
and hooks an identical full-sized 
rug for her full-sized house. 


